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Editorial

Dear Readers,

As always I have received a good response to my usual
request for contributions and a promise for more.

Once again I have enjoyed putting the magazine
together and as some of you have noticed I keep an
eye on all the facebook pages that are dedicated to concertina groups and
players. Facebook is very good for almost minute by minute updating of
events and things that are going on in general. It is very quick and easy to
put a request or message out and one gets almost immediate response.
Much more so than a website. At least that is what I experience. The
website is good for long lasting information and for those who do not want
to be on facebook. As is this magazine. All that is published will be kept safe
for a long time and since it is also available via RILM (see my report further
on) that makes it even more secure for history.

Since your editor is one of the overseas members I will not be at the AGM
on 5 May but I hope that anything regarding the magazine will be discussed
with me afterwards and you can always mail me with any questions.

Do keep sending me reports and photos of events you have been to. Your
help in locating information is very much appreciated and if anyone else is
interested in becoming a reporter or interviewer, maybe reviewing cds and
books.....do contact me.

Have fun

Pauline

Note to the ICA members who have not yet paid their subscription for 2018

The ICA subscription became due on 1st January 2018 and if you have not yet paid
your subscription you should make the appropriate payment for your membership
type and location in the world as soon as possible if you wish to remain a member
and receive further copies of the Concertina World.

You will find the payment details and the renewal form on pages 43 and 44
respectively of Concertina World issue #472 (December 2017).

If you are uncertain as to whether you have already paid please contact the
Membership Secretary at membership@concertina.org

        Next deadline is 15 May 2018
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INTERNET VIDEO JUKEBOX 15
With Paul Walker spinnin’ the platters

For full colour, live action: Go to the ICA web
site where Michel van der Meiren, our ace
Webmaster, has turned the hyperlinks into a
stunning TV-like  slideshow. Excellent work -
Michel.

Still seasonal perhaps because of the snow?! - O
Little Town of Bethlehem - Cohen Braithwaite-Kilcoyne, Bass
Anglo Concertina - from the new generation of Anglo players.
https://www.youtube.com/watch?v=E2bHGqGjNvg

Further thanks to reader Steve Taggart who has scoured the nooks
and crannies of the Net to bring CW readers a brace of unusual
concertina-related clips:
From one Jonathan Badness (complete with pork-pie/trilby?
hat) Try a little tenderness - on a McCann duet
https://www.youtube.com/watch?v=HI_rdndcic4

Plus something a bit more serious: in the harmonic style from
Mary R, from the Salvation Army English concertina tutor;
https://www.youtube.com/watch?v=lBnFd6XucGI

followed naturally by:
Brig. Archie Burgess and Eric Ball - Salvation Medley on a
Regal Zonophone  78 rpm -1936
https://www.youtube.com/watch?v=bIru7v0UsHg

Reporting from his visits to the Emerald Isle, Bill Crossland
(noted CW Anglo afficionado & Restorer) has sent two links
to Irish players:
Cormac Begley with
Dan O'Connell's Favourite, Un-named, Connie Fleming (Polkas);
http://pipers.ie/source/media/?galleryId=1182&mediaId=27626

Noel Hill with The Salamanca
http://pipers.ie/source/media/?searchTerm=%20noel%20hill&media
Id=27404&pageSize=12&sPage=1
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[n.b.These are from a web page new, to me, – NPU na Piobairi
Uilleann – with lots of other videos
http://pipers.ie/source/gallery/?galleryId=1182

http://pipers.ie/source/search-results/?searchTerm=+noel+hill]
Now some International Concertina selections…

A lovely concertina ensemble playing El Capitan - Philadelphia
Concertina Band, feat. Rachel Hall – I recognise those looks of
concentration! https://www.youtube.com/watch?v=v2FSSs8E9QQ

Ungarischer Tanz Nr. 5 Johannes Brahms Concertina – 18 year old
Peter Nahon from Paris. A superior live concert performance.
https://www.youtube.com/watch?v=Q_FsanDnop8

Henry Schuckert, Henry Schepp - Pretty Josephine polka (1924)
https://www.youtube.com/watch?v=vxomtiYeZrY

Wally Doubell and his Waker Uppers* - Tin Town (early 1930s)
on a miniature: https://www.youtube.com/watch?v=k9UtoJgNVOI

The above selections posted courtesy of Jan Tak who I think
is Afrikaan. Also below:
Boeremusiek - Sjoe, maar dis warm wals
https://www.youtube.com/watch?v=jIj4xcTtdXQ

The concertina in a folk-rock environment:

Richard Thompson band, John Kirkpatrick etc: The Gas Almost
Works (live 1980); Filmed at Cropredy 1980, the first Fairport
Convention "reunion" festival after the split the previous year. This
clip appeared on a limited edition VHS video issued through
Videotfolk in late 1982. The tape came with no cover and was
sometimes called "Farewell Farewell" or just "Cropredy 30th August
1980".

On stage are Richard Thompson, John Kirkpatrick, Sue Harris,
Dave Pegg and Dave Mattacks .   Pegg and Mattacks later recorded
The Gas Almost Works - a Kirkpatrick tune - with the reformed
Fairport on 'Expletive Delighted' (1986).
 https://www.youtube.com/watch?v=zgI-bdvofZk
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Damien Barber & Mike Wilson  'Pilgrims Way' with a Peter
Bellamy song.
https://www.youtube.com/watch?v=O4nS7uY-Mx0

Readers : please share your YouTube links of concertina players (of
any genre) with the editor. There is so much excellent squeezebox
music for free on the Internet. <>

Witney Supersqueeze November 2017 (previously
Hands on Music)
Julie Collett

Hands on Music has run for a few years offering weekend workshops
for Concertinas, Melodeons and Accordions. But now has a new
format!

I’ve enjoyed the Hands on Music weekends at Witney a handful of
times before and was curious to see how the new format worked
out. Previously focusing on techniques for Anglo and English
concertinas with separate weekends for Melodeons and Accordions;
the new format brings all the squeezeboxes together on the same
weekend in November, resulting in a greater number of workshops,
bigger numbers of musicians, an impressive selection of tutors and
a buzz of energy throughout the weekend!

For 2017 the tutors were; Murray Grainger (Accordion), Robert
Harbron (English Concertina), Paul Hutchinson (Accordion), Ollie
King (Melodeon), Geert Oude Weernink (Melodeon), Matt Quinn
(Melodeon & Duet Concertina), Dave Townsend (English
Concertina), Andy Turner (Anglo Concertina), Rees Wesson
(Melodeon)

The weekend offered 3 workshops and a final performance. I chose
a workshop with Dave Townsend – ‘How to make harmonies and
chords sound good on the concertina’ very informative! Then
‘Beyond the Dots’ with Rob Harbron looking at how a lighter touch
on the instrument gives a more sensitive sound, how to explore
rhythm, groove, phrasing, ornamentation and harmony. Having
such skilled musicians demonstrate techniques was both educational
and inspirational!
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Finally, I chose concertina band with Dave Townsend – ‘Tunes and
marches’. This unit re-created the sound of the concertina bands of
the early twentieth century, the parts were allocated including parts
for bass and baritone, with dots to review in advance. There were
bass and baritone English concertinas to borrow. The rendition of
the ‘Light Cavalry Overture’ was particularly notable and a highlight
of the final performance.

A highlight of the weekend and included in the cost was the tutors'
concert on the Saturday evening. The skill of the tutors was
inspirational and the greater selection of instruments brought a
great deal of energy and fun.

Witney is a pretty Oxfordshire town; the weekend is non-residential
but there are many reasonably priced small hotels and B&Bs within
walking distance. There is also an excellent Thai restaurant in the
town centre.

A thoroughly entertaining and educational weekend!  <>

Dave Townsend center of photo
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Hawkwood January 2018

Peter Rowlstone

This year I went to the Hawkwood Concertina Band weekend for the
first time. I have been to a few concertina band weekends before
this so I knew what I was letting myself in for (hard work, great
company, good food).

I play the English concertina. I have a treble and a baritone, and
had a quick go on a single action bass before the weekend. I had
put in some practice most evenings before the weekend, so I was
confident I was ready to join the band.

The weekend did not disappoint in the joy it gave being part of the
glorious sound that is a full concertina band working well together.
We were ably led by Steve Ellis. Steve displayed endless patience in
getting us to play in time and with dynamics. He encouraged every-
one to do their best and spent time helping them to do so. After
Saturday supper Steve treated us to a fine presentation on the
development of cornet, trumpet and the flugalhorn, with some
beautiful playing on his instruments to illustrate his talk.

Dave Townsend provided us with a new piece of music to get to
grips with, conducted us for an all too brief session on a lovely piece
by Mozart, as well as leading a village band workshop for an after-
noon. He also played the most colourful (bright blue) and curious
concertina at various points in the evenings. I do wish I had been a
bit braver and asked to have a go.

It was definitely a weekend that sought to bring the players up in
their abilities as individual and band musicians. The standard ex-
pected was very high, and it left me with the exhilaration of having
played in a proper band as well as giving me a clear understanding
of what I need to do next to become a better player. I can happily
say I learned a lot and had great fun doing so.

Well done to everyone who organised the weekend. My thanks to all
the helpful and lovely people who made me feel welcome and en-
couraged me to play better than I thought possible. <>

For an impression of the music played here follows a list of the band
music as provided by Jenny Cox:
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HAWKWOOD CONCERTINA BAND 2018: Whole Band Music
1. The Bride Elect. J.P.Sousa arr W,Wernick.
2. Blue Tango. Leroy Anderson (1908 - 1975).
3. Carillon. Dave Townsend's brand new piece specially written
for Hawkwood C.Band.
4. Contratanz. Mozart( 1756 - 1791)
5. Florentiner March Julius Fucik, Czech composer 1872-1916.
6. Gothic Suite: Chorale and Introduction. Leon Boellman
1862-1897. A French composer imitating old-style music to be
played on organ. <>
An impression with more photos provide by Jenny Cox see inside
cover.

                             Photo: Dave Townsend



Concertina World 473              editor: Pauline de Snoo © 07-03-2018                                                9

HIGH NOON IN SUFFOLK!
Paul McCann

On August 19th an event took place at Little Glemham Hall in
Suffolk which has never occurred before!  At 12 noon in the Village
Hall at FolkEast there was a meeting between Colin, Rosalie and
John Dipper and Steve and Mary Dickinson - to discuss concertina
making and their part in it.

A crowd of festival-goers heard about how the two English
concertina makers started back in the 1970s and their various views
on making ‘genuine’ instruments and not hexagonal melodeons.
These two, Colin and Steve, have their differences of approach but
since they first met in about 1973, have maintained a healthy
respect for each other’s work and have always found that they are
working for similar objectives. They discussed the use of various
new materials and techniques and have often found common ground
with the “old” makers. They have a very healthy respect for the
craftsmen of old, agreeing that Louis Lachenal’s press tooling could
not be bettered in our age and that the design of the best quality
Jeffries, Wheatstone and Lachenal concertinas set the standard so
high that these long-dead craftsmen are still their rivals.

They also discussed the use of adventurous new materials and
remembered the casein imitation ivory and formica veneers of old,
and the disasters of mixing the new lightweight aluminium with PH
unstable leather valves that when damp, denatured the metal and
made it look like puff pastry.  It is with some trepidation that the
makers venture to use new materials, but they know they must
innovate, and keep raising standards.

Sadly, an hour is not long enough and the makers could entertain
and inform us for much longer - but it was a momentous occasion
hearing how concertina making has continued into the 21st century
and where John Dipper and those makers of his generation will take
on the challenges of design and craftsmanship.

These makers have so much knowledge and expertise and they
delight in making instruments and having so many wonderful
customers who bring out the full potential of the instruments in a
variety of styles and repertoire - all making music!

Interestingly,  when the advertised event was over its allotted time,
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John had to dash off to perform with Alma, but Colin and Steve,
with their partners, continued trade-talking for well over an hour -
bet you wish that had been public too!  Watch this space for another
meeting of minds and makers… <>

Rosalie Dipper, Colin Dipper, Steve Dickinson, John Dipper

Are physical problems like Tenosynovitis unavoidable when
playing the English Concertina?

Pauline de Snoo

(Tenosynovitis is the inflammation of
the fluid-filled sheath (called the
synovium) that surrounds a tendon.
Symptoms of tenosynovitis include
pain, swelling and difficulty moving
the particular joint where the
inflammation occurs)

The interview with Vic Gammon in
Concertina World 469 and also the
activities by Bruce Thomson, Göran
Rahm and others to adapt the English Concertina for ergonomic
reasons prompt me to write something about this subject.
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In fact most musical instruments turn out to be instruments of
torture if you read how many musicians, especially the
professionals, have physical complaints. I will stick to the concertina
here because that is my instrument and I too have had this
Tenosynovitis. I have in contrast to most people who play the
English Concertina very tiny hands. In fact very suitable to this
small instrument but this also means that my hands are not
designed to carry a lot of weight or to use a lot of force.

The design of the hands is very good for gripping and holding
(small) objects and make all kinds of tiny movements. When people
loose a finger or more they are no longer able to do the specialist
movements. When lifting heavy items we usually are advised not
just to use hands and arms but in fact use the whole body. So lifting
a heavy box means to hold this box against your body and bending
through the knees when picking this up from the floor rather than
using your hands and arms at a distance from your body. Likely you
will end up with back problems or other injuries if you do this
wrong.

This means that when playing the English Concertina it is useful to
consider what exactly is required to play this instrument with ease
and without any physical problem. This is in fact easier than most
people think.

My teacher at that time unfortunately did not understand this either
and when he was trying to teach me how to play the different
musical expressions, pp, p, mp, mf, f and ff and so on this did cause
an immediate problem to the thumb of my left hand. I discovered
then that indeed I did most pulling outward of the bellows with my
left hand and that I used my right hand mainly to provide the
counter pressure. Also I did use my thumb most of all on this left
side and this resulted in tenosynovitis. It was very painful and it
took me six months to discover what had happened and why. It
took only a second then to cure the problem.

Here is the story.

First I went to see my doctor who sent me to a physiotherapist. This
nice man massaged my arm and the area around my thumb and a
few times the pain actually went away but came back just as quick.
At the same time I went to have sessions with a violinist who had
also trained to help violinists with their various physical problems.
So I did all kinds of exercises mainly aimed at relaxing the muscles
used for playing. Because there never was any permanent result the
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violin teacher in the end said that the only solution she knew was
for me to visit the man who had trained her because she was
convinced that he might be able to help. Problem was that he was
getting on in age and lived in Germany. A good distance away but
not impossible. I had nothing to loose so I phoned the man and was
welcome. I booked a trainticket and went to see him together with
my concertina. An instrument he had never dealt with before. All he
wanted to know from me is how this instrument had to be played
and held. This I showed to him. Then he asked me when is this
painful and when is it not painful while you play. I could show him
that too. So he then suggested that the way it caused no pain was
the way I should hold and play the instrument. I had to do this
movement for at least a week without actually playing. Just using
one note. After that he held my hand and actually pushed back in
place this bone in my thumb which simply had slipped out of it's
joint and which was the cause of irritation and pain. (see picture) It
all took only a second and the pain was gone. I went home and
since the trip and vist had taken up a whole day I went to bed
immediately when I cam home. The following morning I felt the pain
again so I copied what he had done by pushing back this bone in
place and again the pain went away. Later that week I went to see
my physiotherapist and explained to him what had happened. He
went to show me the skeleton of a hand and then explained that
indeed this could have been the cause of my troubles for 6 months.
He had learnt from me and was happy with that. I never had to go
back to my doctor. I did practise this movement of the concertina
for a week and then began all my exercises again and although in
the beginning I was still a bit careful I never have had the problem
again.

Since then I have a pupil who came as a beginner telling me that
she had bought this concertina and wanted to play it but she had on
both sides of her hands very loose tendons and thus expected
problems for her thumbs. Nevertheless she wanted to try.

With the experience that I had myself I immediately spent the first
lessons on how to move the hands and hold the concertina and she
has now been playing for a long time and never even worries about
possible injuries.

The secret is not so secret but lies in the fact that one should never
use just the thumbs to pull the bellows. Have you ever tried to close
the bellows using your thumbs only while holding your hands in
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place? It is quite impossible. And thus opening the bellows should
be done in the same way as closing. Not using only the thumbs.

Exercise:

Empty hands, not holding anything, pretend that you hold a ball to
get the feel of the shape of a concertina. The concertina feels like a
ball when the bellows are entirely closed. You can also use a ball the
size of a concertina to get the feel and then put the ball away.

The shape your hands have of holding a ball is now in your hands.

Then move your hands sideways and outward without holding
anything and then back again. Just as if you are opening and closing
the bellows. Because you are not holding anything you actually will
be using the whole hands and both arms to move. But since the
range of stretching the bellows is not very wide you will not spread
your arms wide. Only the lower part of your arms open and close a
little when playing the concertina. Do this exercise several times and
think about what you feel when you do this. What do you feel in
your hands and in your arms. Certainly no pull in the thumbs. In
fact it is your hand that moves the thumb. It is easy and light..

The last step is now to hold the concertina using the thumbstrap
and the support for the little finger and then move in the same way
as you did before when you were not holding anything. Try to feel
the same muscles and movement as when your hands were empty.
Just press one button on either side so you can actually open and
close the bellows. If you feel any or
too much pressure on the thumbs you
have to go back and repeat the
exercise until it is correct.

Doing it this way you will always use
your whole hands when pulling open
the bellows. Just as in the case of
heavy lifting of a box you need to use
your whole body and not just hands
and arms.

In my case I also use a neckstrap and
many people believe that that carries
the weight of the concertina. That is certainly not the case. The
neckstrap only helps balance the concertina and takes only part of
the weight. I always forbid pupils to hold or have the concertina
hanging from the strap. Always support the concertina with your
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hand(s). Also when not playing. It
requires a bit of experimenting to find
the correct length and distance and
position of arms and instrument. This
all depends on the individual. But the
movement of the bellows as described
above works for all sizes of hands. It is
all in the feeling of the movement.

A litte bit of patience and practice and
no adjustments to the concertina. That
is all that is required. <>

CITES Regulations – a walk on the wild side…..

Bill Crossland

Over the last couple of years, the impact of the CITES regulations for
owners of concertinas, and makers and repairers has become an issue.
While I do not profess any expertise in the fine detail, someone else
(Paul!!) thought it might be useful to summarise the current position.
The information I have used is all available online, and can be quite
confusing, so apologies if I have not interpreted it correctly.
CITES (the Convention on International Trade in Endangered Species
of Wild Fauna and Flora) is an international agreement between
governments. Its aim is to ensure that international trade in specimens
of wild animals and plants does not threaten their survival. It started
in 1963, and now over 183 parties have signed up to the Convention,
one of which is the EU. Threatened species are listed in 3 appendices.

·  Appendix 1 covers about 1,000 species which are
threatened with extinction, and commercial trade is generally
prohibited

·  Appendix 2, about 35,000 species, covers those vulnerable
to over exploitation but not at risk of extinction. Commercial
and non-commercial trade is allowed

·  Appendix 3 covers around 150 species protected by at least
one country to address legal origins, rather than sustainability.
Most activities are generally allowed.
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Meetings are held to review these appendices every three years
(COP’s, or Conference of Parties). Among the materials used in
concertina manufacture, ebony, mahogany, rosewood and ivory are
perhaps the biggest concern for concertina enthusiasts. COP17, held
last year in South Africa, elevated many species of rosewood to
Appendix 2, except Brazilian rosewood, which was already in Appendix
1. Ebony from Madagascar (Diospyros species) falls into Appendix 2.
Elephant ivory appears in both Appendix 1 and 2, depending on origin,
but it’s probably safest to assume it’s not a good idea to try and slip
this across international borders!
Appendix 2 brings in requirements to document origin so that
compliance with CITES can be met – there is a permit system in place
for traders to import or export. Pre-convention species (i.e. those
imported before CITES listing) require CITES certificates for export,
but not import. Some of the restrictions apply to raw woods, while
some are annotated to allow their incorporation in finished products.
The following is taken from the Wood Database website, which also
has a comprehensive list of affected wood species:
If you believe that the wood or finished wood product was
harvested/made before the date of the CITES listing, you still cannot
legally travel with or export the wood unless you have written proof
or other evidence that it was obtained before the listing date. If you
have the required evidence and are willing to pay a processing fee
and wait 2-3 months for processing, then you may be eligible for
a Pre-Convention Certificate.

In most cases, importing/exporting raw wood listed on CITES
Appendices I or II can be complicated and costly, and in most cases,
is neither legal nor encouraged. Some wood is further restricted to
include even finished wood products, and in all but the most
exceptional cases, is not recommended.

And, as with all legislation attempting the impossible, there are caveats
and interpretation issues.  For instance, rosewood from Dalbergia
(non-Brazilian) and Bubinga species are exempt from CITES controls
for non-commercial shipments of less than 10kg, so you could certainly
argue that a concertina containing a fraction of that weight and
travelling with you for personal use, and not profit (i.e. export for
sale), is also exempt.  There is also a personal effects clause which
exempts those instruments that are:
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·  Personally owned and possessed for non-commercial
purposes

·  Legally acquired

·  Worn or carried, or included in personal baggage or part of a
household move.

It should be relatively easy for owners of vintage instruments to get
together documentation showing that manufacture dates from well
before any of the component woods were listed (Rosewood started
being listed in 2013), and anything prior to 1963 is pre-convention.
However, heated debate with customs officials, eager to impound or
destroy, about the exact origin of various parts of the instrument is
probably not recommended…

Modern instrument makers should be sourcing their woods from
reputable suppliers who can hopefully provide appropriate
documentation on the age and origin of the wood and can provide the
proud new owner with the same.

Both the UK/EU and USA offer Musical Instrument Certificates,
available from:

·  U K / E U :
https://www.gov.uk/government/publications/endangered-
species-application-for-import-and-export-permit

·  Information on the UK certificate here:
https://www.musiciansunion.org.uk/Files/Guides/Playing-
Live/CITES-Update-August-2017

·  USA:  https://www.fws.gov/forms/3-200-88.pdf

The application forms don’t seem particularly user friendly and not
specific to musical instruments, but the certificate may go some way
to satisfying the overzealous enforcement authority.

There is some evidence of enforcement of this agreement, again from
the net, so how fake the news is I leave to your judgement…



Concertina World 473              editor: Pauline de Snoo © 07-03-2018                                                17

·  The Budapest Festival Orchestra had seven violin bows
thought to contain ivory confiscated entering the USA in 2014,
even though they had documentation showing they contained
no “banned ivory” – customs officials identified it from Schreger
lines (elsewhere called “Retzius lines”) that are only found in
elephant ivory. They were allowed to reexport them on their
return to the EU and fined $525.

·  A recent ebay listing in the US for a Dipper concertina
described the buttons as ivory. Ebay removed the listing.

·  There are reports of flutes being confiscated and destroyed,
again through US airports.

While most concertina buttons I have seen and worked with are clearly
bone, usually cow, I’m told by a well respected retired concertina
maker that ivory was used for some premium instruments. I have a
Jeffries (not really premium) with “bone buttons” which are beautifully
smooth creamy and without any of the opened cracks, discoloration
and small holes typical of so many buttons, and without expert advice,
I wouldn’t like to argue their provenance. No doubt there is a testing
house to offer identification, but at a price… Given early instrument
makers' adaptation to whatever material became available, I could
imagine the odd lump of ivory, perhaps old billiard balls, being gleefully
seized upon to turn into better looking buttons that turned more easily
than cow bone… The proven age of the instrument may be your
exemption but talk to the certifying authorities if you are in doubt!

There is a consultation paper out on the use of ivory, details below,
outcome awaited. While it is ostensibly UK only, any exemption at the
moment would be EU wide.

Under plans announced by the UK government’s Department for
Environment, Food & Rural Affairs (Defra) on 6 October, musical
instruments would be exempted from the ivory ban proposed to
help bring an end to elephant poaching.

A 12-week consultation, closing on 29 December 2017, invites
responses from interested parties, including on the topic of ivory
used in musical instruments. Although it applies only to England,
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Scotland, Wales and Northern Ireland, it does accept responses
from ’organisations and people based outside of the UK’.

The consultation document [pdf] notes that: ‘A total ivory ban would
prevent anyone in the UK from buying, selling, importing or
exporting ivory for sale unless the item was subject to an
exemption. We are proposing four categories of exemptions that will
need to be strictly defined and enforced to prevent exploitation.

Included in these are:

·  Allowing the continued sale of musical
instruments which contain ivory.

·  Allowing the continued sale of items which
contain a small percentage of ivory, and where the ivory is
integral to the item – a ‘de minimis’ exemption.

And the tortoiseshell ended Wheatstones and “mother of pearl” ended
Lachenals - some were allegedly plastic, and all should pass the age
test, but it would be a brave owner that tried them on the customs
enforcers.

I trust this has left you as confused as it leaves me. Personal
experience within the EU would suggest that, perhaps excluding ivory,
there is little customs interest in concertinas, expect to ask what it is
as it goes through the scanners. In and out of the USA is potentially
more problematic, particularly for manufacturers or sellers of
concertinas. If you are concerned, please research with the countries
concerned, rather than taking any of my possibly misguided advice.

The CITES website is here:
https://www.cites.org/eng/disc/what.php
There is an online webinar about the impact of CITES on musical
instruments here:
https://www.youtube.com/watch?v=p7EXqrPNFFM&feature=youtu
.be
A comprehensive list of affected woods together with their listing
dates can be found here: http://www.wood-database.com/wood-
articles/restricted-and-endangered-wood-species/
<>
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Hartlepool Folk Festival 2017
Gill Noppen-Spacie and Roger Gawley

This year's 3rd Hartlepool Folk Festival continued the precedent set the
previous year of having a very satisfyingly strong concertina presence! We
started off with the Friday evening opening concert offering a sparkling
triple star line up, and the theme continued to be a highlight of the Festival
for concertina players.

Despite the less than congenial setting of the Hartlepool FE College, the
opening concert was a cracker, and well supported. The evening opened
with the youthful double act Gavin Davenport and Tom Kitching - Gavin,
well known to many for his multitude of skills on various instruments -
including the concertina - somewhat sheepishly opened by telling us that
he'd actually forgotten his concertina- although he felt that was perhaps no
bad thing in view of the evening's line up! Nevertheless, we were treated to
a lively and thoroughly enjoyable opening act, of music, song and anecdote
from Gavin and Tom. Unusually, for a Folk Festival, in addition to the
expected CDs, Tom was offering copies of his father's new book for sale in
the interval - a fascinating and well researched book about the various
English bricks... (Intrigued, we bought a copy, and found to our surprise
and pleasure that our former home village of Denby Dale had no fewer than
3 brickyards at one time!).  The evening continued with a sparkling set by
ICA President, Alistair Anderson, playing both English Concertina and
Northumbrian Smallpipes, and it was a real joy to hear him demonstrating
his mastery of both instruments and really showing just how versatile the
concertina is, sometimes the notes just tailed away into the rafters, almost
a whisper as the melody soared... while at others we heard the full volume.
It was magic... (ok, I'm biased!).

If anyone ever doubts the virtuosity of playing skills possible on an
instrument as small as a concertina, the masters of the English and Anglo
were in cracking form on the Friday night, Alistair's spot was followed by
another interval and then Anglo maestro John Kirkpatrick finished the
evening concert (he also played melodeon, naturally, but as this is
"Concertina World" I think I can draw a discreet veil over that!), and it was
lovely to see the old twinkle back as John explained that he'd unexpectedly
found love again, after a very bleak period... and we had a very lively set,
including a most unusual way of playing the humble - Triangle!

Mike and I went home, pockets lighter of money, but heavier with our new
CDs, and the brick book! Sadly, the venue itself was a late change and was
let down by the harsh lighting and no ambient setting, stewards who
seemed somewhat unfamiliar with the layout (e.g: facilities available etc),
and, much worse - especially for the opening concert of the Festival - no
bar, or even cafeteria for refreshments throughout the 3 hour duration... I
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was heartily glad I always take a bottle of mineral water with me... many
others endured the uncomfortable lighting, and no refreshments.

On Saturday, after an unexpected late start arising from the Dog Dilemma,
(our route to the kennels was blocked by a major road accident on the
Friday, so we had to take the dogs into kennels on the Saturday morning,
having been turned back by the police on Friday), we enjoyed sea songs
and banter with JIB (Jim Mageean; Ingrid and Barry Temple - with his
edeophone concertina!), in the highly atmospheric and appropriate setting
below decks on HMS Trincomalee. For those who don't know - she's the 2nd
oldest vessel still afloat in the world, and the centrepiece of the National
Maritime Museum at Hartlepool Marina.

Highlight of the night was once again the human dynamo Alistair Anderson -
single handedly playing, calling, yarning, as we enjoyed a proper
Northumbrian Ceilidh in the intimate setting of the Baltic Rooms, on the
Quayside at the Museum. How does he do it? Alistair is a marvel - so much
energy and enthusiasm for the music, songs and stories of the North east.
We had a couple of guest slots, but mostly it was Alistair... no wonder he
keeps so trim, he hardly seems to stay still!

We had to choose as it was impossible to see everyone we'd have liked to
see, so we missed hearing Rob Harbron's English concertina playing with
Leveret... however, we saw some real gems and caught up with many old
friends and fellow ICA members, like Adrian Jackson... among others.

On Sunday we dashed back from playing our concertinas for the Harvest
Festival at St Nicholas, Guisborough, and arrived on board the Trincomalee
in time to join Alistair in the somewhat grander setting of the Captain's
Cabin, for a wonderful evocation in words and music of the often lonely -
but never dull - lives of the Northumbrian Shepherds. Alistair's long
friendships and close musical partnerships with "The Shepherds" (Joe
Hutton, Willy Taylor, and the nonagenarian Will Atkinson) were a rich vein
of life lived exposed to the elements for hours on end, but when recreation
could mean a long walk over the fells to a neighbouring farmstead, or
village further away, where the music, song and storytelling would continue
through the night, until dawn broke and the weary musicians tramped
homeward - not to a warm bed but often to a cold hill, with only the collie
dog and sheep for company.

We caught the latter half of the concert with Johnny Handle and Chris
Hendry; Ruth and Sadie Price; and the youthful trio of "Granny's Attic" - the
highlight of the concert from an ICA viewpoint, as Cohen Braithwaite-
Kilcoyne told the capacity audience how he'd spent his 21st birthday at the
ICA AGM at Brierley Hill, describing it as the best day of his life! By now,
Roger and Liz Gawley had ventured coastward from Durham, and Roger and
I heartily congratulated young Anglo player Cohen for his plug for the ICA.
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His playing on the Anglo was fantastic - especially so to Roger and I, as the
Anglo remains a beast of mystery to us, but you can hear more about him,
and "Granny's Attic" in the Internet video jukebox section of CW 470.

Our evening highlight - and the ending of the Festival - was a very
ambitious staging of "The Barrack Room Ballads", Rudyard Kipling's poetry
set to music many years ago by the late, great, Peter Bellamy. From our
bird's eye seats in the gallery (recommended by Gill for ease of access to
facilities...), we saw a stellar cast of singers and musicians (including local
icons The Wilson family; Eliza and Martin Carthy; Gina Le Faux, and
splendid singing by Jon Boden and Damien Barber on Duet and English
respectively breathing new life and vigour into Anglo playing Peter
Bellamy's music). We had the added bonus of an Indian Steel band, and
familiar BBC presenter Hardeep Singh Kohli as narrator. It was a huge scale
and very ambitious performance, we all enjoyed it, and the capacity
audience clearly did too. A very fitting end to the 3rd Hartlepool Folk
Festival.

Gill and Mike had seen the earlier performances of the Bellamy material,
"The Widow's Uniform" on stage twice - in Holmfirth and Bingley - about 20
years ago, and the only original member of that cast taking part in the new
creation was Gina Le Faux.  Gill immediately put on the "Widow's Uniform"
CD on return home to nearby Seaton Carew and compared the two
productions.

In conclusion, it was another cracking Festival, lots to see for all ages, and
the Hartlepool Maritime Museum an ideal setting, offering lots to see and do
for all the family, and easy access, plus ample free parking, and even hard
standing for campers and motorhomes...

Join us next year? <>

Errata:
Back Cover Supplement December 2017 it said:

“Another list with new compositions can be found in PICA 12, 2015.
http://www.concertina.org/wordpress/wp-content/uploads/2015/12/Pica_6_a.pdf”

This should have been:

“Another list with new compositions can be found in PICA 6, 2009.
http://www.concertina.org/wordpress/wp-content/uploads/2015/12/Pica_6_a.pdf”

editor PS<>
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Concertina World welcomes Jody Kruskal
Anglo concertina player and singer extraordinaire, who hails from
America, but regularly tours the UK.
Interview by Paul Walker

Note: please see this issue’s Tune Supplement where three
settings of Jody’s arrangements for his students are included.

PW: How did your last tour of the UK go?

JK: My 2017 tour was fantastic. So many great audiences, all
enthusiastic about joining me on the chorus. Such singing and
bantering from the floor! Every venue was unique and there was
even some good-natured heckling, which I truly love. The larger
shows felt delightfully free and intimate. The smaller ones felt that
way too.

The vintage American songs I love to sing are always well received
in England. This year was my 12th annual UK solo tour. For a
change, I added an English set sporting:

Arnold the Armadillo - Les Barker’s concertina poem, set by an
American composer.
Frankie Armstrong’s Tam Lin - a cappella, all twenty six verses and I
wish there were more.
The Oldham Tinkers version of Charlie Chaplin for my WWI
Remembrance Day song.
Daddy Fox from the amazing singing of The Ripley Wayfarers.

These four UK songs are so fine, that any notion of my importing
coals to Newcastle was banished by the pleasure of our singing.

In addition to my 2017 club dates and workshops, I had the
pleasure of playing concertina with dozens of UK musicians in
kitchens and pubs. Every night a different bed and 2500 miles later,
I was ready to fly home to Brooklyn.

Here are the dates for my next 2018 England tour. Please tell
your friends...

October 2018
Wednesday 31 Willows near Blackpool
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November 2018
Saturday      3    Royal Traditions near Sheffield
Monday        5    Midway in Stockport
Friday          9    Ryepiece house concert, Ettington
Saturday     10   Wychwood
Sunday       11   Horsham
Tuesday      13   Wurzel Bush, Brinklow near Rugby
Wednesday 14   Hambledon
Friday         16   Bodmin
Sunday       18   Folk on the Moor near Plymouth
Tuesday      20   Great Knight in Northampton

PW: Are you busy in the US
musically? BTW - is music your main
occupation?

JK: Yes, music is what I do. With
many outlets. My annual England tour
with three weeks of driving around to
multiple venues can’t really happen in
the US because we are so large a
country. I tend to play locally with
occasional excursions to distant parts
for a festival invitation or two. I
compose and teach as well as perform and publish. The WWW is an
amazing invention that allows me to connect with clients, customers
and collaborators.

PW: I notice you have written a book of tunes for contra dancing.

JK: Actually, there are two books, and two CDs of me, playing some
of the tunes solo on the Anglo concertina. Tunes from the book,
“Feet in the Clouds” can be heard on the “Naked Concertina” CD.
Many of the tunes in my book “Cool Tunes for Hot Dances” can be
heard on the “Cool Tunes for Hot Dances” CD.

PW: Do you play for social dancing? I've been playing on and off for
ceilidhs in the UK for the past 30 years - and have developed an
allergy to potato pie suppers as a result!

JK: I’ve been introduced to Shepherds Pie and cook it myself for a
treat. I play contra dances, community dances, parties, weddings
etc. and I also call. Last year I played 24 dances and that is typical
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for me. I have a number of bands. One of them, Squeezology, has
been playing for 20 years and features my original tunes. Grand
Picnic has been playing for 30 years and is still going strong.
http://jodykruskal.com/bands_thumbs.html

PW: What's the Anglo concertina scene like in the US? Brian Peters,
from the Peak District, who you may know, and who has toured in
the US, tells me there are many keen aficionados/players to be
found.

JK: True. I meet up with them mostly at The Northeast Squeeze-In,
a yearly weekend in Western Massachusetts. http://squeeze-in.org/
Still, concertina is very much a niche instrument. Most folks don’t
know what I’m playing, They have never heard it or seen it before
and are often amazed and curious.

PW: At Concertina World though, we have the problem (which
sometimes arises in letters to the ICA from America), that many
Americans refer to what we would call in the UK a chemnitzer, when
using the term "concertina”.

JK: Yes polka bands in the midwest play big square things they also
call "concertina”. Living here in Brooklyn, we never see them.

PW: Do you have any problems and gaining acceptance at old-time
sessions in America? I get the impression there is a bit of a purist
ethos at sessions in England - where concertinas are not necessarily
accepted.

JK: Concertina does not naturally belong at an old-time session
playing string band tunes. That being said, I believe I have figured
out how to do it. Some folks in the Old-Time world would not be
pleased to see the squeezebox come out of its case, but with a few
exceptions, I have won over most sceptics by my sensitive,
rhythmic playing.

Old-time on the Anglo concertina has very specific style
requirements because concertina can easily wreck a southern fiddle
tune. The most important thing I’ve found, is to avoid playing
through the silences in the micro dynamics of the melody. I don’t
want to play any note louder or longer than the fiddle. Every note
on my box has to decay in volume in order to blend with the strings.
The concertina player who wants to be welcome at a string band
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session has to deliberately make that happen with the bellows and
short button durations. It’s not a natural technique, but one that
I’ve learned to impose on the instrument with a dancing bellows and
a relentless strong accent on the back beat! All of these elements
are important in playing Old-Time and I’ve learned to mimic the
sounds and functions of all the instruments in the band. Because I
have a keen ear and a good musical memory, I can double the
fiddle, even playing some tunes for the first time live. The guitar’s
bass / strum is good to go on the box. The constant eighth notes of
the banjo or uke can be emulated to great effect. Because the
concertina has no natural place in the band, it can settle in on any
other instrument's domain.

I’m a regular at my local old-time sessions here in New York City
and attend players' festivals all over.

At the West Virginia Old-Time Clifftop Festival one night, I was
about to sit down at a little session when this big guy (his name
actually is “Guy”), he takes me by the arm and says...

"Hey... do I know you"?

"No" I say, "But I'd like to get to know you".

"Waddda ya play"?

"Concertina".

"You mean one a them little squeezy things"?
_______________________________

He gives me a long hard look in the eyes, then smiles broadly and
says with a laugh "Well, that'll be a hoot"!

After the first tune, out came the moonshine and pretzel stix.
I ended up playing with these nice folks from Ohio for quite a
few delightful hours.

PW: I know from previous interviews you find music teaching both
important and rewarding. Do sessions over the Internet work well? I
wondered if there might be technical problems playing in sync with
students because of a time delay.

JK: Yes, I’ve been an educator in numerous teaching capacities over
the years, many having nothing to do with learning the concertina.
There have been thousands of tiny children who have danced and
sung to the accompaniment of my Anglo playing. I’ve taught music
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workshops to hundreds of older grade school classes as a teaching
artist with the Brooklyn Philharmonic Orchestra and Carnegie Hall.
My Public Works Orchestra elementary school programs have
delighted thousands of young learners as we explore the mysteries
of the science of sound and acoustics in my auditorium show or built
working homemade musical instruments to test our guesses about
how sound works and then to jam together in my classroom
workshops. This work has paid the bills for 20 years or so with
classroom visits and auditorium shows at schools across the greater
New York City area.

Over the years, private concertina lessons have always been a part
of the mix. Face to face live lessons at my Brooklyn studio are the
best, but by using Gary Coover’s excellent tab notation system, I
have worked with adult concertina students all over the globe...
anywhere there is an internet connection. No, we are not able to
play together, as there is always an internet time lag, but by using
these graphic Coover files I can guide my students as they figure
out how the Anglo works.

The Goover Tab shows the standard staff melody and chords as a
lead sheet but also adds layers of button fingerings and bellows
direction markings that accurately describe all that is required to
achieve a fully accompanied Anglo concertina performance. I craft
these files for my adult students and coach them as they learn. It’s
been a very successful process, though my arrangements can be
quite difficult to master and even the easiest ones require diligent
practice to achieve. Harmonic self-accompaniment on the Anglo can
be challenging.

PW: Watching your adept playing on the YouTube clips, I'm
guessing you originated in the suck and blow/push-pull school of
Anglo, with some additional cross rowing for smoothness. Is that
correct? What do you think of the Noel Hill method? I'm told this has
enabled him to explore playing in different keys than was formerly
found in Irish Anglo playing.

JK: I guess that’s right. I like the danceable bounce that is created
by playing melody with the in/out along the rows method. I do use
alternate buttons to gain smoothness by playing melody in the same
direction from time to time, but only when I feel that it’s needed to
get the right phrasing or play the right harmony. In general, I want
the bellows to be active. A dancing bellows makes for an energized
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performance. Reversals create the rhythmic bounce that is so much
a part of the Anglo sound as I hear it.

Part of the richness of the Anglo is that at any point in a tune there
are several button and bellows choices for getting the same melody
note. I try to select my melody fingerings to both support the
chords I’m playing and at the same time make the melodic phrases
match my fiddle playing friends.

I have not made an extensive study of playing melody in only one
direction. I tend to make my choices to have a variety of directions
so that I always have plenty of air. If I want smoothness I often
make that quality using button duration regardless of direction.

At a dance, my playing style is very harmonic. Sometimes I play
unadorned single note lines, but more often I don’t play melody at
all but rather emulate the guitar, banjo, uke, or piano with their
harmonic counterpoint. Parallel harmony with its thirds, sixths,
octaves and 10ths is also great on the Anglo and I use that often.

As for keys, my contra dance bandmates all play in G, D and A with
their relative minor and modal keys, so for the most part, I am able
to play everything on my G/D Anglo at a dance or a session. I also
bring my C/G just in case, but I rarely play it. Still I’m glad to pull it
out if we are playing in C, Dm or G modal.

I also have an A/E which I cherish but rarely use and a Bb/F which
is very useful for playing English Country Playford dances.

PW: What projects are you working on these days?

JK: Today is mid-January 2018 and I’ve been selecting possible
oldtime tunes for my concertina workshop at Old Pal next March. It’s
a small weekend concertina gathering at a larger old-time festival in
East Texas and I’ve been their tutor off and on for years. The trick is
to find the right tunes to teach this disparate bunch of adult
students. The best tunes are easy and fun and playable on C/G as
well as G/D Anglo. The English and duet concertinas are not so
picky, but selecting the right tunes is important in making this event
enjoyable.

Yesterday I finished composing my latest work for Gamelan called
“Sixes and Sevens and Fours”. There is no concertina on this project
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for my group, Son of Lion (http://www.gamelansonoflion.org/). If all
goes well we will perform it at our spring concerts. A few years ago,
I did write the concertina into a gamelan piece called “Blu Box”
which can be heard here...
http://jodykruskal.com/tune_of_the_month/page106/page106.html

Tomorrow I have to get to work booking my May 2019 solo tour in
England where I only have the Chippenham Festival confirmed so
far.

Last week I finished up a month long project, completing an
arrangement of Waltz #2 by Dimitri Shostakovich for 48 button
English concertina. This was a commission from a local musician.
Since I don’t actually play the English system, I asked for help on
the forums of www.concertina.net and so this is my first use of
cloudsourcing in scoring music. Read all about it and hear several
performances here:
http://www.concertina.net/forums/index.php?showtopic=19996

This weekend I do the last of 10 shows at the New York Botanical
Garden Holiday Train Show in the Bronx with its tens of thousands
of visitors. This is a sweet gig where I sing train songs all day on
concertina and autoharp while kids and families make train puppets.
Master puppeteer and theater director Ralph Lee has designed an
ingenious craft activity, an assembly line where you can make your
train puppet in only 5 minutes...those kids are in and out. However,
some families stay for hours, coloring and decorating their crafty
steam engines and sticking up further creations on the painted walls
of our room. All the while, we’re singing “I’ve Been Working on the
Railroad” and whatever song or tune comes into my head. The
wheels actually do roll... “Choo, Choo!” Sometimes the toddlers
dance and the grannies sing along and then it’s time for the train
parade!

Last month I was working again on recording a new CD that will be
released in June titled “Train On The Island”. This will include many
of the trains songs I have been singing at my train show in the
Bronx plus powerful songs that could not be performed for a family
audience. The building of the railroad was a violent affair. The sound
of the distant whistle is a lovesick moan or a call to hit the hobo
road and abandon your past life for an unknown future in an
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unknown land. Great old songs, but not the stuff of an afternoon
jaunt with the kids.

I’ve been working on this new CD for close to a year. It will feature
my singing and the Anglo concertina, but in a departure from my
previous recordings it will also feature my latest enthusiasm, the
autoharp. I won a substantial grant for recording expenses from the
Mount Laurel Autoharp Gathering Recording Fund. There is lots
more work to be done, other musicians to be included and
arrangements to be mastered, but the CD is 70% completed and
I’m enjoying every moment of this production.

Next week I have a recording session with a local fiddler and a
guitar player to record three instrumental selections: Railroading
through the Rockies, The L&N Rag and Jenny on the Railroad...
three great American old-time fiddle tunes.

PW: Tell me about some interesting productions and events over
the years where you have played concertina?

JK: Since the 1980s, I’ve
been playing concertina for
Half Moon Sword along
with Michael Gorin on
fiddle and other musicians.
This women’s team from
Brooklyn dances English
rapper and longsword.

My work as a composer
and performer for theater
and modern dance has
been a great satisfaction
to me. The concertina has figured in many of my shows from avant
garde experimental works to Shakespeare to classical French opera
to puppet theater to homemade instrument parades.

One memorable gig was a fancy party at the Waldorf-Astoria in the
1990s. My job was to play pirate music in costume while seated on
the prow of a fake giant ship. I was eight feet above the party with
a fabulous raw bar just below me. The oyster man kept passing me
tasty delights all night.
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PW: Tell me about your video projects.

My videos might be of special interest. Selected tracks from my CDs
have been the focus of a visual treatment using fine art and vintage
photographs. Check out my youtube channel called “Jody’s
Concertina.” http://jodykruskal.com/videos.html

You can watch the Ken Burns style videos of a number of songs and
tunes including:

When the Taters Are All Dug - Maine potato harvest
Bravest Cowboy - cow punchers, desperados and pioneer women
Wreck of the Six Wheeler - old trains, wrecks and hobos
Give the Fiddler a Dram - small town girl runs off to seek her
fortune
Once More a Lumbering Go - logging in the American Northeast
When the Frost is on the Pumpkin - setting of a poem by James
Whitcomb Riley
Pixie Wings - A miniature fairy vacation that lasts for only 10
minutes
Roslin Castle - a lovely and pathetic Scotch Air.

PW: A question for the more technically minded - how do you mike
up your concertina on stage?  (I've never fancied contact mikes in
that I didn't like to mess up my Wheatstone concertina with Velcro
pads).

JK: For my solo shows on stage, the best situation is to perform live
with no amplification. My box is loud, my voice is loud and I can
hold the audience in my hand with nothing between us.

That is the ideal. But at a contra dance in a big hall, with one of my
bands... that approach just does not work. I must be amplified.

I have glued velcro to my instruments to hold the Micro Vox mics I
use. These mics go to my pedal board that makes a useful addition
to my concertina sound at a dance. It gives me control over timbre
and attack so that I can cut through the muddy acoustics of a dance
hall by use of pre-set user defined patches. My device is a vintage
Korg Tone Works AX30G guitar hyper performance processor and I
dread the day that it breaks because I find it ever so useful in
crafting the sounds of performances of all sorts on concertina and
the other instruments I play. One of my favorite patches gives me



Concertina World 473              editor: Pauline de Snoo © 07-03-2018                                                31

wetness control on the concertina so that I can have that wobbly
musette sound that concertinas otherwise never have.

To see what I’m talking about, take a look at my band Hog Wild
playing a dance in NYC.
https://www.youtube.com/watch?v=39GNvbJQh6E
Hog Wild - Spotted Pony into Growling Old Man Grumbling
Old Woman

PW: What kind of set list of tunes do you play at a contra dance?
Playing at ceilidhs and barn dances we mostly use 6/8 jigs (32 bar
with the occasional 48 bar), polkas and a couple of American reels
for square dances. Very few English or Irish reels though.

JK: My contra dance set list is quite variable depending on who I’m
playing with. Each of my dance bands has a unique personality that
they try to nurture and define over the years. Some of my bands
throw in a few jigs for interest, but mostly it’s reels with a few
polkas and marches... all in 2/2 cut time because the dancers here
are not stepping as in an English rant or step hop hornpipe... they
are simply doing a walking step and the tunes are always 32 bars.

I arrange many local dance bookings in the New York City area and
so I need quite a few different bands to stay busy. My concept of
contra band music features the sound of the fiddle. I play with a
handful of local fiddlers, each with their own style and repertoire.
My concept is that the band is there to help, support and spur on
the fiddler as they lead the dance. When I think about the essence
of live contra music in a dance hall, the fiddle could do the job
alone, better than any other single instrument. The next instrument
I would add to the band would be piano. Those two could rock the
house alone. Everybody else in the band is just frosting on the cake.
Delicious, but not essential. That’s how I think of it as I hire my
players. Of course I like the sound of the Anglo concertina as my
favorite frosting flavor. Other additional flavors might include
mandolin, harmonica, banjo or percussion. Sometimes I forgo the
piano and hire a guitar player instead, which makes for a much
more open and transparent sound.

These days I always use a vocal mic as well. Scatting the tune is
really fun. Some of our tunes have lyrics. One or two long sung
notes can add a lot and there are always a smattering of yips,
yeahs, grunts, exclamations and vocal gesticulations.
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My stable of contra dance bands all share the same 200 tunes, but
there are lots of specialty tunes that only one band will play. Any
single band will be able to play 60 to 100 of those tunes on the list.
It’s my self appointed job to keep track of which of my fiddlers and
bands plays what tunes. I’ll play anything, but my fiddlers can be
quite picky, and have strong opinions about which tunes they want
to play. Example: Sandy Boys, OK! Sandy Boys, no way!

An evening’s contra dance will have 8 to 10 called dances and two
waltzes. That’s close to 30 tunes because we tend to play three tune
medleys for the contras. Sometimes we are having so much fun that
we forget to switch and so we don’t get to the third tune. No
problem, that tune might sneak its way into the next dance medley.
Sometimes we use a set list of medleys and simply pick one of
those. Just as often, we make up new tune combinations on the
spot, customized to match the caller's dance choice... or the fiddler
might say, “Hey, I haven’t played June Apple for years, so let’s bust
down.” Picking the next set of tunes can be a complicated
negotiation, all under a time pressure as it may only take the caller
two or three minutes to teach the next dance... and then we are
expected to play... now!

Unlike some contra dance bands, my stable of bands don’t have our
own caller. For us, the caller is selected by the presenters, who are
all volunteer organizations. We don’t call them clubs but that’s what
they are. Some of the callers we work with are old friends and some
are brand new to us.

The way it works at a dance is... the caller picks the dance and
shows us their dance card with the dance moves spelled out. “Oh,”
we say. “Look, balances at the top of A1, A2 and B1”! With that
information we can begin to pick our tunes.

Or they might ask for a quality like “Slinky, sexy and smooth.” Or
they might ask for a regional style like Old-Time, or Southern
Squares, Quebecois or New England. They might ask for a groove
like swing, rags, marches, jigs or a tempo as in slow or fast.

Based on this information... the deadline begins... and it could last
from 5 seconds to five minutes while the caller teaches the dance,
or decides that there will be no teaching on this one... “just play”!
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To help out, fiddler Sam Zygmuntowicz developed a system of tune
cards that have the chords spelled out in a way that is easy to read,
mix and match. We almost never rehearse but often have guitar,
piano or bass players step in for an evening who really don’t know
the tunes. That’s where the tune cards are very useful and flexible.
We can decide what three tunes we want for the next dance, pull
the cards from the deck and the rhythm section has a custom made
chart for the chords. It’s understood that these are merely chord
suggestions and harmonic flights of fancy are welcome.

This contra dance musician job requires a very specific skill set. All
my playing buddies are quick on their feet and we have come up
with an agreed upon agenda. We are all there, with the caller, to
serve the dancers and to communicate the dance to them through
our beat, our phrasing and our danceable tunes that are hand
picked to maximize dancer fun and lead the hall with a musical force
that compels the dancers to dance to the music in a way that is
propulsive, organic, compelling, elegant, satisfying and sexy, fresh
and wild. That’s our job.

In reality, any 32 bar tune will work with any 32 bar dance and our
efforts to pick just the right tune are all above and beyond what is
required. Still we carry on in our folly toward contra dance
excellence as we try to pick the best tunes to go with any dance
offered.

Most of the old-time musicians I know aren’t interested in this sort
of thing and many ridicule the music for contra dances. They just
want to play cool tunes... and “y’all can dance along to us, as you
like.” Accordingly, my old-time session musician friends and my
contra dance player band-mates are a different breed.

PW: Do you have any ideas/theories about why there are so few
6/8 jigs in the American old-time repertoire - as opposed to 4/4
tunes?

JK: It’s a good question, but I do not know the answer. Rather than
noting that there are few American jigs, you could truly say that
there are almost none. I can’t think of a single jig I heard played at
all of Clifftop Festival last year, except for when I met up with
Martin K. from England and we had a delightful afternoon playing
Morris tunes there in the unlikely mountains of West Virginia.
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PW: Thanks for the interview, Jody. I’ve got a theory about the
paucity of American jigs - I’ll tell you when we meet up at your
November tour date in Stockport!

Go to Jody’s website for details about his recordings.
www.jodykruskal.com

Waiting for the Boatsman (2016) - Old-Time Tunes with Tennessee
fiddler Luke Richardson
Concertina Valentine (2014) - Vintage Songs of Love, Lust and
Romantic Notions
Sing To Me, Concertina Boy (2011) - Songs and Tunes from the
Ridiculous to the Sublime
Paul & Jody (2010) - Old-Time, Country Classics, Tunes and Songs
Cool Tunes for Hot Dances (2009) - solo concertina, original dance
tunes. Goes with my Tune Book - Cool Tunes for Hot Dances
Poor Little Liza Jane (2007) - Old-Time tunes and songs with me
and six of my friends
Naked Concertina (2005) - solo concertina, original dance tunes.
Goes with my Tune Book - Feet in the Clouds
Grand Picnic (2003) - Re-mastered re-release of our 1991 high-
energy contra dance classic.

[N.B. there is a glitch with some of Jody’s links. He explains the
solution which works for PCs:

Somehow in the process, software has added characters to all the
links, for example,

http://jodykruskal.com/bands_thumbs.html

becomes

http://jodykruskal.com/bands_thumbs.html%22%20%5Ct%20%22
_blank

simply remove the junk and the links should all work.]
<>



Concertina World 473              editor: Pauline de Snoo © 07-03-2018                                                35

Obituary Rollo Woods
Owen Woods

It is with great sadness that we announce the death of Rollo Geoffrey
Woods, who died January 29 2018, at the age of 92. There has been a
thanksgiving service in Swanage URC at 1200 on Friday 9 February, with a
further celebratory event on April 7 from 3pm at Swanage School. All who
knew him are warmly invited to attend one or both of these events.

To put into words his achievements would take more space and time than
we have, but I shall try. Much of his personal life was devoted to the folk
arts. His grandparents were keen revivalist folk singers and his mother was
a dancer ? it was she who first introduced him to English Country Dancing in
1937 at the age of 12. He was Squire of the Cambridge Morris Men and
later the Winchester Morris Men. He took up the English concertina in 1948
and played with William Kimber, Scan Tester, Stephen Baldwin and Bob
Cann. He also contributed much of the music for Lionel Bacon's seminal
“Handbook of Morris Dancing”, known to all as the Black Book. He played
for ceilidhs for longer than some have been alive, over 60 years. He
founded the first ceilidh band in Hampshire, the Black Glove Band, ran the
Greenwood Tree in Swanage for 20 years and his last band, Maiden Oak is
still going today. His arrangements and sets are legion and legendary,
becoming common currency in the region and survive as battered
photocopies all over the country!

For many, Rollo will be remembered as a researcher. He started researching
West Gallery Music in 1972 after a chance discovery of manuscripts in
Widdicombe in the Moor in Devon and it gradually became a consuming
passion. He founded the Madding Crowd in 1975, the Purbeck Village Quire
in 1989 and was a founder member of the West Gallery Music Association in
1990. He has published several books on the subject, his last, the second
edition of “Good Singing Still”, being released only last year. In 2015 he
was awarded the gold badge of the English Folk Dance and Song Society for
a lifetime of work promoting the folk arts.

That is how posterity will remember him, but to those who met him he will
be remembered as someone who took an interest, who worked tirelessly on
behalf of others and one whose dry humour was never far away. He led
dance workshops with EFDSS, ran the children's band at the Avon Tyrell
residential weekend and ran evening classes for Hampshire County Council's
Further Education department for over 15 years. He would construct all
sorts of instruments out of odds and ends for these groups and it was he
who gave many children their first experience of playing music, myself
included. This was a source of great pride to him in later life. On a personal
note, it is because of him that I have had such a huge amount of pleasure
in playing traditional music and playing the melodeon.



Concertina World 473              editor: Pauline de Snoo © 07-03-2018                                                36

He leaves behind his wife, Anne, four children, four grandchildren and two
great grandchildren. We will miss him.

Rollo Woods would also have been known to many who attended the West
Country Concertina Players Association weekend events in Somerset, where
he was active for many years.
Martin Henshaw  <>

John Beckett - Born December 1934, died April 2017.
Gill Beckett (Daughter)

Here is a photo of my Dad circa 1973 playing the concertina at a function in
Belfast. Dad was raised in Belfast where his love for music (jamming in the
pubs and clubs) and playing the concertina sowed its seed.   He was a self
taught musician.   When we moved to the South of England a year or so
later he continued to play at home. In the 1980's he joined a local ladies
Morris Dancing group, Hampshire Garland playing with them for a few
years.   Around 20 years ago he formed a duo with his singing companion
Linda Webster, singing at elderly clubs and in care homes (even though he
was often older or the same age!) to the older generation.  Linda and Dad
continued to entertain until only a couple of years ago, it was wonderful to
see the power of music stimulating memories to those with dementia.  Or a
good old Christmas sing-along.   Dad owned 2 concertinas which remain in
the family. He often travelled far and wide to buy a replacement
instrument!   Playing the concertina and connecting with other players gave
him such pleasure.

John Beckett was one of the ICAs longest standing members having joined in
1987 and taking life membership in 2004. MH <>
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Dick Miles
by Gwen Boyle, article first appeared in Living Tradition

From playing in a concertina quartet in East Anglia to running a folk
and maritime festival in Ireland, Dick Miles remembers the
highlights of a longand varied career on the UK folk scene.

I was born in Blackheath on the London-Kent border in 1951, and
lived there for 10 years until I moved out to a small village in Kent,
not far from Biggin Hill. Technically, I think I’m a Kentish man.

I remember my grandfather played the fiddle – his family had been
travellers. And my father used to like playing jazz piano. My mother
used to sing, and was very keen on folk songs. I had an older half-
brother, who encouraged myself and one of my other brothers to
play guitar. This was during the skiffle era – I would have been
about seven or eight – and he got us started playing American folk
songs like ‘Polly-Wolly-Doodle’, often songs with just two chords. So
I got started on playing guitar, and I became very interested in
American blues and folk songs.

However, at the same time, the other influence I’d heard was the
concertina playing of Alf Edwards accompanying Bert Lloyd. My
parents were in the Communist Party and knew A L Lloyd. He lived
in Greenwich, not far from where we lived – just in the next borough
in London. He sang folk songs from the British Isles accompanied by
Alf Edwards on the concertina, and I suppose that must have got
into my memory by osmosis from a fairly early age.

The guitar was my first instrument. After that, I used to practise for
hours on end with the snare drum, which must have driven my
mother mad. Although I didn’t realise it at the time, it actually gave
me very good left-right coordination. That’s exactly what you need
for the system of concertina that I play, the English concertina.

How I came to play the concertina is an unusual story. I went down
to a folk club in Kent, not far from where I was living at the time,
and there was a very helpful resident organiser there called Pete
Hicks who ran the Farningham folk club. I’d bought this guitar in a
newsagents window for about six pounds, which was quite a lot in
those days. I’d got there early and I said to him that I had a lot of
trouble tuning this guitar. He looked at me and tried to tune it, and
he said “I’m not surprised, because it’s a left-handed guitar that’s
been strung up right-handed.” So I’d been sold a pup.
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Shortly after that, I’d seen someone playing the concertina, and I
thought, “Well, there’s an instrument where I don’t have to worry if
it’s left-handed or right-handed, or what tuning it is.” I went and
found the last concertina-maker that was left at that time, called
Neville Crabb. He operated in Liverpool Road, Islington and played
the duet concertina himself. He said to me “What do you want to
do?” I didn’t know much about concertinas except that I liked the
sound, and I said, “I’d like a dual-purpose instrument that can be
used for song accompaniment and also play tunes.” He
recommended the English concertina even though he played the
duet, and that’s how I ended up playing the English concertina.

I had to wait nine months for the concertina to be made, after I put
a deposit down. Then the day came, and it was so exciting, because
I was beginning to wonder whether my concertina was ever going to
happen, and whether I’d wasted my money. When I got the phone
call, I rushed up to Islington and bought the concertina, and I’ve
been playing it incessantly ever since.

The very first gig I played was at Kingston-on-Thames, in a really
good folk club at The Fighting Cocks. The place was full. I think I
was only just learning the concertina at this time. At my very first
gig I sang totally unaccompanied and unbeknown to me there were
some very good singers in the audience – Jim Mageean and Annie
Fentiman were there. They all joined in the choruses and it was a
memorable first start because there must have been fifty or sixty
people in this fairly small place, and when I sang choruses they all
joined in and sang better than me!

I started playing in a duo with my then wife Sue. We played
concertina and clarinet, which was unusual at that time. She was
from East Anglia, where we lived, and we included traditional songs
and legends from that area in our repertoire.

I was travelling all over the country, and I did a gig in Sheffield at a
folk club called The Grapes. It was to a packed house – I think they
were actually turning people away at the door. Nigel Pickles, a
Yorkshireman living in that area who played the concertina, was in
the audience. He approached me and said “I’ve bought all these
instruments that belonged to the Mexborough Concertina Band that
played brass band type music on concertinas, and one of the
agreements I made when I bought the concertina was that we
would play the music.”



Concertina World 473              editor: Pauline de Snoo © 07-03-2018                                                39

He moved shortly afterwards to East Anglia, where I was living, and
asked me whether I would like to play this kind of music. I said yes,
and that was the beginning of the New Mexborough English
Concertina Quartet. This was the kind of music that was very
popular on the concertina in the period between 1900 and the
1930s. It was the popular music of the day – brass band type music
– arranged for different sizes of concertina: bass, baritone, tenor
and two trebles. I thought, “Well, I’ll give it a go.” It worked out
very well.

We played at a festival at Kendall that was always memorable to me
because we used to play a tune called ‘The Liberty Bell’, which was
the theme tune to Monty Python. This was arranged very carefully
for four concertinas. There was an introduction, and the second
treble played a terrible bum note. We were sufficiently professional
that we all just stopped after the end of the musical phrase, and
none of us looked at the offending person. Nigel Pickles, with a
poker face, said “I think we’ll do that again,” and the audience
thought we’d done it deliberately. So we did it again, and did it
perfectly. Afterwards I said to the guy who had played the bum
note, “How did you manage to not do it again?” And he said, “Well, I
just left the note out.”

We also played at Wath-upon-Dearne, which is near Mexborough, in
Yorkshire. There were some of the original band members still alive,
who knew the music intimately. One of their friends, who had also
been a band member, had just died. Before the start of the
performance we had a minute’s silence, which was a great start to a
concert. But what was really fascinating is that they knew the music
so well that one of them came up and said to one of us, “When you
were playing the triplets in bar 36, you were playing it with one
finger, when really you should be cross-fingering so that you get a
smoother reiteration of notes.” That’s how familiar they were with
the music – but we passed the test.

We played in folk clubs, in libraries, town halls and arts centres. I
was the frontman, so I introduced the songs. We sang some music-
hall type songs like ‘I Took My Harp To A Party’. We had a good
time, and we were very well-received. We used to dress up in black
velvet suits with bow ties and starched collars. We looked quite
impressive, and very different from most of the people on the folk
scene.

When I started the concertina, I had lessons from Frank Butler,
whose family had been involved in concertina-making – the Jones
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company. He was in his late sixties and I was in my twenties, with
long hair and a long beard, looking a bit like a hippy. We got on ok,
and he was quite complimentary to me about my playing, but he’d
come from the music halls, where presentation was very important.
He said to me, “I’m really delighted that you folk people are playing
the concertina, because I thought it was going to die out – and it’s
wonderful to see young people playing. But you really ought to
improve your presentation.” He always wore a bow tie, and was
very smart when he gave me the lessons. One thing he said was,
“Often I see these folk concertina players with their long hair, and
they finish with their bellows open. When we were in the music
halls, we always closed our bellows!’ That was considered very
important. Every time now that I sing a song and I haven’t closed
my bellows, I think of Frank Butler sitting up there saying “You’ve
done it wrong again, Dick!”

After that I had decided to move to Nottingham, because it was in
the centre of the country and very convenient for touring. I got to
know a songwriter from Teesside in Yorkshire called Richard
Grainger, who played the guitar and wrote lots of songs about his
area. I became interested in songwriting, and he was a very good
bass harmony singer who played the guitar well, which
complemented the concertina. We could talk about songwriting, and
we often helped each other – if either of us had written a new song,
we’d show it to the other one to get an opinion. It’s a wonderful
thing to have somebody’s opinion you respect about songwriting. I
became a little bit better at songwriting, and started writing some
songs as well as singing traditional material.

We toured together for two or three years until I decided to move to
Ireland, in 1990. I’d been invited to come over to County Cork by
some friends and I was so impressed and liked the place so much
that I decided to move. It seemed to me at the time that the English
folk scene was possibly oversubscribed with performers trying to
make a living, even though I’d had no problem getting gigs because
I had an unusual instrument. I was able to sell my house in
Nottingham and moved to Ireland, and have managed over the last
27 years to earn a living playing in both Ireland and the UK.

I come back to the UK often. I just played at Tenterden folk festival
in October 2017 for instance, and I’ll be playing at Saltburn festival
in August 2018, and probably a festival on the North York Moors at
the end of May 2018. I’m still doing festivals even though I could
work all the time during the summer in Ireland. I’m able to do a
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slightly different repertoire – perhaps a more esoteric repertoire – in
England than I could do in Ireland, and it’s enjoyable to see Morris
dancers and some different folk music.

The music scene in Ireland different to the scene in the UK, but I’m
very grateful to Luke Kelly. Because Luke Kelly was so popular, and
in my opinion, had the most interesting repertoire of The Dubliners,
any song that was sung by Luke Kelly can be sung successfully in
pubs in Ireland. This means that some of the repertoire that I was
doing in the UK before I left can still be done in Ireland – songs like
‘The Night Visiting Song’. Any song by Ewan MacColl is also
accepted, because he was thought of very highly by Irish people –
he wrote songs about the building of the M1, for instance, which a
lot of Irish people were involved in. I find that singing songs by
MacColl or Luke Kelly enables me to sing repertoire other than ‘The
Wild Rover’ and ‘The Fields of Athenry’, which I would rather not
have to sing.

In 2011 I set up the Fastnet Maritime and Folk Festival in
Ballydehob, Co Cork. The 2018 festival will take place on June 15th-
17th, and it’s an international maritime and folk festival. The aim of
the festival is to encourage Irish, English, Scottish, Welsh and
international music, although of course Irish traditional music
features strongly because it takes place in Ireland. The idea is to try
to make people aware of traditional musics from other places. We’ve
had Norwegian folk choirs on two different occasions; we’ve had an
American bluegrass group; we’ve had shanty singers from Wales. As
much as we can, when we can afford it, we try to take an
international approach.

There are some very well-established, well-known people appearing
at the festival. We booked Martin Carthy in 2015 and he’s coming
again in 2018. Donovan even turned up to see his old friend! This
year and the year before we had Andy Irvine, who played to a
packed house. In 2018 we’ll also have Tom Lewis, the well-known
maritime singer, as well as Steve Turner, Chris Wilson of the Wilson
Family, and Ann Alderson. This year we also had the unaccompanied
sean nós singers Rosie Stewart and Róisín White, who are coming
again next year. One year we had the storyteller Eddie Lenihan, who
was very popular.

There’s a varied repertoire that’s geared more to the traditional, but
we also have a songwriting competition sponsored by IMRO, which
has been very successful, and we hope they will sponsor it again in
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2018. We’re lucky to have the support of Cork County Council and
Ballydehob Community Council.

Over the last five years I have reintroduced the guitar and the banjo
to performances, and I find the five-string banjo is very popular in
Ireland. I use five-string banjo styles like frailing to play English,
Scottish, and Irish music, using the techniques of another tradition
to play the traditional music of the British Isles. The introduction of
the banjo I think gives more variety to performances as a whole.

I use two different American styles of guitar playing. One is the
Carter Family style, which is a very good form of melody picking
involving thumb melody. The other is the very opposite, the style of
Mississippi John Hurt, which I’ve adapted to use for some English
traditional songs. You use syncopation and play the melody off the
beat. That’s something that I’ve used on the concertina – it came
from the days when I was playing guitar in the style of Mississippi
John Hurt. Without thinking about it, I started to do that on the
concertina, playing the melody on or off the beat to make a sound
like a little church organ.

I made an LP in 1985, on which Martin Carthy played the guitar,
called ‘Cheating the Tide’. It’s just been re-released and I’ve added
some new tracks with banjo and concertina, and one or two on
guitar. Cheating the Tide is available now in CD form, rather than
just in vinyl, and I’m sure I’ve got enough material to think about
producing another CD fairly soon.

I’ve been very lucky health-wise, and I’m hoping to carry on
playing, singing, and songwriting when I feel inspired. I intend to
keep playing both in Ireland and the UK, and will be at Saltburn folk
festival in August 2018. Undoubtedly there will be one or two other
festivals next year, and I intend to continue playing in folk clubs for
as long as I can. I’m carrying on in much the same way as I have
done since 1974.

If you would like to obtain a copy of the re-released ‘Cheating the
Tide’, or if any festival or folk club organiser wishes to contact me
about bookings, I can be contacted on dickmiles77@gmail.com.

<>
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Agenda for AGM of the ICA 5 May 2018:

   Apologies for absence
   Acceptance of the minutes of the previous AGM
   Matters arising from the previous minutes
   Officers’ Reports (published in CW 474)

              Election of Officers:
Secretary to the Committee: to maintain minutes, to arrange meetings,
to supervise and advise on activities of other committee members, to
function as Vice-Chairperson. Colin Whyles has expressed the wish to step
down immediately.
Treasurer: to collect subscriptions, to maintain membership registers, to
maintain and administer the Association’s accounts.
Membership Secretary: assists amongst other things the treasurer  in
maintaining the membership registers.
Publications Officer: to be responsible for the production of all printed
publications produced in the Association’s name. (editor Concertina World)
Librarian/archivist: to advise and oversee the Association’s archival
activities.
Webmaster: maintains the website for the ICA

   Election of other committee members
   Election of the Auditor

 Present auditor John Wild has confirmed to Paul McCann that he would like
to retire as Auditor after next year's audit (Jan 2019 audit of 2018
accounts). The new candidate could sit alongside John for the 2018 audit
and would then take over the audit of the 2019 accounts in Jan 2020.

   Rates of annual subscriptions etc.
   Members' agenda items (see  below)
   Any other business
   Adjourn the meeting

Members’ Agenda Items

- Members shall notify the Committee in writing of proposals to be included
in the published agenda.
- Any Other Business
Items brought up under ‘Any other business’ shall comply with the
objectives and activities of the Association.

Quorum
A quorum of 5% of the Association membership shall be required to be
present to constitute a valid AGM.
Items voted on at an AGM shall be carried by a simple majority of votes
cast.

See program of the day further on in the magazine.
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LIBRARIAN’S REPORT

Jeremy Hague

The ICA library had regular use in 2017. There were a number of requests
for music for bands or part-playing and I made an appeal for music in
Concertina World. I haven’t received any donations so far, but I live in
hope!
Given notice, the library is always open to visitors and in the summer of
2017 one member came to browse our special collection. At the 2017 AGM,
our guest workshop leader John Kirkpatrick suggested that the ICA should
promote all types of concertina playing, including the kind that used to be
played by our founder members. Therefore, I invited ICA members
interested in playing the type of music housed in the library, or in making
their own arrangements, to become members of a new ICA special interest
group called “Joining the Dots”.
Each month, I select a few pieces to distribute to the group, which now has
fifteen members and we have a closed facebook page to share our ideas –
and perhaps our practice performances. Please feel free to get in touch is
you think we might have something of interest to you.

Membership Secretary’s Report 31-12-2017

The overall membership increased by six members compared with 2016.

As usual many of the UK payments come in early in the year by standing
order, BACS and cheques. There is then a lull but after reminder emails go
out at the end of January and in March most of the subscriptions are in by
the end of April. Then after that there is only a trickle.  More members are
now paying by standing order or BACS transfers than ever before. New
subscriptions are spread fairly evenly throughout the year with perhaps a
small surge after some of the concertina weekends.

And now for a few statistics:

Total membership 352

Life members  29   Honorary life members 11     Family members 28
Ordinary members 226
Lapsed members 6    New members 36              Junior members 3
Libraries 6
UK members 297
In Europe there are 18 ICA members including 1 in Belgium, Denmark,
Malta, Sweden and Switzerland, 2 in Eire, Norway and Spain, 3 in Holland
and 4 in Germany.

In USA there are 27 and 4 in Canada.
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The remainder of the world has 1 member in Japan and New Zealand and 4
in Australia.

Payment method:

Standing Order 130 PayPal 29 UK and 40 non-UK  Cheque 60
BACS transfer 26

System types

The ICA has the following numbers playing as their main system:

70 Anglo players 29 Duet players  200 English players

ICA – Boer Music Club of South Africa

I am pleased to announce that the ICA has concluded an agreement with
the Boer Music Club of South Africa to exchange magazines for our
respective libraries.  The magazines are not for general distribution among
the respective memberships but with agreement of the copyright holder
articles of interest can be included in their/our magazine.

Martin Henshaw  31-12-2017

Editor's Report for 2018
Pauline de Snoo

The machinery of the ICA has worked without fault. Membership Secretary
Martin Henshaw and Treasurer Paul McCann working together as a real
team to keep the funds coming in and going out as it should be and
Concertina World being published regular as clockwork.

Any articles published in CW are saved forever through inclusion in the
RILM database. RILM pays out royalties to the ICA whenever people who
subscribe to their library access the magazine. See their website
http://www.rilm.org/:

“Répertoire International de Littérature Musicale (RILM) documents and
disseminates music research worldwide. It is committed to the
comprehensive and accurate representation of music scholarship in all
countries and languages, and across all disciplinary and cultural boundaries.
RILM is a joint project of the International Association of Music Libraries,
Archives, and Documentation Centres (IAML); International Council for
Traditional Music (ICTM); and the International Musicological Society (IMS).
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RILM’s flagship publication, RILM abstracts of music literature, is a
comprehensive international bibliography of writings on music covering
publications from the early 19th century to the present.

“RILM abstracts of music literature with full text” includes the
bibliography as well as full-text articles from over 200 journals linked from
the bibliographic records.

RILM music encyclopedias is a full-text repository of over 40 seminal music
encyclopedias.

In partnership with the publisher Bärenreiter and J.B. Metzler, RILM
released MGG online, which comprises the 2nd edition of Die Musik in
Geschichte und Gegenwart along with new and substantially updated
content.”

Michel, the webmaster, has been publishing anything that was requested on
the website. For major changes of or on the website we need to come up
with well prepared ideas so that the webmaster only needs to implement
changes and not invent it all himself.  The present website gives links to the
ICA facebook, ICA youtube, ICA twitter and ICA soundcloud accounts. These
are the media that are most mobile and easily adaptable.

Besides the publication of Concertina World I have been busy publishing
and sharing items on the facebook page of the ICA as some of you may
have noticed.

The ICA Youtube channel and Twitter account that I maintain are not very
active. Youtube is not moving much mainly because I used to film whenever
it was possible and publish that on this Youtube channel. Nobody else has
provided any other videoclips in all the years that it exists.

I am very fortunate that each time so many people are willing to contribute
articles for Concertina World. For which I thank everybody however small or
large the contribution was.

Paul Walker has been my great and wonderful assistant in doing interviews
and has provided me every time with lots of interesting material. Besides he
also encourages others to write articles. The results you can see four times
a year.

And a special thanks to Maureen Hall who proof reads all the things that I
put in front of her. She helps me tremendously.

Thank you readers and I hope you will continue to enjoy the magazine. <>
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 2018 AGM - Treasurer’s Report – Paul McCann

2017 Accounts (unaudited – audit completion is expected in March)

Subscription income (including donations) was 7% higher than in 2016, at
£5,896. Other income from magazine advertising, members’ donations and
publication royalties made up total income of £6,002.  Total expenditure
was £5,504, leaving an operating surplus of £498 (£545 including bank
interest). We opened a new savings account during 2017, which provides a
much better rate of interest and will yield around £150 in a full year at
present assumptions.

2017 expenditure was higher than 2016, mainly due to sponsorship of a
concertina tutor for the Folkworks courses, and slightly higher magazine
and supplement publication costs, partly offset by reduced administration
costs. Members’ reserves at the end of 2017 stood at £18,425. This
continues to represent over 3 years’ normal expenditure compared with the
agreed policy of retaining a minimum of approximately 2 years of
expenditure as reserves.

2018 Outlook
For 2018, we are expecting subscription income to be about the same or
slightly higher than last year. At the time of writing (Jan/Feb 2018), it
appears to be roughly in line with the plan.

Once again, we expect to issue four editions of Concertina World in 2018.
This year’s AGM event is planned to take place on Saturday May 5th at
Ruishton, in Somerset, in association with the West Country Concertina
Players. More details will be available on this in due course. Additionally we
are providing in the 2018 budget for some expenditure to work on digitising
our sound archive material. These initiatives, together with our regular
operating costs, may result in a small deficit for the year, which is planned
for in the finances.  Reserves will still exceed the agreed minimum level at
the end of 2018.

A Comment on Membership Subscriptions (again!)  I have made this
comment before, but repeat it here for the benefit of recently joined
members. Your committee remains of the opinion that no change to
subscription rates is necessary.  A subscription holiday several years ago
proved very difficult to administer, and it would also be unfair on subscribed
life members who have paid for the benefits of membership for each
succeeding year if subscriptions were to be reduced or a holiday given.

Hopefully this report is clear, but if members have any questions please feel
free to email me at treasurer@concertina.org

Paul McCann  Hon. Treasurer      February 2018
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The ICA wish to welcome the following members who joined in
2017

All are UK resident unless otherwise stated.

Martin Henshaw (Membership Secretary)

Donna Attwood   - Maine USA
Kat Blockly

Cohen Braithwaote-Kiloyne
Syd Brixton and family

Button Box Inc   - Massachusetts USA
Ewen Cameron
Roger Campbell

Elaine Drury
Philip Edwards

Richard Farmery
Alaric Gillard

Thomas Green
Merlin Hibbs

Peter Hill
Johanna Holmvik - Norway

Amelia Hube – North Carolina USA
Alan Jones

Rosemary Kavanagh
Ron Lee

Hilary Musker
Riggy Rackin – California USA

Vincent Rafter
Julie Rocka
Aidas Rusa

Bjorg L. Sandnes - Norway
Otto Smith – Washington USA

Ransom Smith
Steve Smith

Ronald Spalding
Ros Spall
Jim Stone

Valerie Stone
Simon Thoumire
Martin Williams
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Example of classical music played on the English Concertina as
performed by Eric Matusewitch in 2017. PS

OLLI Temple University
Lunchtime Recital
December 4, 2017

Eric Matusewitch, Concertina
Judith Kearney, Piano

·  Enrico Toselli, Serenata for Violin and Piano, Op. 6, No. 1.

Enrico Toselli, Count of Montignoso (1883-1926), was an Italian
pianist and composer. His most popular composition is Serenata. His
other works include two operettas, La Cattiva Francesca (1912) and
La Principessa Bizzara (1913). Toselli’s fame largely derives not from
his musical ability but from his scandalous elopement with
Archduchess Louise of Austria in 1907.

·  Oskar Rieding, Zigeuner-Marsch (Gypsy March) for Violin and
Piano, Op. 23, No. 2.

Oskar Rieding (1840-1916) was a German violinist, music teacher,
and composer of many pieces for violin and piano. His greatest claim
to fame lies in his contribution to Hungarian music, and in particular,
the musical life of Budapest.

·  Oskar Rieding, Concerto in B Minor (Movement I: Allegro
moderato and Movement II: Andante) for Violin and Orchestra, Op.
35. Arranged for violin and piano.

The great violinist Itzhak Perlman recorded this piece in his 1999 CD,
“Concertos From My Childhood.”

·  Moritz Moszkowski, Spanish Dance for Violin and Piano, Op.
12, No. 2.

Moritz Moszkowski (1854-1925) was a German-Jewish composer,
pianist and teacher of Polish descent. The legendary Polish pianist
Ignacy Paderewski said: “After Chopin, Moszkowsi best understands
how to write for the piano.” Although less known today, Moszkowsi
was well respected and popular during the late nineteenth century.

<>
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YOU ARE INVITED!!
To the International Concertina Association (ICA)

AGM, Saturday 5 May 2018
in association with The West Country Concertina

Players (WCCP)

The AGM will be preceded by an all-systems  tunes workshop with John
Dipper.  Afterwards there will be free time to play, chat etc, and in the
evening there will be a concert featuring John along with The Offcuts (a
subset of the well-known J25 Concertina Band) and other turns yet to be
confirmed.

The following day, Sunday May 6th, is WCCP’s regular playing day at the
same venue. Why not come for both days and make a weekend of it?

Venue : Ruishton Village Hall, Cheats Road, Ruishton, Taunton TA3  5JD
There is some car parking at the hall. Ruishton is close to Junction 25 of the
M5, and Taunton with its main line railway station and bus connections is
only a short taxi ride away. Nearest airports are Exeter and Bristol.

Outline Programme for the Day:
10.00 approx  Coffee/tea/soft drinks available at the hall
11.00-12.15   Tunes workshop with John Dipper,  FREE to ICA/WCCP
                     members, £2.50 for others;
2.00-4.00      ICA AGM (all welcome, but only ICA members may vote)
4.00-6.30 Free time for playing etc at hall
6.30-7.30      Setting up for Concert (volunteers required please!)
7.30-9.00      approx:  Concert  £5 ICA/WCCP members and concessions,
                    £8 others

Food, Drink and Accommodation:
Lunch will not be available at the hall, but you may bring your own. The
Ruishton Inn and Toby Carvery are quite nearby, and there are many pubs
and restaurants in Taunton which can provide meals at lunchtime and in the
evening.
Nearby accommodation options include Premier Inns at Ruishton and
Taunton East, Holiday Inn, Holiday Inn Express, and Travelodge.  Other
independent hotels are available in Taunton as well.

Alcohol must not be sold at the hall, but you may bring your own for
personal consumption. Also, no animals are allowed on site apart from
registered assistance dogs. Please contact Paul McCann or 07947-217840
with any queries, and to reserve tickets for the concert. Also it would
be helpful for planning purposes to know if you plan to
attend the workshop in the morning.





19th annual Scandinavian Squeeze-In
   April 27-29, 2018

http://www.nonce.dk/SSI/
ssi@nonce.dk

Saturday 5 May 2018
AGM of the International Concertina Association

see page 52

Germany
http://www.concertinas.de

4 - 6. May 2018

Swaledale Concertina weekend
18-20 May 2018

www.swaledalesqueeze.org.uk

15-17 June
Banding together

www.j25.btck.co,uk (see inside cover)

WITNEY SUPERSQUEEZE
16th - 18th November 2018

Concertinas, Melodeons and Accordions
Henry Box School, Witney

www.davetownsendmusic.com

www.concertina.org




