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Editorial

Dear Readers,

To start with a sad event. You will find a first
short obituary for Jon McNamara in this issue. For
us as committee his passing came quite sudden
and whilst I had begun editing this issue. I became editor through
Jon and it is almost symbolic that I now at this moment hand over
to the new editors.
It has been a pleasure to do the job. I have had mainly positive
reactions over the years. Maureen Hall has been proof reading for
me all these years almost everything and has been helpful in giving
me advice on textual issues and has thus been my great support.
I cannot but once again mention Paul Walker who has been a great
help in filling the magazine as well as all those others that I do not
name here, but you can see their names in the magazines.
The English Concertina has given me the great opportunities that I
enjoyed in my life and I hope that I have given something in return
by doing this job.
This is my last official production as editor. I then have produced 43
magazines, #436 - #478 from 2007/2019 and 5 special
supplements from 2014/2018.

The lovely picture on the cover is taken by Brian Farrell who kindly
let me use this. It shows Cormac Begley at Leitrim Dance week.

On the next page you will find introductions to the new editors.
Samantha Payne and Peter Rowlstone will take on the job. Thus
laying the basis for an editorial team. I wish them lots of success
and hope that you will help them with contributions as you have
done for me over the last 12 1/2 years.

Lots of music from

Pauline de Snoo

NEXT DEADLINE 15 August 2019.
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The new editors introduction:

Peter Rowlstone
I can't remember why I thought playing concertina would be a good
idea. But, about 10 years ago I acted on that idea and bought my
first, very cheap, black plastic concertina. That initial idea had
something to do with folk music, size (so much more portable than
a guitar and much more fun), and probably a musician with more
fingers and hands than us normal people (yes, Rob Harbron and
John Kirkpatrick, I blame you). I quickly moved on to a more
beautiful Lachenal extended treble which has taken me on many
adventures in folk – playing for morris and rapper dancing, sessions,
and festivals. It was at one of those festivals that I came across a
very special box that played faster than was reasonable and went
lower than anything I’d heard before. That concertina showed me
new doors to go through, particularly the one held open by Claire
Wren and marked 'concertina band'. I walked through and happily
found the welcoming arms of J25 on the other side, as well as Jenny
Cox, the WCCP, and all the other enthusiasts that play together and
share an obsession with this glorious instrument. And, now, this
wonderful little instrument has brought me to new adventures with
the ICA and Concertina World. Huzzah!

Samantha Payn
She has played an Anglo for around twenty years. She took up the
concertina because she was looking for a portable, “party animal” of
an instrument. She also plays French horn and found the totally
random in-and-out bellows movements required by the Anglo an
intriguing challenge. She particularly enjoys making music with
others, but has relatively few tunes under her fingers so frequently
has to resort to playing percussion in sessions when the tunes run
too fast past for her to catch them. She has run the Arran
Concertina Event since 2006. <>
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Minutes of the Annual General Meeting of the International
Concertina Association held on 2019 May 11 in Wartingbury
Village Hall, Kent ME18 5NL
Roger Gawley, secretary

0. The meeting opened with a one-minute silence for departed
members: Phil Hopkinson, Jean Perree, and Michael Perry. Our
thoughts were also with Jon McNamara who is seriously ill.

1. Apologies for absence: Arthur Banks, Sally and Paul Barrett, Su
Childs, Jenny and Peter Cox, David Dahl, Simon W Day, Roger
Digby, Linda Dry, Geoff Crabb, Pauline de Snoo, Chris Flint, Patrick
Gilbert, Steve Goodyear, Helen and Phil Graham, Jeremy Hague, Viv
and Richard Heard, Graham Heffernann, Suzanne Higgins, Peter
Jones, Rosemary Kavanagh, Lisa Nagro, Mike Noppen, Gill Noppen-
Spacie, Samantha Payn, Alan Reimer, Alyn Roberts, Malcom
Robinson, Peter Rowlstone, Michael Stevens, Steve Turner, Paul
Walker, Michel Van der Meiren, Doug Watt, Colin Whyles, Mike Wild,
Mike Wren, Bridget Yhearm.

2. Present, 14 members: Iris Bishop, Frances Burnett, Roger
Gawley, Margaret Hauser, Martin Henshaw, Peter Hill, Paul McCann,
Michael Prescott, David Stephens, Tracy Tye, Kathy Wallwork, Sue
Walsh, Adrian Waters, John Wild.

The meeting was declared quorate.

3. Minutes of the Annual General Meeting of the International
Concertina Association held on 2018 May 5 in Ruishton Village Hall.

4. Matters arising from those minutes.

There were none.

5. Officers’ reports

Paul McCann reported as Chairman: May I extend a warm Welcome
to all ICA members present, and thank you for coming?

May I also thank Kettle Bridge Concertinas for sharing their
celebration, and congratulate them on 10 years of playing together?
I’m hoping to hear some of them play later on.
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Nothing we do would be possible without the work of your
committee members, and so I thank them all for their efforts over
the last year. Each of them has contributed to keeping the
Association running in one way or another, and at the moment we
have a well-motivated committee that is working well together.
Some of them are unable to be with us today and they send their
apologies. Your Committee met in audio-conference four times since
last year’s AGM, in July, October, January and March. We are
geographically dispersed and find audio-conferencing to be the most
effective way of meeting at present.

We have some changes to share—Jon McNamara, a former
Chairman for several years, has elected to retire from the
Committee at this meeting. We thank him for his many wise
contributions over a long period. He’s not been too well lately and
we wish him well. (See page 39, time has caught up PS) Pauline de Snoo is
relinquishing her role as Editor and will also step back from the
committee, though we hope and expect to call on her expertise as
an adviser while her replacements get their feet under the desk.
We thank Pauline for her immense contribution in bringing
“Concertina World” up to its present level, as well as her work on
our social media presence. We wish her well in her “retirement” too.

Replacing Pauline we have Peter Rowlstone and Samantha Payn,
who have volunteered to take on the publications role.  They will
share the work and plan to take turns in producing the magazine
issue by issue.  Peter and Samantha have decided that Peter will
offer himself for election to the committee today as the publications
representative on the committee. We will all support them as they
take over from Pauline, and I’m sure we will see the publication
evolve, as it has over time with each change of editorial guidance.
We thank Peter and Samantha for taking this on.

Finally, on the personnel front, we say an official goodbye to John
Wild, who has been our Auditor since 2010, having also been
Treasurer for over 15 years in the 1990s and 2000s.  He too has
decided that he would like to “retire”. You will see from your agenda
that Rosemary Kavanagh has volunteered to take over as Auditor,
and we hope that you will approve her appointment today.
Rosemary shadowed John during the last audit earlier this year, and
is very well qualified to take on the role.

So apart from shuffling the cards, what else have we been doing?
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Well, Colin Whyles is continuing to work on digitising the sound
archives, and we continue to seek a manageable way to make these
available to members.

Jeremy’s “Joining The Dots” group has taken off really well, and lots
of great music from the Library is now being played through a sort
of “virtual concertina band”  If you want to know more about that,
contact Jeremy.

We have been able to appoint two additional “ICA Ambassadors”, as
we call them. Cohen Braithwaite-Kilcoyne and Alex Wade have
kindly agreed to promote the ICA in their gigs and workshops, and
we will be working with them on the best way to achieve this.
Initially we have provided them with some publicity and recruitment
materials. The purpose of this somewhat experimental initiative is to
try to bring the ICA to a younger and wider audience

We are continuing to try and build contact with overseas groups and
with players abroad. Some are more responsive than others…
Meanwhile our membership is continuing to become more
international, now with about 18 countries represented, and about
25% of members outside the UK.

On a more administrative front, we are looking at whether we
should move our web hosting, we have dealt with the challenge of
GDPR, and have set up an electronic payment process that enables
us to pay suppliers by BACS.

And finally, we haven’t forgotten that some members would like to
receive CW in electronic form. We had to park the issue this year,
but we will look into how we can issue a securely distributed e-
magazine or possibly a newsletter once the new editors are in place.

Your Committee relies on volunteers giving their time, and so things
don’t always progress as quickly as we’d like. My message to
members therefore, is if you want something done, please help us
do it!

Martin Henshaw reported as Membership Secretary:
As usual the busy months were January and February, followed by a
relatively quiet time until April when I send out a reminder again
just before the spring Concertina World is published; also the few
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weeks prior to the AGM, and after “Final Reminder” emails have
gone out.

The membership secretary now has limited access to the ICA bank
account after protracted negotiations between Treasurer Paul
McCann, myself and Barclays. I can now update the membership
database more quickly and can double-check when there is an issue
over a subscription payment, without needing to involve the
Treasurer each time. We can now also get expenses and payments
countersigned electronically. This has reduced the number of
cheques required and has made a significant improvement to the
efficiency of running the Association.

The agreement with the Boer Music Club of South Africa is on hold
for the moment until the issues of electronic distribution and the
internet are resolved. They have informed us that the postal service
is so unreliable that they do not expect the magazines to arrive.
Other countries where the concertina is widely played are Bolivia
where it is the national instrument and Ireland.  Neither country
appears to have concertina groups as in the UK and although very
popular the concertina is regarded as just another instrument that is
part of a band; this makes any form of contact more difficult.

Statistics:
Individual Members 248
Family Members 33
European Members 17
Rest of World including USA, Canada, Australia, Japan 38
Libraries 6
Life Members 28
Honorary Life Members 10
New members 10 (so far)
Lapsed members 19

6. Election of officers (the Chairman is elected within the
committee)
The following were proposed and, there being no other nominations,
declared elected:

Concertina World Editor: Peter Rowlstone proposed Paul McCann
seconded Pauline de Snoo.
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Membership Secretary: Martin Henshaw proposed Tracy Tye
seconded Colin Whyles.
Treasurer: Paul McCann proposed Graham Heffernan seconded
Roger Gawley.
Secretary: Roger Gawley proposed Patrick Gilbert seconded Su
Childs.
Librarian: Jeremy Hague proposed Martin Henshaw seconded Michel
van der Meiren.
Webmaster: Michel van der Meiren proposed Gill Noppen-Spacie
seconded Paul Walker.

7. Election of other committee members
The following were proposed and declared elected:

Paul Walker proposed Roger Gawley seconded Jeremy Hague.
Graham Heffernan proposed Tracy Tye seconded Colin Whyles.
Gill Noppen-Spacie proposed Paul Walker seconded Roger Gawley.
Tracy Tye proposed Paul McCann seconded Martin Henshaw.
Colin Whyles proposed Roger Gawley seconded Graham Heffernan.

8. Election of auditor

Rosemary Kavanagh was proposed by Pauline de Snoo and
seconded by Tracy Tye. She was declared elected.

9. Resolutions: The committee proposed that Pauline de Snoo
should be made an honorary life member of the ICA.
This was agreed by acclamation.

10. Any other business
Peter Hill expressed his approval of the music supplement in the
middle of Concertina World.
Iris Bishop asked for clarification over membership reminders.
Martin Henshaw said the he sends out email reminders to members
about to lapse in addition to the reminders printed in Concertina
World.

11. Vote of thanks and close
We expressed our thanks to Kettle Bridge concertinas for inviting us
to share their tenth birthday celebrations in the splendid
Wateringbury Village Hall. <>
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 2019 AGM - Treasurer’s Report – Paul McCann, hon. treasurer

2018 Accounts (audited)
Subscription income was about 7% higher than in 2017, at £6,281.  Other
income from members’ donations and publication royalties made up total
income of £6,359.  Total expenditure was £5,415, leaving an operating
surplus of £944 (£1,130 including bank interest). The new savings account
opened in 2017 contributed £186, slightly better than expected.

2018 expenditure was slightly lower than 2017, mainly due to the 2017
sponsorship of Folkworks not being repeated. Increases in magazine and
supplement publication costs, and other operating costs were absorbed.
Members’ reserves at the end of 2018 stood at £19,556 (2017:£18,425).
This continues to represent over 3 years’ normal expenditure compared
with the agreed policy of retaining a minimum of approximately 2 years of
expenditure as reserves.

2019 Outlook
For 2019, we are expecting subscription income to be about the same or
slightly higher than last year. At the time of writing (mid-April), it is running
a little ahead of the prior year and close to planned levels.

Once again, we expect to issue four editions of Concertina World in 2019.
This year’s AGM event is planned to take place on Saturday May 11th near
Maidstone in Kent, in association with the Kettle Bridge Concertinas group,
who are celebrating their 10th anniversary.  We are continuing to provide for
some expenditure to work on digitising our sound archive material with a
view to finding a more permanent home for it.  In the absence of any major
new initiatives, we expect roughly to break even in the full year.  We can
call upon our reserves for any major projects that your Committee may
approve.

A Comment on Membership Subscriptions (again!)  I have made this
comment many times before, but repeat it here for the benefit of recently
joined members.  Your committee remains of the opinion that no change to
subscription rates is necessary.  A subscription holiday several years ago
proved very difficult to administer, and it would also be unfair on subscribed
life members who have paid for the benefits of membership for each
succeeding year if subscriptions were to be reduced or a holiday given.

Hopefully this report is clear, but if members have any questions please feel
free to email me at treasurer@concertina.org

April 2019   <>
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INTERNET VIDEO JUKEBOX 20

  Compiled by Paul Walker

For speedy access:  Go to the ICA web site
www.concertina.org where Michel van der
Meiren, our ace Webmaster, has turned the
hyperlinks into a  stunning TV-like slideshow.
Excellent work- Michel.

The National Youth Folk Ensemble and Leveret at 1hour:03(for
30 secs nothing happens). Thanks to Lois H. for digging out the link.
Rob Harbron excels on English concertina.

Steve Taggart ( the Sam Spade of Concertina Research) has sent
the following gems:

“I'm pretty sure it's just the one guy, and l think he might be Rus-
sian? lt's the old film-maker's "split-screen" trick again, the
backdrop is the real give-away. The tune is a tango, from the film
"The Scent of a Woman", Пор Уна Кабеза. Из разряда: "Тихо
сам с собою...", а шо делать? Cheers, and l hope it amused you,
however slightly.
https://www.youtube.com/watch?v=75iVPWSkedA

Concertina from Hell! Musik Böhmer Kurzversion-concertina &
stompbox!
You may have already seen this, and still be recovering!
https://www.youtube.com/watch?v=POUSadOYgcQ&feature=youtu.
be

Lovely stuff: Minuet in F Major (Notebook for Anna Magdalena
Bach), played on Wicky/Hayden duet concertina (by a modest
Frenchman)
https://www.youtube.com/watch?v=6No8EadgNzc

Paul, l think that any witty comment, on my part anyway, is totally
superfluous here. "David's Lamentation" (Cooper #239) on Hayden
duet concertina in location in Kabul (by Jabberwockistan?):-
https://www.youtube.com/watch?v=djQCJqOSA-U
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Popeye the Sailor Man by Rich- The sole audience member seems
to be pretty unimpressed, or perhaps he knows all the rude words,
but just can't quite remember them:-“
https://www.youtube.com/watch?v=pgloETWDDs0

Star and Shadow Rapper with Alex Wade at the evening concert
organised on the day of the Annual General Meeting of the ICA on
16 April 2016
https://www.youtube.com/watch?v=VqycSLP8CU0

"Blue Skies" was written by Irving Berlin in 1926 and is performed
here by Alan Day on Anglo concertina and Will Fly on acoustic
guitar. https://www.youtube.com/watch?v=xexF_fll4o0

Bob Michel -Pierre De Geyter composed the melody in 1888 as a
setting for the lyrics written by Eugène Pottier. I play it solo on a
40-button Anglo concertina of roughly the same vintage as the
song. A contribution to the Theme of the Month for July 2015 at
www.concertina.net: "Unlikely Concertina Music."
https://www.youtube.com/watch?v=DotvQ99yPB4

A Morris Jig (uncredited) Swaying to sweetest concertina No 2
MVI_3757.AVI  International Concertina Association AGM WCCP
2008
https://www.youtube.com/watch?v=mu8JhzSH6EA

Gnossienne #1-By Erik Satie (orig Piano in F minor)
David Barnert playing 46-key Wheatstone Hayden Concertina
https://www.youtube.com/watch?v=pb0ye0Gs_Bs&feature=youtu.
be

Tim Collins- Three reels: Patsy Tuohey's/Bárr na Cúille/Tie the
Bonnet. Sublime playing from 2008.
https://www.youtube.com/watch?v=rutcKjd-sLo

Here is the Mooiplaas Boere-Orkes' version of a tune called the
Oasis Tango. It appears on their very recent album (2008) called
Tradisionele Boeremusiek op sy Beste (Traditional Boeremusiek at
its Best). Boeremusiek (Afrikaans for 'Boer music') is a type of
South African instrumental folk music with a concertina as lead
instrument. Its original intent was to be an accompaniment to social
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dancing. Although its roots date back to Europe, over time it had
developed a character of its own.
https://www.youtube.com/watch?v=ZbysZPDiO8g

Readers: please share your YouTube links of concertina players, of
any genre, with the editor or Paul Walker. <>

Steve Turner:  Late Cut (featuring Eliza Carthy, Martin
Simson, Sam Carter)  cd review by Tim Walker

I'm really pleased I was asked to review
Steve Turner’s latest album, as I became a
fan in the late 1980's after seeing him
perform his excellent craft at a local folk
club one drab, rainy Thursday evening. I
was so impressed with his vocals and
concertina style, that I there and then
bought his four albums and they very
quickly became the most played albums in
my collection.

I was told by a friend of mine that some people found him boring,
but I found him entertaining, serious, intense, and obviously
committed to presenting songs that were slightly off the beaten
track, well researched and obviously much rehearsed. This collection
of songs, presented some thirty years later, is very much in the
same vein. Thoughtfully presented, immaculately arranged,
produced and played, and performed by Steve with the help of a
few choice musicians and vocalists.

Tracks:

1   Lily of the West. (trad; arranged Steve Turner) Wow. What an
opening track. Unmistakably vintage Turner. Tasteful guitar
anchored by Steve's concertina and vocals. Girl jilts boy, boy kills
rival. A common subject for songs. Nice melody.

2   Ain’t Gonna Work Tomorrow.  (trad; arranged Steve Turner)
More uptempo next with a song featuring Martin Simpson on 5
string banjo. This track immediately brought to mind the soundtrack
of O Brother where art thou - Just to give you a flavour of the song.
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3   Sullivan's Farewell. (L. Sullivan arr. Steve Turner) A ballad about
a US Confederate Major who died in battle in 1861 and a love letter
he allegedly wrote to his wife prior to the battle. Beautiful melody
accompanied by Simon Dumpleton on keyboard, Riki Gerardy on
cello and vocal harmony by Eliza Carthy

4   On The Road To Tipperary (trad; arr. Steve Turner) Steve
describes this song as powerful and hard hitting: it is - with a
beautiful melody.

5   Babylon is Fallen (Henry Clay Work; arr Steve Turner) A lively
anti-slavery song from the author of My Grandfather's Clock. He
assisted his father, Alanson Work, to enable almost four thousand
slaves reach freedom through the Underground Railroad. Beautiful
phrasing from Steve who excels at this type of song.

6   Palestine (Words Paul Metsers (Sagem Music) music Steve
Turner)  A moving non-political song whose words speak for
themselves.

7   Evening Love Song (words S Richards tune Steve Turner)
Beautiful words married with a tune that doesn't overshadow them,
but complements and feels like it could have been tailor made for
them, which in a sense it was.

8   Is Your Love In Vain (Bob Dylan arr. Steve Turner) It is
impossible for me to approach this song objectively as the recording
on Steve's first album, Out Stack, made such an impression on me
that I changed my singing and guitar style to accommodate it. It
has been in my head for the last thirty years in the style that I first
heard it and I do prefer that version. However it is still an excellent
arrangement and deserves to be on this album.

9   The Two Sisters (trad; arr. Steve Turner) An interesting tale of
sibling rivalry and how one sister dealt with the problem. Nice
melody and harmonies. This track is also from the previously
mentioned album Out Stack.

10   The Rambling Sailor (trad; arr. Steve Turner)  Story of the
sailor home from the sea, his pockets bulging with money who
meets an attractive young lady who diddles  him (!) out of his
money clothes and leaves him to rue the day.
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11   Mary of Argyle (Robert Burns arr. Steve Turner)  A beautiful
ballad about Mary of Argyle also known as Highland Mary. Burns
wrote a number of poems in memory of her.

12   Bide a While (Tom Yates arr. Steve Turner)  A fitting final track
to the album, with lovely harmonies that exhort us to "Bide a while"
in friendly company.

All in all a fine offering from Steve Turner for both old fans and for
people who are new to his work. If you haven't heard him before I
suggest you buy the album, stick it in your car stereo and play it
over and over. It's guaranteed to become a favourite.

             Tim Walker

Note to editor: You'll be lucky to prise this cd out of my grubby hands. <>

Rogues and Rovers, Tyburn Road.
cd review by Adam Walker

Well recognised on the Oxfordshire
folk scene, Dave Townsend and Ian
Giles, the constituent parts of Tyburn
Road, have a long history both
together and as individual musicians.
As they state themselves, they have
an affection for sea shanties and
maritime songs, often taking on the
tales of rogues and vagabonds and on
this occasion clearly with the
dedication you’d expect from a pair
with such heritage.

Dave’s concertina playing is nothing short of remarkable and harks
back to the classic concertina bands of the early 20th Century. One
of the first modern exponents of a style that plays melody with
accompaniment, this occasionally leads the ear to believe an Anglo
rather than English concertina is being played. Dave apparently
came to the concertina with the impression that this was how the
English was played, chords and harmonies being the norm, however
as fellow players will know, this is far from the case. He has the
ability to make something complex sounds as simple as playing a
scale, filling the gaps between notes with the requisite amount of
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space and sound.  Dave is a true inspiration for anyone fortunate
enough to have done their groundwork and be progressing, if not
advanced on the box.

The CD comes in three parts, rakes, sailors and country pursuits
with this selection of tunes likely to be known across the circuit.
Given the ‘bells’ and ‘whistles’ with which folk recordings have
become associated of late, it’s great to hear a set of tunes and
songs presented in this style, simple in appearance, equally driven
by voice and instrument. Ian and Dave have done their upmost to
deliver this offering in a way that compliments and respects the
melodies and songs.

Whilst there is something on here for everyone, standout tracks for
me are Cheer’ly Men and John Cherokee both good call and
response songs for the session, John Cherokee with some simple
Tenor work driving the tune along, sounds simple but clearly not!
Weary Whaling Grounds, a rightly bleak tale of the whaler and the
cost of four years at sea followed immediately by Dance and
Skylark, guaranteed to lift the spirits from the plumb depths. Let the
Wind Blow High or Low is a lovely song selection that showcases the
virtuoso playing Dave has made his trademark, luscious textures
created from beautiful chord and harmony fretwork, Ian dipping
along vocally with equal expression that binds the arrangement
together.  A Trip to Tyburn is another set that demonstrates why
Dave is so highly regarded and inspiring a concertina player, a
brilliant weaving melody with accompaniment that leaves my fingers
aching.

One of my problems as a player is that I’ve lost the ability to listen
to music for pleasure. I’m always hunting for that nugget to learn
and develop my playing, or a song to throw in whilst I’m out with
the morris. For me this set of tunes delivers in spades, I’m not
saying that within this lifetime I’ll be anywhere near as talented as
Dave, but I’m inspired and I’ll give it a go. In partnership with Ian,
he has delivered an excellent set of tunes and for the first time in a
while allowed me to switch off the player and drift amongst the
settings presented, not thinking about how I’d get my fingers
around it. <>
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Do you have any nice old recordings?

Alan Day is organising a download of the Duet playing of Maurice
Harvey, his father Len Ex ICA did the recordings and some members
of the ICA have a copy. Maurice Harvey was only in his early teens
when he made the recordings which are superb. If you are
interested please let  Alan Day know.  Messages can be sent via the
editorCW@concertina.org

<>
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Raphael Alexandrovich Sonnenberg: Concertina Virtuoso,
1886-1942

by
Eric Matusewitch

 Russia produced two remarkable concertina virtuosi who were
active in the first half of the twentieth century: Gregory Matusewitch
(the author’s grandfather, 1886-1939) and Raphael Alexandrovich
Sonnenberg (known professionally as Raphael, 1886-1942). Besides
shared national origins, both musicians had the following in common:
they used their English concertinas to perform the classical violin
literature, supplemented with Russian and gypsy compositions; they
came to the United States at different times under the auspices of
leading impresario Sol Hurok; they were heard in diverse concert
venues such as New York City’s Town Hall and the swank Waldorf-
Astoria hotel; they appeared on radio programs and made recordings;
and both received rave reviews from the critics.

 Gregory’s life and career was the subject, in part, of my essay
“Bellows: The Matusewitch Family Story,” which comprises the
September 2015 supplement to Concertina World. This is Raphael’s
story.
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 According to the articles about and interviews with Raphael, he
was born Raphael Alexandrovitch Sonnenberg in 1886 in Tombov,
Russia to a Hungarian circus acrobat. Self-taught on the concertina,
he left home at age nine and began a career as a child prodigy in
Eastern and Central Europe. He was admitted at age nineteen to the
St. Petersburg Conservatory of Music, where he took up the cello and
studied with Rimsky Korsakov and Alexander Glazunov. After
graduation he resumed his concertizing, which included performances
for Czar Nicholas II and British royalty.

 Just prior to the Russian Revolution, Raphael formed a symphony
orchestra and toured Finland, France, and Germany. In the 1920s, he
moved to Paris, where he was a fixture at various clubs, including the
Maisonette des Comediens Russes on the rue Vivienne. June Provines,
a Chicago journalist and radio show host who heard him play in the
French city, declared that Raphael would “pick up his concertina and
make such music as you couldn’t believe. I think he and Larry Adler
should team up. They can make the concertina and the mouth organ
each sound like a symphony orchestra.”  She also noted that Raphael
was so popular that the Maisonette “didn’t let him go for 11 years!”
In 1925, Guy Hickok, European correspondent for the Brooklyn Eagle
(a New York City newspaper), heard Raphael at an unidentified Russian
cabaret in Paris and wrote: “With a burst of sound such as no habitue
of the place had ever heard, Raphael did miracles on his concertina.
It was cathedral bells, an orchestra, an ironic faun laughing into the
wool of his elbow.” In addition, a French correspondent for the
Courier-Journal of Louisville, Kentucky, wrote that Raphael performed
an “interesting program” at a 1928 tea concert of the American
Women’s Club of Paris.

 Like my grandfather, Russian-American concertinist Gregory
Matusewitch, Raphael had a relatively brief but active musical career
in the USA during the 1930s. His first performances were with the
Continental Varieties, a musical revue spotlighting European talent at
the Little Theatre in New York City. The Varieties, which ran from
October 3 to December 9, 1934, starred French diseuse Lucienne
Boyer; Spanish dancer Vincente Escudero; Russian singer Emma
Runitch; Lydia Chaliapine, another Russian singer and daughter of the
great basso Feodor Chaliapine; and Raphael.

 During the first part of the program, Raphael performed music by
violinist Fritz Kreisler and Frederic Chopin, as well as a Romanian folk
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song. During the second half, the concertinist joined Chaliapine and
Runitch in three Russian folk songs.

 Raphael received rave reviews from the critics. The New York Times
theater critic Brooks Atkinson found that Raphael was a “rhapsodic
concertina player” and “a chunky little man with blissful eyes who
makes the concertina sing with grace and beauty.” New York Daily
News drama critic Burns Mantle wrote that Raphael had “had the
smallest and most amazingly melodious concertina that has even been
played in these parts.”

 Carlton Miles, playwright and drama critic for the Minneapolis Star,
declared: “Two of the highlights of the evening are Raphael…who plays
the concertina as no one ever has heard it played. In days long past
the advent of a concertina or a xylophone sent me hastily up the
Orpheum theater aisles to seek refuge in the lobby. Raphael proves
the possibilities of the tiny instrument giving the most beautiful tones
to Kreisler’s ‘Caprice Viennoise’ and a Chopin number among others.”

 The Varieties went on tour across the USA and Canada after closing
in New York, and the critics continued to heap praise on Rapahel’s
playing. In January 1935, the theater critic for the Boston Globe wrote:
“Surely there is none to surpass him in drawing, from his tiny
barrel-shaped instrument, silken strains of passionate song. He is a
virtuoso of the concertina, one who commands the finest and most
delicate techniques.” After hearing Raphael perform at the Capitol
Theatre in Ottawa, Canada, that same month, the anonymous reviewer
for the Ottawa Journal declared that “Raphael’s concertina is
unbelievable, and every number comes up to the highest standard.”

 On December 2, 1936, Raphael gave his first (and apparently only)
formal American recital. The program at New York City’s Town Hall
consisted largely of compositions written for violin and piano by Bach,
Dvorak, Tchaikovsky, Saint-Saens, Kreisler, and Sarasate. Once again,
the critics waxed ecstatic over his playing. In an unsigned review, The
New York Times gushed that “The…concertina…came into its own last
night under the magic fingers of Raphael. Raphael proved a sensitive
and poet as well as a brilliant exponent of the hexagonal little
contraption. He made sustained melodies sing with a fascination of
nuance, an eloquence fluidity which captivated his hearers as much
as his flying scales and arpeggios amazed them.”
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 “Raphael,” declared the critic of the New York Herald-Tribune, “can
be regarded both as a virtuoso of marked brilliance in his special field
and as a serious artist.” Grena Bennett, writing for the New York
American, stated the concertina, “in the hands of Raphael assumes
real dignity and is a vehicle for the performance of the most noble
compositions disclosed by a master musician.”

 From 1935 through 1938, Raphael was featured in prominent
restaurants, nightclubs, hotel rooms, and theaters across the United
States. (It was during this time—1937—that he became a US resident.)
He was billed as “The Heifetz of the Concertina” in ads for June 1938
performances at the Victory Hugo hotel in Los Angeles. Taking note
of his squat appearance, The New York Times wrote this about
Raphael’s performance at a New York City concert venue in March
1936: “If it had nothing more to recommend it, the new Russian Eagle
[restaurant] in the Sherry-Netherland [hotel] would be place to go
because of Raphael. He is a rotund little man who plays a concertina,
and the charm with which he does so is the essence of dulcet delight.”
Lucius Beebe, society columnist for the New York Herald-Tribune,
similarly opined that “Raphael alone is worth the price, let alone the
Cutlet Porjasrski and the suckling pig.”

 June Provines wrote the following in her “Front Views and Profiles”
column for the Chicago Tribune: “New Year’s honors, were they
awarded for entertainment in Chicago, should go to Raphael, the man
with the baby concertina who plays nightly at the Yar [restaurant]. A
few strains from his concertina and the place becomes as hushed as
a church. His rendition of Schubert’s Unfinished Symphony is
something to remember. And he plays blues as well as he does Bach.”

 Raphael also performed at The Empire Room in the Palmer House
hotel (Chicago), the Palace Hotel (San Francisco), the Starlight Roof
at the Waldorf-Astoria hotel (New York City), Radio City Music Hall
(also New York City), the Chicago Theatre (Chicago), and the Michigan
Theatre (Detroit). For the latter venue, he was dubbed “Rafael—The
Amazing” and shared billing with Kitty Carlisle, the “Lovely Singing
Sweetheart of Bing Crosby.”

  In early 1938, Sol Hurok organized the Continental Ensemble,
another group of star European performers. The quartet consisted of
Rapahel, Emma Runitch (who, like Raphael, starred in the Continental
Varieties), singing actor Victor Chenkin, and pianist Leo Lefleur. Mrs.
Samuel P. Hoyle reviewed the January 31, 1938 performance at Ogden
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Hall (Hampton University) for a Virginian newspaper, offering special
praise for Raphael. “The concertina as played by him had a fascinating,
pulsating quality, tones of extreme delicacy and showed off its entire
range, which is something like four octaves.” The Ensemble gave
subsequent performances in Arizona, Oregon, North Carolina, Ohio,
South Dakota, Texas, California and New York.

 Raphael occasionally played on 1930s American radio programs.
Perhaps his most notable appearance was on Rudy Vallee’s Variety
Hour broadcast over NBC on September 12, 1935. Vallee (1901-1986)
was one of the first celebrity pop stars and crooners. Raphael also
appeared on the That Atlantic Family on Tour with Frank Parker show,
which was heard on 36 CBS radio stations around the USA. Frank
Parker (1903-1999) was a singer and radio and television personality.
Howard Bloomfield of the Democrat and Chronicle (Rochester, NY)
newspaper noted in the November 17, 1935 issue that “the sensational
Raphael, wizard of the concertina,” would be a guest star on that
program.
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 The concertinist made a couple of recordings for Decca Records in
the mid-1930s. They consisted of Fritz Kreisler’s Caprice Viennois
(23006A) and Liebesfreud (23006B); and Two Guitars and Dark Eyes
(2062A) and Romanian Doina (2062B). The latter two selections are
included in English International (Folkways Records FSCD 80, 2007)
a triple CD of English concertina music from around the world, and
digitally posted on the archive.com website. In a review of the
Folkways compilation, concertina performer and historian Allan Atlas
found that Raphael’s “technique ranges from impressive to awesome,”
but bemoaned “the constant use of what can only be called the
concertinist’s ‘faux vibrato,’ obtained by shaking one’s hand while
sustaining a note.” (Allan also applied his observations to my
grandfather, whose recording of Vittorio Monti’s Csardas is included
in the Folkways Records compilation.)

 Raphael was even signed by Paramount in 1936 to appear in a
motion picture titled Concertina, with George Raft and Carole Lombard.
Described as an “outdoor love story,” it involved Raft “as the romantic
employee of a beauty who is queen of vast land holdings when bullets
constituted the law.” Soon after shooting began in February 1936,
however, Raft walked off the set because the cinematographer gave
Lombard more “photographic attention.” That led to the termination
of Raft’s Paramount contract. Fred MacMurray replaced Raft, the movie
was renamed The Princess Comes Across, and Raphael lost his one
and only Hollywood screen role.

 Raphael died from a heart attack in 1942 at age 56 in Santa
Monica, California. He merited inclusion in a book (Music as a
Profession) authored by Howard Taubman, one of America’s most
prominent music and theater critics. “A remarkable concertina virtuoso
like Raphael,” Taubman observed, “made a place for himself in the
music world with this supposedly limited instrument.” Sol Hurok, in
his memoir, also recalled the concertinist as “Raphael of tender
memory.”

 Interesting footnote: In 1946, Raphael’s widow, Ida Ketiva
Raphael, married Stan Laurel,
 the leaner half of the famous Laurel and Hardy comedy team. It was
the comic actor’s eighth trip to the altar.
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Raymond Chase: “Wizard of the Concertina”
by

Eric Matusewitch

 The list of 20th century concertina virtuosi is relatively short. The
roster includes such notables as Gregory and Boris Matusewitch,
Raphael Alexandrovitch Sonnenberg (known simply as Raphael), Allan
Atlas, Alexander Prince, Alf Edwards, and Douglas Rodgers. Another
prominent bellows instrumentalist was Raymond Chase, who
performed extensively on the concertina in North America during the
1940s and 1950s, but, curiously, received little if any attention in the
free-reed literature.

 Biographical data on Chase is scarce. Newspaper accounts provide
some information on his early years.  Chase lived in the Brownsville
section of Brooklyn, New York, as a young person and began playing
the instrument at age four. According to his publicist, Chase “played
his first professional engagement at the age of four-and-a half, when
he earned $1 for a neighborhood party!” Due to a dearth of concertina
instructors, though, he turned to violin teachers for instruction on
classical violin literature, which he would later perform on the
concertina. He also attended the Manhattan School of Music, a private
music conservatory in New York City, for more formal instruction.

 One of Chase’s earliest reported performances (at age 18 in 1941)
was at the Brooklyn Museum with the New York Civic Orchestra,
conducted by Eugene Plotnikoff. Chase—listed as “Teddy Chase” in a
1941 newspaper article--played the third movement of Max Bruch’s
G Minor Violin Concerto and Saint-Saens’ Introduction and Rondo
Capriccioso, also for violin and orchestra, on the concertina.

 Following the path of the Matusewitches and Raphael, beginning
in 1946 Chase brought his concertina to upscale nightclubs, theaters,
hotels, and restaurants. On February 9 of that year, he played at the
Rainbow Room of the Albion Hotel in Asbury Park, New Jersey. The
ad for the performance states Chase was a concertina soloist with the
New York Symphony Orchestra. (That orchestra was founded by
German conductor and composer Leopold Damrosch in 1878. In 1928,
it merged with the Philharmonic Society of New York to form the
Philharmonic-Symphony Society of New York, later the New York
Philharmonic).
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 Chase--who was billed in performance ads as “Virtuoso of the
Concertina,” “Master of the Concertina,”or “Wizard of the Concertina”-
-played classical, semi-classical, popular, and even “boogie-woogie”
music.  A program from 1948 at the Le Reuben Bleu nightclub in New
York, for example, consisted of Gershwin’s The Man I Love, Roumanian
Rhapsody (most likely by George Enescu), and Hungarian Chardash
(probably Czardas, a popular 1904 violin piece by Vittorio Monti that
is based on a Hungarian folk dance). At the Samovar club in Montreal,
Chase performed Hora Stacatto (1906), a virtuoso violin showpiece
by Grigoras Dinicu.

 The concertinist shared billing with some prominent entertainers.
In April 1950, for example, he appeared at the Empire Room at the
Palmer House in Chicago alongside Victor Borge, the “Clown Prince of
the Keyboard.” The hotel’s performance ad listed them as “1950s
Newest Parade of Stars.” The next year (August 1951), he was
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featured at the Olympia in Miami, Florida, with actor Arlene Dahl, the
“Lovely Singing Star of MGM Pictures.”

 Chase received mostly favorable reviews of his playing. Billboard
magazine said this about Chase’s playing at New York City’s Palace
Theater in December 1952: “Raymond Chase, new to this reporter,
appears to be able to do about everything possible with a concertina,
letting his skill sell itself. It does sell, because the lad comes close to
virtuosity when he goes to work on such items as ‘Hot Canary’ and
‘Malaguena.’ ” (Hot Canary, a jazzy composition written for the violin
by Paul Nero in 1949, has been described as requiring “a Paganini-style
technique in swing-time.”) A Montreal, Canada, newspaper (The
Gazette) similarly praised Chase, finding “he is about the only
performer we have come across who can get beautiful music out of a
concertina.” The same publication, reviewing another Chase concert,
opined that he “appears to get more music out of this humble
instrument than many another performer can manage with an
instrument much higher in the social scale.”

 In addition to a full-sized English instrument, Chase used miniature
concertinas, sometimes playing two simultaneously. Miniatures, which
are decidedly not toys, were built by leading concertina makers, such
as Wheatstone & Co. According to concertina scholar Randall Merris,
these concertinas met “the quality standards for materials and
workmanship that they applied to their larger instruments.” Other
prominent musicians who performed on miniature concertinas include
Henri Albano, Dutch Daly, Percy and Peter Honri, John Hill Maccann,
and Rolly Rolls. (My recent article on Rolls is available at
concertinajournal.org.)

  The “After Dark” columnist for the Detroit Free Press took note of
Chase’s diminutive instruments at a performance at the Statler Hotel
in 1950: “Cutest little concertinas in the world are among those
Raymond Chase trots out at the Statler Terrace Room.” A Canadian
newspaper noted that Chase played as an encore “two pint-sized
concertinas at once—quite a trick.” That same publication, reviewing
another Chase performance, found that “he makes his concertina do
everything but talk and then proceeds to repeat his superb technique
on a miniature instrument.”

 The concertinist also employed humor and audience participation
in his act. Accordingly, some concert promotional literature referred
to Chase’s act as “Concertina Capers.” In 1949, the “Night Life”
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columnist for the Brooklyn Daily Eagle wrote that Chase “has a feel
for humor with his musical artistry.” One newspaper mentioned that
“a popular item is his little fairy story with musical flourishes.” Another
article on Chase stated that “one of his most popular numbers is an
audience participation idea which gives a ringsider a chance to get up
on the floor and join Mr. Chase in a musical interlude. He is, in addition
to being a top-flight musician, a fine showman.”

 Chase was a guest on some very popular American TV shows:
Arthur Godfrey’s Friends (1949), Kate Smith’s Show (1951), and The
Guy Lombardo Show (1957 and 1958). Arthur Godfrey, an American
radio and television broadcaster known as “The Old Redhead,” was
lauded for his affable personality. Kate Smith was an American singer
best known for her rendition of Irving Berlin’s “God Bless America.”
Guy Lombardo was a Canadian-American bandleader who is
remembered for performing on New Year’s Eve from New York City
on radio and television for almost a half-century.

 Chase was in distinguished company on the Kate Smith Show. His
fellow guest was Sono Osato, the Japanese-American dancer who
toured the world with the Ballets Russes de Monte Carlo, performed
with the Ballet Theater in New York, and then gained acclaim on
Broadway in the World War II-era musicals One Touch of Venus and
On the Town (music by Leonard Bernstein).

 Finally, Chase acted in at least one stage production. A
Pennsylvania newspaper reported that Chase starred in Clifford Odets’
play Clash By Night, a romantic triangle drama that premiered on
Broadway in 1941 and was later adapted to film and television. The
character that Chase would likely have played is “Jerry’s Father,” who
plays an old Polish folk song on his concertina.

 The latest public appearance by Chase that I could find was 1958,
when he was a guest on The Guy Lombardo Show.
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Raymond Chase’s appearance on Arthur Godfrey’s Friends television
program.)

“Television Program,” The Tampa Tribune (Tampa, Florida), October
5, 1958. (Lists Raymond Chase’s appearance on The Guy Lombardo
Show.)

“Television-Radio,” The Evening Sun (Baltimore, Maryland), March
12, 1951, p. 22. (Lists Raymond Chase’s appearance on Kate
Smith’s Show.)

“This Week and Upcoming,” Star Tribune (Minneapolis, Minnesota),
January 27, 1952, p. 27. (Briefly discusses Raymond Chases’s
youthful musical instruction.)

“Three-Act Show Now at Somovar,” The Gazette (Montreal,
Canada), November 25, 1948, p. 7.

“Tourists Cabaret Guide: Wonderbar,” The Gazette (Montreal,
Canada), December 20, 1952, p. 23.

“Tuesday Evening TV,” Detroit Free Press, March 17, 1957, p. 68.
(Lists Raymond Chase’s Appearance on The Guy Lombardo Show.)

“USO Stars at Genetti’s,” The Plain Speaker (Hazleton,
Pennsylvania), May 27, 1947, p. 9. (Mentions that Raymond Chase
starred in the stage drama “Clash By Night.”)
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“Wizard Set for Marine Ball, January 24,” The Kingston Daily
Freeman (Kingston, New York), p. 7. (Short feature about Raymond
Chase, with photo, whose “program includes specially arranged
popular and semi-classical pieces interspersed with musical stories,
humorous material and engaging audience participation numbers.”)

Newspaper Performance Advertisements

Empire Room of the Palmer House (Chicago, Illinois), Chicago
Tribune, April 16, 1950, p. 219.

Flame Room of the Radisson (Minneapolis, Minnesota), The
Minneapolis Star, January 30, 1952, p. 17. (Raymond Chase billed
as “Master of the Concertina.”)

Genetti’s Night Club (Hazleton, Pennsylvania), Standard-Sentinel
(Hazelton, Pennsylvania), May 26, 1947, p. 11. (Raymond Chase
billed as “The World’s Foremost Concertina Virtuoso.”)

The Normandie of the Sheraton—Mt. Royal Hotel (Montreal,
Canada), The Gazette, August 19, 1953, p. 12. (Raymond Chase
billed as “Virtuoso of the Concertina”.)

Olympia Hotel (Miami, Florida), The Miami News, August 22, 1951,
p. 6. (Raymond Chase billed as “Concertina Capers.”)
Rainbow Room of the Albion Hotel (Asbury Park, New Jersey),
Asbury Park Press, February 16, 1946, p. 4. (Ad states that
Raymond Chase was “Concertina Soloist With New York Symphony
Orchestra.”)

Hotel Statler (Detroit, Michigan), Detroit Free Press, January 22,
1950, p. 51. (Raymond Chase billed as “Concertina Capers.”)

Wonderbar (Montreal, Canada), The Gazette, December 17, 1952,
p. 14. (Raymond Chase billed as “Wizard of the Concertina.”)
<>
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Jon McNamara 8 July 1943 – 27 May 2019

It is with sadness that the ICA has to announce the passing of Jon
McNamara on 27 May 2019.

Jon was ICA member since 1998, for many years until 2016 chaired
the committee of the ICA, edited and published many music
supplements until 2014 and filled in with Concertina News when the
then editor of Concertina World, Gill Noppen-Spacie was ill.

He also edited and produced PICA (Papers of the International
Concertina Association) from 2004 until 2013) for Allan Atlas of
which 10 issues were published. PS

Jon chairing the AGM in Nottingham in 2010.

From left to right: Martin Henshaw, Roger Gawley, Jon McNamara
and Paul McCann
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A BEGINNER’S TRIBUTE TO JON “MAC” McNAMARA

Philip Wakefield

When I attended my first Chiltinas session in autumn 2018 the first
decision was whether to learn the English or Anglo.  Having
previously played around with the harmonica, the Anglo seemed a
likely candidate until a well-spoken voice called out “As you live near
me, if   you take up the English I’ll be happy to help you.”   And so
it was that I booked my first date with Jon McNamara at his home
where, amongst piles of sheet music in his study and over a cup of
lemon tea, he coached me on some of the niceties of playing the
concertina and opened my eyes to traditional music and songs by
the likes of Billy Pigg.

 Little did I know that “Mac”, as he was generally known amongst
folk circles, had spent most of his adult life involved with music and
theatre, especially when, in his words, he managed to “escape” from
being an analytical chemist in his ‘50’s which allowed him to take a
second degree in Theatre Studies.

Mac and his wife, Hilary, ran the “Stortfolk” folk club for decades
until its closure a couple of years ago. He was also a founder
member of the Chiltinas and wrote the Chiltina newsletters.

In 1998 he joined the ICA, where he later became a committee
member, edited “Concertina World” for a while and later rose to
Chairman until 2016 when he stepped down and was granted
Honorary Life membership.

Jon’s other talents included playing for Fiddlers' Brook Morris,
based in Hertfordshire and, with his wife and daughter, Sam,
regularly helped organise annual Folk Camps.

As a virgin concertina player I feel honoured to have been allowed
into the inner sanctum of a “folk legend” and, like many in the folk
world, mourn his premature passing but give thanks to for helping
me start on my concertina journey - thank you Mac. <>

Jon did not edit Concertina World but did produce some items called “Concertina
News” to fill in gaps. See previous page. PS
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In CW 477 I promised an obituary on member Michael Perry.
However no one was forthcoming to provide more information so I
reproduce here two pages from the newsletter he made for his
group The East Kent Concertina players. He too did a lot for the
instrument we all love. PS





29th July – 3rd August 2019
Alex Wade: Concertina tutor at the Folkworks Youth

Summer School, Durham.
www.sagegateshead.com

   4th – 9th August 2019
 Sidmouth Folk Festival with Star and Shadow Rapper

and concertina workshops
                                  sidmouthfolkfestival.co.uk

17th – 23rd August 2019 –  Concertina workshops
at Whitby Folk Week, N. Yorks

www.whitbyfolk.co.uk

Fri - Sun 11th to 13th/14th October
WCCP Quantock Lodge

http://thewccp.org/october-residential-weekend

Visit www.brian-peters.co.uk/dates.html
for all the dates of his tour including the Road to Peterloo

 for more events and list of teachers
: www.concertina.org




