
CONCERTINA WORLD

Magazine of the
International Concertina Association since 1952
CW 470 June 2017

Information/interviews/techniques/
events/music supplement
Subscriptions run from 1 January each year



Photos
with the
article
“Music
of
Ireland”
by Bill
Crossla
nd



Concertina World 470              editor: Pauline de Snoo © 06-06-2017                                                1

Concertina World Editor:
Pauline de Snoo, tel. 0031 73 54 79837
Goudenregenstraat 5, 5482 CW Schijndel,
Netherlands
Email: info@concertina-academy.com
or editorCW@concertina.org

Committee Chairman and Concertina World
Correspondent:
Paul Walker
Email: chairman@concertina.org or
paul49walker@gmail.com

Membership Secretary:
Martin Henshaw, tel. 01767 627 566
Oak End, 23A Bedford Road
Northill, Biggleswade, Beds, SG18 9AH
Email: membership@concertina.org

Treasurer:
Paul McCann
Email: treasurer@concertina.org

Librarian/Archivist:
Jeremy Hague
Email: librarian@concertina.org

Secretary:
Colin Whyles
Email: secretary@concertina.org

Webmaster:
Michel van der Meiren
Email: webmaster@concertina.org

Other committee members:
Roger Gawley; Graham Heffernann;
Jon McNamara; Gill Noppen-Spacie.

Subscriptions run from
1 January to 31 December.
Membership subscriptions are due on
1  January of each year.
Membership UK 20 GBP,
Europe 23  GBP, USA 26 GBP.
For more information see website
www.concertina.org,
also Paypal payments for non UK members.

ICA bank details for subscribers:
A1 Account holder:
International Concertina Association
Barclays Bank, Saffron Walden Business
Centre, Market Place, Saffron Walden,
Essex CB10 1HR
Sort code 20-74-05
Account no. 10514489
IBAN GB 13 BARC 2074 0510 5144 89
SWIFTBIC BARC GB22

   1 Index
   2 Editorial
   3 Internet Video Jukebox 11

5 Virtual Folk Club 5
 12 John Holman Obituary
 13 Eighteen months in the life of the
     Yorkshire Concertina Club
 17 The anglo concertina music of Ireland
     – a Rough Guide
 25 Minutes of the AGM 22 April 2017

Contributors: Bill Crossland, Colin Dipper,
Helen Graham, Pauline de Snoo, Paul
Walker and Colin Whyles.

Center magazine: removable A4 szie
pages Music Supplement and article on
ICA archive: contributions by Paul Walker
(John Kirkpatrick) and John Wild

Photos cover see article page 27.

The views expressed in “Concertina World” are
solely those of the author and do not
necessarily bear any relationship to the editor or
committee of the International Concertina
Association.

No effort has been spared to trace the holders
of possible copyright in any of the items
contained here, and the publisher trusts that
any inadvertent infringement will be overlooked.
They express their readiness, however to make
any necessary corrections in subsequent
editions.

CW is indexed and fully included in rilmAbstracts



Concertina World 470              editor: Pauline de Snoo © 06-06-2017                                                2

Editorial

Dear Readers,

Hopefully the first half of this year has brought you a
lot of music and joy with your concertinas. As you can
see in the minutes the AGM has been a success
regarding the number of members present considering
the widespread membership in miles within the UK and a good number of
overseas members as well. Read Peter Jones’s text on the development of
the ICA on page 35-36.

The article by Bill Crossland in this issue has come with lots of nice
photographs which I managed to insert all. The ones in colour on the colour
pages and the black and white ones within the article itself.

Paul Walker's Virtual Folk club provides the opportunity to meet virtually
another interesting concertina player and member of the ICA. By his looks
as far as I can see on the photo Cohen is one of the young players the ICA
always is so keen to attract. Let us hope he will continue to play the
concertina a lot in the future thereby promoting the instrument. And that
we may hear a lot of him.

The music supplement has been filled up nicely also with the help of Paul
Walker but as well and importantly with a composition of one of our
members and our auditor John Wild. Maybe when you read this you have
also some composition of a tune somewhere that you once made and now
may dare to hand over for publication? Or maybe it inspires you to give it a
try? It can also be handwritten and I am willing to work it into a printed
version if you like.

As always I hope you will enjoy the magazine and I look forward to your
reports on events you have been to or notices of any that are coming up.

Your help in locating information is very much appreciated and if anyone
else is interested in becoming a reporter or interviewer, maybe reviewing
cds and books.....do contact me.

Have fun

Pauline

        Next deadline is 15 August 2017
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INTERNET VIDEO JUKEBOX 12
With Paul Walker spinnin’ the platters

For speedy access:   Go straight to the ICA web
site where Michel van der Meiren, our ace Web-
master, has turned the hyperlinks (the gobbledy-
gook bit) into a  stunning TV-like  slideshow.
Excellent work- Michel.

Alexander Prince (concertina) - Jackanapes Polka) a masterful
performance on 78 rpm.(1915).
https://www.youtube.com/watch?v=mk0Fm04zB44

Gratefully received from from CW reader Steve Taggart:
(See last CW Tune Supplement).”Here called "Modern Times" but, as
l understand it, that was the title of the 1936 Chaplin film, for the
sound-track of which Charlie, an excellent musician and apparently
taking inspiration from Puccini's opera "Tosca", had originally
composed his song "Smile". Also two performances of this song,
both played by English-concertina-playing clowns, one for a circus
audience, the other to a somewhat less-than-interested flock of
ducks!”

Francesco Smile on Concertina Liege 2015  (G Francesco Beeloo):-
https://www.youtube.com/watch?v=CrK_rMetm7Y

Smile Concertina (bigtoplessclowns):-
https://www.youtube.com/watch?v=jPDSMgROPX8

John Kirkpatrick: That Great Christmas Pud John gave a great
Shropshire Tunes worshop & later a concert on the day of the ICA
AGM, kindly hosted by the East Midlands concertina group.
https://www.youtube.com/watch?v=-mBokReAcx0

Dlamini - Imfene (Pondo Concertina) (Plastik 940). Excellent
Roots music from, I think, Eastern Cape South Africa.

https://www.youtube.com/watch?v=eHPIcTA3lrA&list=PLJw__lzT4sd
TsCFrCOL7Fz0nHlr_wX170
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Noel Hill - The Hearty Bucks of Oranmore. I hadn’t realised until
Bill Crossland put me right, that it was Noel Hill who developed the
cross-row way of playing an Anglo.  Which enabled him to play in a
wider range of keys than most push-pull players. Smooth as a
Bailey’s!
https://www.youtube.com/watch?v=GdHAs4Ncdww

Classical music on English concertina-Free concertina lessons on
www.concertina-academy.com an exercise using 4 fingers. Played  by
Pauline de Snoo
https://www.youtube.com/watch?v=D_YC_tgZYXg

Harp and Concertina duet – sadly uncredited youth players.
https://www.youtube.com/watch?v=sm2f1f3c5To

Acordeão - Concertina Stefano Mosetti- 6 year Italian boy wonder,
playing a button accordion, by the looks of it.
https://www.youtube.com/watch?v=_JvX4pyFtmA

Granny's Attic - Kiss in the Morning Early . Hopefully Cohen, Anglo
player/vocals, will interview for CW readers very soon.
https://www.youtube.com/watch?v=Fghapfrslvc

Autumn Leaves Jazz Version on a 1909 Wheatstone Aeola.
Interesting use of chords. (Michael Pierceall)
https://www.youtube.com/watch?v=LqKQu5OefEo

Naomi Sato demonstrates the sho- free-reed instrument &
forerunner of the concertina.
https://www.youtube.com/watch?v=yUpr1F1dZt0

Readers : please share your YouTube links of concertina
players of any genre with the editor. <>
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VIRTUAL FOLK CLUB 5 with Paul Walker.

Tonight’s guest is Cohen Braithwaite-Kilcoyne,
concertina/melodeon player with Granny’s Attic, one of the young
roots outfits currently freshening up the English Folk circuit.

PW: Well 2017 will see Granny’s Attic livening up Chester,
Saddleworth, Bromyard, Banbury & Hartlepool Folk Festivals  among
others. So I’m here with a biriyani from No Bones Jones & couple of
virtual pints of Doombar from the Camra tent.
So we’ll kick off with a drinking song from The Dubliners (and one
of your set list Cohen) “Whisky in the Jar”:
https://www.youtube.com/watch?v=hlWTASnnft4

PW: Great to see a concertina on a Festival stage- is that a Jeffries
Anglo you’re playing, Cohen? What’s your musical background?

CB-K: Yes, that is a 45 key Jeffries Anglo c. 1925.

I don’t come from a particularly musical family, my dad does play
the guitar occasionally, but I didn’t grow up in a house surrounded
by music and musicians. But my family were quite encouraging
when I started getting interested in music. I started as a musician
when I was 6, learning the violin at school. Through my violin
lessons I was learning the occasional folk tune and I always found
those more enjoyable than anything else I had to play, so I started
exploring that music further. When I was around 10 I got myself a
handful of books of folk tunes and taught myself how to play those
and started going whenever I could to sessions and folk clubs and
festivals. It was here that I started to encounter squeezeboxes of
various types and I was absolutely fascinated by them. For
Christmas in 2007 my mother brought me a toy melodeon and I
learnt a handful of tunes on that. The following year when I was 12
I got my first concertina, then a year later my first melodeon. Since
then it’s been the squeezeboxes that have dominated what I do
musically. Most of what I do is music from the English folk tradition
and a lot of it with my band Granny’s Attic. I’m also doing a music
degree (as I write this I have just one month left until that’s
finished) and through that I’ve been playing various other types of
music on the concertina, particularly music by Baroque composers
(Handel, Bach, Pachelbel etc.).
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PW: You mentioned university work- it must be difficult to fit in such
a busy touring schedule with studying?

CB-K: Yes it certainly can be!

PW: But good that the band is so busy/successful? How did
Granny’s Attic come together, by the way?

CB-K: We all met at secondary school in Worcester. We all knew
each other as musicians, we’d all played in the school orchestra (I
didn’t play concertina in the orchestra!). We had each individually
started to become interested in folk music and were looking for
people to play with so we decided to come together. It was in 2009
when we started the band. The idea was really just for it to be a bit
of fun, for us to play some tunes in our lunch breaks at school. We
certainly weren’t thinking about being a regularly gigging band
when we started but things just naturally progressed over the years.

PW: One of the things that impressed me about Granny’s Attic
was your repertoire including traditional English songs such as
“Death of Nelson”- here a version  by the Wilson Family:
https://www.youtube.com/watch?v=ZFZ4f8Grsu4

PW: So you chose the traditional route as a band, rather than
possibly more commercial one as singer/songwriters of
contemporary issues?
CB-K: That just seemed the natural route for us to follow. Really, I
don’t think any of us had ever thought about being a band that
focused mainly on contemporary material, I think the thing that
drew us together was our shared interest in traditional music (of
course I can only speak for myself, the other two may have
completely different opinions). However, we do play some
contemporary material in the band; Lewis (our fiddle player) has
written a few tunes which we include in our set. Likewise I play a
handful of original numbers in my solo set. But for me, my first love
is certainly traditional material.

PW: Now for your version Cohen (which we’ll hear at the end), you
accompany your singing with the Anglo. How did you pick up this (to
me) difficult technique?

CB-K: The first time I encountered an Anglo in person, it was being
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used as an instrument to accompany singing. I remember that was
what got me hooked on it, there was something special to me about
the way that it worked with the voice and the blend that they
achieve. So I knew as soon as I started on the Anglo that I wanted
to use it as an instrument to accompany songs. At this point I didn’t
sing in public, only at home, so this meant when I finally came to
sing in public with the concertina (aged 17 at this point) I had 5
years of experience of practicing this at home. The way I’d picked
my technique of singing with the concertina was mainly through
listening to other concertina players and pretty much trying to
emulate what they did. When I started, I was heavily influenced by
the concertina accompaniments of John Spiers in Spiers and Boden
and of John Kirkpatrick so I spent a while trying to learn what they
did. Then I discovered Damien Barber and tried to apply the
techniques he employs on the English onto the Anglo. I’ve moved
away from that approach now, and tried to develop my own style,
but this was certainly a very good way to start for me.

PW: Now you play melodeon on some sets- there’s a cracking
version on YouTube of “The Growling Old Man and the Growling
Old Woman”, with your fingers burning up the fingerboard!
Here’s an Irish infant prodigy -Lucas Candelino who got to play a set with
Sam Humphreys and Patrick Rimes at a Calan house concert.
https://www.youtube.com/watch?v=TNthRtZWjeQ

PW: What kind of contact mikes do you use on stage to amplify
your squeezeboxes?

CB-K: I have four Audio-Technica ATM350 mics that I use. Two for
the melodeon and two for the concertina. I’ve had to do some small
modifications to them to get them to fit on the squeezeboxes, but
it’s the best system I’ve found to date. Having said that, when I’m
playing solo, quite often I’ll just go for the classic two instrument
mics on stands method. I think that gives a slightly truer sound. If
I’m solo I don’t tend to move around as much as in the band, and I
don’t have to worry about other instruments spilling onto the mics
either.

PW: What are the band’s plans for the future?

CB-K: More of the same really. As long as people want to listen to
us, we’ll carry on doing gigs wherever we can. We released our most
recent album in summer of 2016, we have vague plans to do a
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follow up but noting set in stone and it probably won’t be for a while
yet.

PW: And now a funky version of another of your set-Solas :
“Newry Highwayman” aka The Roving Blade.
https://www.youtube.com/watch?v=DTDPfEDpNrc

PW: It was great to see a youth presence at the ICA AGM- what do
you think the association’s priorities for action should be?

CB-K: I think it was best summed up at the AGM, that the ICA’s
primary purpose should be to promote the playing and history of the
concertina. As for the question of getting young people involved and
encouraging them to take up the concertina, really my guess is as
good as anybody else’s.

As for very young children (primary school age), I’ve often found
that when they see me with a concertina, whether it be at one of my
gigs or in some of the workshops I’ve done in schools or at festivals,
they always seem to be intrigued by the instrument. I think there is
something inherently intriguing about the concertina (at the AGM
John Kirkpatrick described this as the ‘steam train effect), I think
this is part of what got me hooked. I have quite often let young
children have a closer look or a little play on my concertina and they
always seem to be interested.

I think part of the problem with getting young children into
concertina playing is firstly the lack of teachers and a standardised
concertina syllabus (for want of a better word). If I think back to
when I played the violin, pretty much every school had a violin
teacher that would come in and teach from a pretty standard
syllabus and you’d go through music exams and get various grades
on the way. Whether that would be a good thing for the concertina
I’m not sure, part of what I liked about the concertina was that I
was self-taught and I didn’t have somebody telling me what to do.
On the other hand looking at the number of young people playing
instrument that have gone through ‘classical training’ shows that
this method must have some success.

The other major constraint I think for young people is the
price of concertinas. If you want a decent playable
concertina you’re looking at spending at least £1000, and
several times more for a decent quality instrument. Again
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comparing my experiences with the concertina and violin, my
first concertina cost £200 and lasted me 3 months before it
was basically unplayable, my first violin cost me £50, and it
was my main instrument for my several years and is still
playable today.

CB-K: Here are my choice of videos:

Spiers and Boden Bold Sir Rylas
https://www.youtube.com/watch?v=N9hNvI4NCM0

CB-K: Seeing Spiers and Boden for the first time in March 2009 was
a real life changing musical moment for me. At this point I had been
playing the concertina for around 6 months, but John Spiers’s
playing was a real revelation to me. But even more significant, I
would say that seeing John Spiers was the most important factor in
my decision to take up the melodeon. This song Bold Sir Rylas is
one that I remember them playing the first time I saw them and
was one of the first concertina song accompaniments that I worked
out.

John Kirkpatrick The Nobleman’s Wedding
https://www.youtube.com/watch?v=f2tYMmluY6s

CB-K: John Kirkpatrick is certainly my biggest hero as a concertina
and melodeon player and singer. This video of The Nobleman’s
Wedding was my first encounter with John. I’d heard his name
mentions in passing in a few conversations about squeezeboxes so I
decided to look him up and this was one of the few videos of him
online at the time (this must have been around 2008). To be honest
I don’t remember the video having any great effect on me at the
time. Really it was seeing John live for the first time in 2009 that
instilled my love for his music. I think I have now seen John
Kirkpatrick live more times than I have seen any other individual or
band.

PW: Yes I know what you mean about John K- I played “Plain
Capers” to death when I first got it.

CB-K: Peter Bellamy Cholera Camp
https://www.youtube.com/watch?v=Z9qQZ2ODI9Y
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As a teenage folkie, my favourite acts were groups like Spiers and
Boden, Bellowhead and the Demon Barbers. Quite often I saw the
name Peter Bellamy cropping up in their album notes as the source
of their songs, so I was inspired to find out who this was. I
remember not being particularly impressed initially, but after a while
I came to love his distinctive voice. I think Peter Bellamy seems to
be regarded now as a very influential singer for many on the folk
scene, but I think that his concertina playing has been overlooked. I
have often seen Peter’s concertina playing dismissed as ‘primitive’ or
‘rudimentary’ (which is somewhat true of his earlier recordings),
however, I think his later Anglo playing ranks as some of the
greatest I’ve heard from anyone. Cholera Camp shows the
distinctive concertina style Peter Bellamy employed in much of his
later work.

Bandoggs Adam Was a Poacher/ Hares in the Old Plantation/
Hunt the Hare
https://www.youtube.com/watch?v=r69kSRYKdJs&index=8&list=PL
H2M08aAPeqqfZGNaUb2n1anEO-OIfIvJ

CB-K: A little cheat for me since this covers four of my biggest
heroes in one track. Bandoggs were a short lived folk group that
Pete Coe, Chris Coe, Nic Jones and Tony Rose. Tony Rose and Chris
Coe are two of my favourite concertina players (English and Duet
respectively). I have also had the privilege to have been taught by
Pete Coe during my time at university.

Adrian Brown Fantasia by Van Wilder
https://www.youtube.com/watch?v=p5i6QI7u870

CB-K: Something completely different to the previous videos. I’ve
only discovered Adrian Brown’s music in the past year or so, but
(with no exaggeration) I think from a technical view, he must be the
greatest Anglo player I’ve ever heard. This arrangement of a
Fantasia for Lute written by 16th century composer Philip Van Wilder
has been particularly inspiration for me as I have explored the idea
of arranging music of the 16th-18th centuries for the Anglo. Also
played on a baritone concertina, for which I have a particular
fondness.

PW: Well you’ve introduced me to a player I didn’t know about. I’ll
certainly check him out.
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PW: So to finish off, Granny’s Attic with their version of “Death of
Nelson”-featuring our guest Cohen Braithwaite-Kilcoyne.
And thanks for taking the time to interview for our readers, Cohen.

https://www.youtube.com/watch?v=UUKTP5bw9lw

Cohen:

Cohen Braithwaite-Kilcoyne’s latest releases:

Granny’s Attic , Off the Land, 2016, Wildgoose Records

Cohen Braithwaite-Kilcoyne, Outway Songster, 2017, Wildgoose
Records

Full gig details at:
cohenbk.com and grannysattic.org.uk

NOTE TO CW READERS:
for this feature we have an unlimited budget & can feature
artistes from any area/decade! If you have any requests for
the VIRTUAL FOLK CLUB , please let the editor know.   PW <>

http://cohenbk.com/
http://grannysattic.org.uk/
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John Holman (Nearest dancer) with the
Herga morris in Lincolnshire 1970

John Holman 1950 - 2017

I first met John at the Herga Folk Club in
Wealdstone a few years before this
photograph, but Rosalie was at junior school
with him.

He was a nimble guitarist and sung at the Herga and many other London
clubs with Sue Hollyman.

John and Sue went to live on a houseboat on the Thames after they were
married and Rosalie and I were amongst those musicians and traditional
music enthusiasts who regularly filled the little vessel with noise and
merriment. John and Sue then went to live in Ireland for a year or two,
working with other friends at 'Kilshanny leather'. When they returned they
started to make concertina cases and afterwards bellows and other parts for
our concertinas until they had their own repair and restoration workshop.

John played the violin with skill and although he did play concertina, the
fiddle was his instrument. He also followed his interests in local film
archiving and internet radio and was always busy.

John died this January with his wife Sue and his family around him finishing
his long struggle with aggressive cancer.

The Herga musicians John Holman Colin Dipper and Max Sewell- Rutter

Photos : Courtesy of Dave Roberts

C&R Dipper Concertina Makers
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Eighteen months in the life of the Yorkshire Concertina Club.

Helen Graham

Life has become more interesting in the YCC in the last year and a
bit – in fact, ever since the 2015 October AGM. Several things were
discussed in this meeting, one of which was whether we should start
booking guests for our monthly meetings. In the past we had had
regular guest workshops but this stopped for a few years due to
everyone getting bogged down with excessive amounts of tunes.  In
the preceding year several new members joined, the most distant
travelling down from near Stirling, and it was felt that the time had
come for guest workshops to start again. Dave Ball and Alex Wade
were suggested for tunes and English technique, then, a new
departure, a non-concertina player, Chris McShane, was suggested
to do a workshop on accompaniment.  We therefore started with a
bang!

Firstly though, in November we hosted a joint meeting with the
North Eastern Concertina Players. This arrangement has taken place
now for several years.  One year a contingent comes down to us,
and the next we go up to Sedgefield. On this occasion food was
provided by the Corner House where we meet and it made a very
pleasant change, thanks to one of our members, Russ, for arranging
this. As usual a goodly number of visitors arrived, and many
interesting tunes were played.  Peter brought a book of English
concertina lessons by Tom Prince, which he had used from his
childhood and some of us bought them – very hard but useful.  It
was also decided that it might be a good idea to move future joint
meetings to earlier in the year, so September was fixed on. It was
for this reason that about half a dozen YCC members found
ourselves zooming up the motorway to Sedgefield for a reciprocal
visit the following September.  The NECP are lucky to have such a
beautiful venue for their meetings, with a lake at the back as well,
just the thing for clearing the head for an afternoon of good tunes,
courtesy, again of Dave Turner and Carolyn Wade.  Amazing Grace
never sounded so good, and Souza marches – bring 'em on!! It was
good to see everyone again, especially Peter who had been unwell.

December saw our annual Carol meeting where we unearth festive
band tunes and our regular books of carols. In 2015 we had visitors!
A couple came who were in Leeds on a visit – the husband was at
the University as part of his PhD in Wine! The wife was a beginner
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Anglo player – Phil had given her a few lessons. It was good that
they managed to attend a couple of meetings before they had to
return home to Chile. The 2016 December meeting was the reason
for a new Dropbox music file! As we have new members we all
thought that we needed a place where people could access the
tunes before the meetings to save time on the day, especially the
Christmas tunes which are in several documents. Thank you Chris
for sorting this out!  This facility is proving to be very useful and
already has several music sets in it.

Our January meeting was expected to follow the usual format, with
Band from 12.00 till 1.30 and tunes from the Tunebook from 2.00.
We had three new attendees, two who were expected and one who
was not, excellent!  We now had three new members and Graham
became an ad hoc concertina tutor.  Now followed the workshops!
Alex Wade came in February and with a brief to include almost com-
plete beginners taught us 'Grimstock' by ear – or should that be
'Fish and chips for dinner today, and plenty of tea to wash it away'.
The afternoon was taken up with working out how to use our bel-
lows and the general mechanics of the instrument to enhance the
tune.  Dave Ball brought some of his 'Date Tunes' for us to try in
March – with a short history lesson included about Napoleon and Sir
Sydney Smith.  All excellent stuff in both workshops, thanks to Alex
and Dave – the Strauss Waltz was a bit on the tough side though!
We had plenty to revise at the April and May meetings – we don't
often manage to have a May meeting due to Swaledale Squeeze
normally being on the third weekend – this year it wasn't, so we
managed an extra YCC!

June was the date of our non-concertina-playing guest.  Chris Mc-
Shane, a friend of one of our members came, together with comput-
er and screen, to give us a workshop on general accompaniment.
We worked very hard all afternoon and it was a good job we had
handouts, we learned loads – even those of us (not me) who had
achieved Grade 8 in other instruments – and then we managed to
squeeze in a bit of practical stuff at the end – I'm going to need to
revise though, a lot!  I think I need a drip feed to help make any-
thing about accompaniment stick in there.

It was a busy year!  Lots of revision in the meetings where we had
no guests, five new members, and sadly a couple who have left.
We'll miss Keith,  but some other members who left have returned.
Our one remaining Founder Member left for a month or two due to
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health issues, then rediscovered Public Transport (and lifts from
other members – and automatic cars) and is back, still composing
and bringing new tunes each month!  Steve abandoned his English
concertina due to sore thumbs, but discovered a McCann Duet, and
is back!  David, our Scottish member, stopped coming due to
travelling, but came back to the February Meeting, mainly because
Alex returned to  give us another workshop, this time concentrating
on two tunes, Be Still My Soul from Finlandia by Sibelius, and Le
Canal en Octobre, working on good musical production in parts.
Great workshop as always, Alex, thank you! Finally in March our
final workshop for this year brought another ex-member and
organiser of our website, Thomas Green, as a guest, who arrived
with three tunes which were meaningful to him for us to work on
and try to assemble as a set. Excellent workshop Thomas, thank you
for coming, we'll be practising our new tunes hopefully in the
meetings.

Up to now I've concentrated on workshops. In most of the meetings
we have Band for an hour and a half thanks to Carolyn Wade.
We've been tending to work mainly on the same tunes for several
months at a time and have Hymne a l'Amour, The Triumph (by our
member, John Willis), Lili Marlene, New American Patrol, Harry
Bloodgood's Famous Jig,  and a couple of tunes by Rasmus Storm,
Dance 10 and 11 under our collective belt.  The Swedish tunes (by
Rasmus Storm) have been especially enjoyed, thanks to Dave Ball
who found them and gave them to Carolyn at Swaledale. At Easter
time we also enjoy having a go at Crown of Roses by Tchaikovsky, a
very moving piece.

One other thing that some of us have done, apart from some of us
attending the Arran Concertina Event in October, Hawkwood in
January, the AGM of the International Concertina Association in April
– who could forget that workshop and concert in Byker -, Swaledale
Squeeze in May and Seale Hayne in June, is to form a new 'group'!
One of our members asked the club if there was anyone who would
like to take part in a small group mainly aimed at performance of
music that we don't tend to play in the meetings.  Six of us began to
meet monthly at each others' houses to work on music suggested
by members.  Unfortunately David (from Scotland) decided that the
distance was too great for him to carry on, but the rest of us
managed to perform at our first 'gig' in early December last year –
and were booked for a return in May!!!! We even have a name –
also decided on in December – the 'West Riding Concertina
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Ensemble' has had its first engagement! We now also have a new
member, Michelle, who was at that gig and was persuaded to join
us. Working for our next one now, what a full and interesting
squeezing life!!  <>

List of Local Groups, events and players
on the website www.concertina.org

BOXWOOD CANADA 2017
23 July - 29 July 2017

Lunenburg, Nova Scotia

www.boxwood.org/canada_register

Folkworks Youth Summerschool
24 - 29 July 2017

Folkworks Adult Summerschool
31 July - 5 August 2017

www.sagegateshead.com

Arran Concertina Event
6 - 9 October 2017

 arranconcertinaevent@gmail.com
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The anglo concertina music of Ireland – a Rough Guide!

Bill Crossland

Following conversations with the resident ICA DJ, Paul Walker, I was
asked if I would contribute an article that attempted to be a guide to
the recorded anglo concertina music available for the discerning
listener. The challenge was accepted, perhaps foolishly, and this is
the result – certainly a rough guide….. Perhaps I should start by
saying that I make no pretence to being an expert in the subject, no
discernible Irish ancestry to account for the infatuation, but admit to
having been an avid enthusiast of Irish Traditional music for the last
45 years and inadequate player for as long as I can remember. The
interest in the concertinas contribution came from the general
admiration for the genre and blossomed into something approaching
infatuation as the volume and accessibility of recorded music
available has grown over the last 20 years.

I’m not sure that a comprehensive list exists for concertina based
recordings – maybe something that needs to be compiled for the
ICA records? My own collection of Irish based concertina music runs
to around 70 CD’s but there are more, so this article could well have
become a mind numbing and dry list that would only interest people
with a similar affliction. Paul suggested a top 10 list, but try as I
might, I couldn’t restrict the collection to so few and capture the
history and diversity. Perhaps history would be a good starting
point, and one almost guaranteed to promote apoplexy, dissension
and letters to The Times. There are many people better qualified to
chart the musical development of the instrument in Ireland, and a
better introduction from Dan Worrell is available here:
http://www.concertina.com/worrall/beginnings-concertina-in-ireland/

The predominance of the anglo system in Ireland has been
attributed to the ready availability of very cheap German made

instruments in the 19th century, and their establishment into the
community, particularly on the west coast and the Shannon estuary
area in particular. They were almost disposable which was a good
job as they usually had a fairly short life expectancy given the
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enthusiasm of the player and cheap construction…. The playing style
of the instrument, with the bounce from the frequent changes in
bellows direction, lends itself to the rhythm to inspire the dancers.
Joseph Scates sold proper English made concertinas from a Dublin
address but their price would have been sufficient to limit sales to
the better off in the community. There are very few players of the
English system in the recorded Irish tradition - Liam Clancy used a
Crabb English concertina to accompany his singing within the Clancy
Brothers, and current players include Rick Epping and Mick Kinsella.
Both play the concertina and harmonica simultaneously, a feat
similar in complexity to patting the head and rubbing the stomach –
cripes…… Rick’s recordings include group work with The Unwanted
(Rick, Cathy Jordan and Seamie O’Dowd), and Mick has a CD with
Steve Larkin (fiddle).

William Mullaly is credited with being the first anglo concertina
player to be recorded commercially in New York in the 1920’s.
Mullaly hailed from County Westmeath in the eastern part of the

country but as the 20th century progressed, the focus of concertina
playing seems to have moved to the west, and County Clare in
particular. The west coast resisted the attempts by the Irish
government to suppress and control Irish traditional music (among
other things) and the rich vein of singing and playing survived those
harsher years and became a focus for the revival and development
of the music from the 50’s onwards. The concertina’s popularity in
Clare has been attributed to the availability of cheaper German
instruments from the shipping trade of the Shannon area, boosted
by a flow of better English made instruments from England brought
back by the Irish who worked over the water or had emigrated to
the bigger cities where the decline of the instrument's popularity
meant that good examples were available cheaply. Many houses
would have had a concertina, used for house dances and
entertainment, and frequently played by the woman of the house,
giving rise to a rich tradition of female players. There is relatively
little music available from the period between Mullaly in the 20’s and
the sixties, but the CD of Elizabeth Crotty’s playing (born 1885)
from RTE field recordings in the 50’s and 60’s is well worth a listen.
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It was recorded largely by Ciarán MacMathúna for the radio, and
though played on a 30 key Lachenal, it’s typical of the playing up
and down the rows style that would have been learned on the 20
key concertina.

The first significant release of recordings of the instrument was
made by Free Reed/Topic records in the early 70’s, released as six
LP’s. Neil Wayne, whose interest in the instrument had become the
basis for the Free Reed label, visited Ireland in February 1974 in an
old Post Office van, accompanied by John Tams, a decent tape
recorder and a large supply of batteries. They started with a list of
players suggested by Paddy Maloney (among others) and were led
on by word of mouth into the myriad of small homesteads where the
players still thrived. The subsequent recordings captured a host of
the players of the time when the style was changing from up and
down the rows to cross row fingering. They include Chris Droney, a
multiple all Ireland champion, Bernard O’Sullivan and Tommy
McMahon (2 CD’s of great unison duet playing), John Kelly, on fiddle
and concertina (not at the same time), the Russell family, and one
LP contrasting the styles of 12 other players including Mrs Ella Mae
O’Dwyer (sadly the only female player recorded) through Paddy
Murphy, Tom Carey, Gerald Haugh, Solus Lillis, Sonny Murray and
others. The older players amongst them had carried and passed on
the tradition to the younger generations. The LP’s were re-released
on CDs in 2007 as The Clare Set, each one with additional material
from the original recordings, and beautifully presented as a boxed
set. Great listening and a wonderful collection capturing the
soundscape of the time.

Irish musicians had long been inspired by the Uilleann pipes in the
hands of people like Willie Clancy and Seamus Ennis, two players
who had a direct influence on the young Noel Hill, from a concertina
playing family in Lissycasey, in West Clare. He took on the
challenge, developing and refining the more complex fingering
system from Paddy Murphy to enable him to extract the best out of
the instrument given the restrictions of its diatonic nature and
limited range. Noel’s recordings have been widely spaced, given a
professional career based solely on playing and teaching concertina.
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It would be difficult to choose just one recording to recommend, but
his first, with fiddler Tony Linnane in 1979 is credited with elevating
the concertina from an also ran to a mainstream instrument in the
Irish tradition. For the sheer joy of the music and accompanying
dancing, it would be difficult to beat I gCnoc Na Graí (In
Knocknagree) with box player Tony MacMahon – recorded live in a
pub and released in 1985. Of his solo CD’s (ie minimal
accompaniment) the sheer artistry of The Irish Concertina (1988) is
to my mind unsurpassed. A third solo CD (2017), Live in New York,
really is solo and allows a full appreciation of his mastery. He was
the first concertina teacher at the Willie Clancy Summer School in
1977, with just four pupils. Last year’s school had over 20 teachers
and 250 students.

Recordings of other players began to emerge, not just from the
West Coast but from around Ireland, along with further music from
people like Chris Droney – at the time of writing well into his 90’s
and still playing and dancing. The female players began to be re-
corded – Mary MacNamara’s Traditional Music from East Clare
(1994) Jacqueline McCarthy’s The Hidden Note (1999), are good
examples, and both players went on to release more CD’s. Niall Val-
lely, from Armagh, released a great solo offering, Beyond Words, in
1999 as well as being part of the group Nomos.

The acceleration in CD availability started in the early 2000’s.
Mícheál Ó Raghallaigh, from County Meath, released solo CDs (The
Nervous Man and Inside Out). Tim Collins from West Limerick con-
tributed Dancing on Silver and Reed Only with Brian MacNamara on
pipes.

As it became relatively easier to record and distribute music “old
players” began to be rediscovered, perhaps the best example being
Kitty Hayes - she had played the concertina as a young girl, but had
put it down in her early years of marriage and only started playing
again in her sixties. Her style was very much the early up and down
the rows, and three CD’s followed, A Touch Of Clare in 2001,
recorded when she was 72 - deceptively simple but lovely listening.
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Tom Carey, originally recorded by Neil Wayne 40 years earlier, finally
had his own CD released in 2013 shortly before his passing.

Dympne O’Sullivan was another player from Lissycasey, West Clare,
playing in the older style. Her two CD’s, Bean Chairdín (The
woman's accordion) and Saibhriú (Enriched) are a tribute to a
wonderful musician who died tragically young in 2014. The first is
largely traditional, while the second incorporates some of her own
compositions. Both reflect the playing of her mentors and the older
players, but with her own beautiful style and pace.

The flood of younger players since the turn of the century is
impressive. Edel Fox, Hugh Healy, Michelle Mulcahy, Padraig Rynne,
Jack Talty, Cormac Begley and Caitlín Nic Gabhann have all made
significant contributions to the wealth of music that is now available.
Other players of note include Tony Morrow, Jason O’Rourke, and
Claire Keville. Maraid Hurley’s first CD with John Blake and Nathan
Gourley, The Truckley Howl, was a long time coming but worth the
wait!

Several groups have also featured concertina players, including
Providence (Mícheál Ó Raghallaigh), Nomos (Niall Vallely) and the
Kilfenora Ceilidh Band (Tim Collins). Perhaps more significantly
there is a growing interest in concertina groups and the
incorporation of bass, baritone, treble and piccolo instruments. Jack
Talty and Cormac Begley released their first CD, Na Fir Bolg (The
Bellows Men) in 2012, featuring bass, baritone and treble
instruments played in duet. The Irish Concertina ensemble released
ICE in 2015, with Tim Collins, Edel Fox, Padraig Rynne, Mícheál Ó
Raghallaigh and Caitlín Nic Gabhann, featuring both traditional and
new music arranged for the mix of instruments.  And if you ever get
the chance to see Jack, Cormac and Noel Hill playing together as
Concertina, don’t miss it – three players and about 20 concertinas
on stage, playing with such drive and energy – impossible to watch
without a big smile on your face!
Padraig Rynne and Niall Vallely are also notable for the
experimentation with the concertina in less traditional styles, and
Jack Talty and Ensemble Ériu have released two interesting CD’s with
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a mix of concertina, flute, saxophone, bass, guitar and percussion
which are rather more experimental, extemporising around
traditional themes and more modern compositions.

Concertina based festivals have also flourished. Eigse Mrs Crotty, in
Kilrush, ran for around 10 years but is now sadly lost, but the Con-
certina Cruinniú in Miltown Malbay every February, and Consairtín in
Ennis every April cater for almost anything an enthusiast would
want. Summer Schools also feature concertina tuition for all levels
of player, including the Willy Clancy week in Miltown Malbay. The
South Sligo Summer School (Tubbercurry), and the Joe Mooney
Summer School in Drumshanbo (Leitrim), all held in July. Many
“weekend” festivals also feature instrument classes of shorter dura-
tion in addition to the concerts and sessions. Feakle (Aug) and Ennis
(Nov), both in County Clare are good examples of these.

There are a number of good websites if you find it difficult to get the
CD’s through the usual sources. Custy’s music shop in Ennis
(www.custysmusic.com) is the first place to start, and Claddagh
Records always have a decent selection (http://claddaghrecords.com/
). Jack Talty’s Raelach Records http://raelachrecords.com/ is also a
good source of specialist CD’S, beautifully recorded and presented.

The concertina may have come of age as a traditional music instru-
ment in Ireland at a late stage, but over the last 40 years its star
has shone ever more brightly. The increasing availability of both old
and newer instruments has encouraged younger players and the
wealth of talent and standard of playing is now impressive, and my
CD collection looks set to grow unchecked…..

Suggested Reading: Gearóid Ó hAllmhuráin wrote a comprehensive
piece entitled “Clare: the Heartland of the Irish Concertina”, availa-
ble to read online here: http://www.concertina.org/2009/12/05/clare-
the-heartland-of-the-irish-concertina/

 <> Photographs in colour on cover (front and inside) provided by a.o. Tams
Wayne, Peter Laban, Robin Parmar, Neil Wayne, Maurice Gunning, Jack Talty.
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ICA AGM 22nd April 2017 Minutes

Hosted by West Midlands Concertinas
Wesley Methodist Church Mount Pleasant, Quarry Bank, Brierley Hill, DY5 2YN

Meeting opened 14:00

Note: References to CW mean Concertina World
Q: indicates a question or statement from the floor.

ATTENDANCE
26 members were present.

Paul Walker, Colin Whyles, Roger Gawley, Jeremy Hague, Martin Henshaw, Sharon
Turner, Helen Mann-Ray, Rachel Lemon, Syd Brixton, Elizabeth Brixton, Mick
Bramich, Angela Payne, Tracy Tye, Riggy Rackin, Steve Goodyear, Geoff Wright, John
Kirkpatrick, Jackie Gribble, Dave Bissitt, Ann Oliver, Nick Oliver, Liz Ellison, Julia
Davies, Cohen Braithwaite-Killogne, Richard Burton, Peter Jones.

APOLOGIES FOR ABSENCE
Geoff Crabb, Mike Wild, Helen & Phil Graham, Graham Heffernan, Jean Roberts, Paul
McCann, Pauline de Snoo, Gill Noppen-Spacie, Michel van der Meiren, Jon McNamara.

CHAIRMAN'S ADDRESS
Paul Walker opened by thanking everyone for attending and said that the committee
wanted to be open and clear about what we were doing. He spoke of Paul McCann’s
To-Do list and mentioned several items from it.

 Possible electronic copy of CW
Security was a concern. For example whether it needed to be for members only.

 Have discussed Irish events.
Noel Hill interview expected in next few months.

 Martin has been looking into contacts with the Boer concertina players in South
Africa.

 Also pursuing Bolivian players.

 What to do about inquorate AGMs. Is it fair to expect foreign members to attend
a physical AGM?
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 We are trying to ratify the state of the audio archive, which needs cataloguing
and putting into a proper long-term, archival format. We would like to organise a
digital copy of the sound archives.

 Putting copies of the music we have in the library. How to deal with copyright
issues.

 Use of Facebook was mentioned.

 A new item of discussion has been the Concertina Nova project from Bruce
Thompson, NZ, a non-member. We have agreed to support him in principle without
committing any funds.

 How to encourage young players? We agreed to support a Folkworks Summer
School tutor, Alex Wade, this year. The system taught will be English. 24th-29th July,
Durham.

Roger Gawley plugged the Folkworks event and encouraged people to promote it
among young players.

MINUTES OF PREVIOUS AGM
Accepted with no amendments.

Proposed: Dave Bissitt Seconded: Steve Goodyear

MATTERS ARISING
There were none.

OFFICERS REPORTS
Secretary

The Secretary reported that the committee ‘meet’ via the telephone occasionally and
have had three committee meetings by telephone since the last AGM. The committee
is looking at other ways to meet using the Internet to defray the cost.

We have discussed the constitution, which no longer necessarily serves us well in the
modern world. As with everything, the rise of the Internet changes many things, both
for the better and not. However, it should assist an international organisation like
ourselves. Colin said that one problem that arises from the constitution is that it can
only be changed at an AGM. There were no immediate changes proposed, but
members should be prepared to see proposals suggested, perhaps, through CW. One
drive would be to rationalise the 15-pages of the constitution. He also said that he
thought it was rather prescriptive in the way the ICA should work. The various
officers detailed are not the way we operate and seemed to be unnecessary for a
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constitution.

Treasurer
The Treasurer’s report had already been published in CW.
In summary:
End Of Year: £17,881 funds.
£5,519 subs, down £281.

Submission from the Treasurer: “Since the last report 3 months or so ago, subs fell a
bit short (really I should have allowed in the forecast for the later ones really being
2017 subs received early), and newsletter costs were rather higher due to 76 pages
compared with about 40 or so in the last CW mag.  Otherwise, no surprises.  We still
finished with a surplus of over £700.

I will send the detailed accounts file to John Wild today for him to take a look at.  I
will take the supporting documentation to him within the next week.  I doubt very
much that he will complete the audit in time for us to publish audited accounts in the
next CW.  In the past we have published unaudited accounts at this early stage”.

Statement to committee 8th April:
“Please find attached the first quarter's report in the usual format, with the full year
outlook, and the year-to-date 31/3 figures on the right hand side.

Not much to add really, things are pretty much as we expected.  We've had a
reasonable flow of subs, about 10% ahead of last year at the same point, but have
not yet booked much in the way of expenses, as the bill for the latest CW wasn't paid
until April.

The total AGM cost looks as if it will be at least £510, possibly a little more, compared
with a budget provision of £400.  But no reason to be too nervous, as I think this can
be recovered overall”.

Proposed: Angela Payne Seconded: Steve Goodyear

3. Concertina World
We appeared briefly on Have I Got News For You, which gave us more publicity that
we could otherwise have achieved.

4. Librarian
“It's very nice to be here thank you very much for inviting us to the West Midlands.
I’m an East Midlander so it's lovely to come to the West Midlands. I took over the
library about six or seven years ago having driven down to Dave Bissitts's house in a
white transit van I hired. We carried it up to Nottingham. About that time I was
getting back interested in playing the concertina. Just incidentally my grandfather
was a founding member of the ICA and is on the first membership list of 1953. I was
mentioned in the newsletters in the 1960s as a child so it's nice to continue that
connection.

The library itself is the largest private collection of music especially written or
arranged for the English concertina.
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Most of it comes from the 19th century going up to the mid 20th century which
means it's a particular genre. If you like playing opera on the concertina I'm your
man! We’ve got lots and lots of that. That's the kind of stuff that Wheatstone
published. We've got some members’ arrangements and got quite a lot of
arrangements by Henry Stanley. I don’t know if you have come across the
arrangements, complex arrangements, of Henry Stanley. Unfortunately many of
those arrangements, practically all of them, are still in copyright and that causes
some problems.

The way it works we’ve got a whole listing of music on the web pages of every piece
of music we have in this catalogue. So if there is a particular type of music you're
interested in, get in touch, have a chat with me and I can find something for you and
give you a few bonus tracks, as I call them, along the way.

Sometimes people particularly outside of the UK are looking for music we don't have
in the library. Very often it's in the British Library. I can go down and take a snapshot
on my phone and they're happy with that. We can get you a decent copy in that
respect.

We answer loads of questions I'm currently recording some Salvation Army music for
New York online production of Major Barbara.

So there’s all sorts of stuff that happens in the background. We are there promoting
concertina to non-concertina players, but that is what it is about.

I live just off the M1 in Nottingham and if anybody, and people do pop round
sometimes, if anybody fancies a Saturday afternoon rummaging through an ancient
collection and literally hundreds of pieces of music ranging from Regondi and to
George Case to Richard Blagrove and stuff, nearly all 20th Century, you're very
welcome and I'll get a cup of tea and a sarni at the same time. That's it thank you”.

Steve Goodyear: What do we have for Anglo or Duet?

Jeremy Hague: There is a drawer full of Duet music because some Duet music was
published, but the very largest part of Duet music is Henry Stanley. He used to write
for Duet first and then transcribe that for English.

There is no music that I am aware of that was specifically arranged or published for
Anglo.

I don’t hold tunes. There are loads and loads of other places where you can get
tunes. It is specific arrangements for Duet and English.

But that doesn’t mean to say I don’t get requests from Anglo players who are
interested in a piece of concertina music. Some of the music was just written for
concertina, so it was a tune written for concertinas, concertina bands and things like
that.

5. Webmaster
No new report supplied.

6. Membership Secretary
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Been contacting Boer Music Club. Difficult to contact them. Seem to be interested in
making contact. Committee considering Corporate membership. Mostly Anglo players.
Possible interchange of articles for publications.

John Kirkpatrick asked whether there is a concertina association. He was told not.
John K thought that Neil Wayne was wearing a Boer concertina tie and Boer
concertina badge.

Peter Jones said that South Africa was an export market for Wheatstone in the early
days.

Bolivia also a possibility because concertina is their national instrument but they do
not have a national association because they only use concertina as an instrument in
a band, like a guitar.

USA players are too physically far apart in general to play together. The UK is lucky
to have many groups relatively close together.

Perhaps the UK is unusual in liking clubs.

Pauline de Snoo has contact with a player in Bolivia. This might be fruitful.

Membership: 327 paid-up members plus 2 joined today.

282 are UK members, the rest from Europe and America mostly, split about 50-50,
some in Australia, one in Japan.

18 new members this year. 21 life, 10 honorary. CW is sent to 5 libraries (Legal
Deposit libraries).

35 members from 2016 have not yet renewed. If they do not renew in the next week
or two they will be removed from the database and will no longer be members.

ELECTION OF OFFICERS
Secretary

Colin Whyles proposed by Roger Gawley and seconded by Martin Henshaw.
Duties: Maintain minutes
Arrange Meetings
Supervise and Advise on committee member ICA activities
Act as Vice-Chair

Treasurer
Paul McCann proposed by Colin Whyles and seconded by Paul Walker
Duties: Collect subscriptions
Maintain membership registers (Note: now done by Membership Secretary)
Administer ICA accounts

Publications Officer
Pauline de Snoo proposed by Martin Henshaw and seconded by Colin Whyles
Duties: Production of all ICA printed publications

Librarian
Jeremy Hague proposed by Martin Henshaw and seconded by Paul Walker
Duties: Advise and oversee ICA archives
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Communications Officer
Michel Van Der Meiren proposed by Pauline de Snoo and seconded by Colin Whyles
Duties: Maintain communication and information services except where performed by
Publications Officer.
Answer relevant queries.
Implement new communication developments.

ELECTION OF OTHER COMMITTEE MEMBERS
Roger Gawley proposed by Su Childs and seconded by Ann Oliver.

Graham Heffernan proposed by Roger Gawley seconded by Paul Walker.

Gill Noppen-Spacie proposed by Roger Gawley seconded by Colin Whyles.

Paul Walker proposed by Roger Gawley seconded by Colin Whyles.

Martin Henshaw proposed by Paul Walker seconded by Paul McCann.

Jon McNamara proposed by Martin Henshaw seconded by Roger Gawley.

Paul Walker encouraged female members to join the committee to help balance it.

The Secretary said that the constitution allowed for 12 members of the committee
and offered to take offers for new members. None were forthcoming.

ELECTION OF AUDITOR
John Wild proposed: Pauline de Snoo and seconded Roger Gawley.

RATES OF ANNUAL SUBSCRIPTIONS
Unchanged – Paul McCann: “Re Subscriptions - we should make clear that NO change
is proposed. As stated in the treasurer's report, there is no pressing need to increase
subs. The idea of reducing or suspending subs is difficult to administer, and unfair to
subscribed life members”.

MEMBERS' AGENDA ITEMS
The Secretary asked whether there were any items from the floor.

Steve Goodyear said there had been mention in a CW that the committee wished to
change the constitution because there were things it prohibited the committee from
doing. He asked what the constitution prohibited us from doing.

Paul Walker replied that there was the issue of whether AGMs were quorate or not
and whether the rules should be changed. He said it was unreasonable for an
international organisation like ours to expect people from abroad to attend AGMs, so
we were wondering whether there was another way of handling them.
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John Kirkpatrick said he was interested in South African Zulu and Boer players. He
says they play in such a different way, so sophisticated. Would like to see some
brought over here.

Jeremy said he would love to arrange more international exchanges. He said there
had been an exchange four or five years ago with Tokyo arranged by Valmai.  He said
there is a mini revival going on in Tokyo. Some players came over. He said there had
been a wonderful session in Lewes where about a dozen Japanese concertina players
came over and gave us a performance. We had posted the town and people dropped
in from the town. He said there was a format there and if we could find people who
were willing to come over or if some of us who were able to pay and wanted to spend
some of our holiday meeting concertina players elsewhere, it is a vision and (Jeremy
supposed) we have to try to turn it into reality.

[John Kirkpatrick: A South African player lives near Southampton.]

ANY OTHER BUSINESS
Associate Group Membership
e,g, South African Boer Music group.
access to the Library and archive

Exchange of magazines and/or newsletters (one or two copies) and the right to
forward publish items in our/their own publication in either hard copy or email format
or both.

Membership contact exchange

Help generally in concertina issues

Distribution of Concertina World by email
Roger talked about the reservations about electronic distribution and put it in the
context of why people joined the ICA. He said he believed the people did not
necessarily join in order to receive CW, but because they think that the ICA is a good
thing that is concerned with furthering the concertina.

He said he felt that as CW is produced as a PDF he would like to get some
encouragement from the meeting to distribute CW electronically.

Colin gave the example of the other organisation he works for, Suffolk Poetry
Society. They also produce a printed magazine and have a website. When a new
issue is released, then the previous issue is made available on the website.

He said that what has to be considered is what ICA is trying to do. Putting the
magazine on a website is more likely to provide a wide readership, and he suggested
that this is part of how the ICA needs to move into this more modern age.

A straw poll of those present found that 10 people of the 26 present would like to
receive an email version.

Q: If CW was sent out electronically as well as the paper copy, that would be one
thing. Another society she is a member of has a member login to their website and
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only members can get the current magazine. She thought that the problem arises if
people’s personal articles are in there that they are not happy to share worldwide.

Colin said he couldn’t quite imagine what sort of articles about the concertina they
would be, but if it was the music in the supplement then that might cause a problem.

Angela Payne said that as a member who joined at this AGM, she could remember
why she joined! She joined because of what the society was trying to do to promote
the concertina into schools, etc and also to be part of an organisation of people with a
shared interest. She saw CW as a bonus and would be very willing to receive it
electronically. She suggested that members should be given a choice of a physical or
electronic copy of CW.

Q: A member said that he was a member of the West Gallery Music Association. They
offered a choice and this had actually increased their membership. It had not
damaged the organisation.

Martin Henshaw asked those who had said that they would be happy to receive an
electronic version whether they would feel short-changed if the membership
remained at £20? No-one said they would feel short-changed. Members joined to
help the association promote the concertina.

Q: An electronic copy would save a considerable amount of money that would be
spent on other things.

In response to a question from Paul Walker, Roger said that we would save £3,733.

Q: An electronic version could be expanded at no extra cost.

Q: ex-UK members could be offered a different rate of membership because of the
cost saving if they opted to receive an electronic copy.

Q: There was a call for more music. Jeremy said that he could put lots of operatic
music in, but on the whole people seem to want tunes. If members wished to share
tunes in the supplement then please let Pauline de Snoo know. Members could really
help the association by sending in music and articles.

Colin Whyles said that it would also be possible to offer a separate newsletter via
email as well as CW. An electronic newsletter, maybe monthly, has the advantage
that there is no need to wait to accumulate material. Items can be distributed
piecemeal.

Paul Walker called for a vote.

Q: On a point of order it might be necessary to wait for the constitution to be
changed. Colin read out §2.2 of the constitution:

“2.2 Electronic & Non-print Media

The Association may maintain a means of electronic and non-print commu-
nication and information dissemination using appropriate technology.

Information circulated or delivered by these means shall be considered
ADDITIONAL to the normal communications/ documents paid for by annual
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subscription. Some of these documents may eventually appear in the
Association publications (item 2.1) along with a notice of some of those not
published. Members requesting printed copies of these documents may be
asked to make a suitable payment.”

Martin Henshaw asked if CW was received electronically whether people would print
it out or read it on their computer. (From the floor) it was said that you would have
the option, that you might just wish to print the music. Roger said that we had
experimented with printing the music in different sizes and it had been made clear
that if people wanted the music electronically then they could ask the editor for the
PDF and they could print it to the size they wished.

Q: Would members have to read CW as received or whether there was an issue if it
was printed out. Paul Walker said that he didn’t think there was an issue but we
might wish to impose terms and conditions to try to stop the dissemination of the
magazine in hard copy or by being forwarded. Paul said that for the individual he
couldn’t see any problem if they wished to print it.

The decision needs to be based on what the purpose of the ICA is and whether
disseminating the magazine is a special benefit to members or an important way of
spreading the word about the concertina.

Peter Jones: Proposal: The committee be authorised to invite members to trial
receiving CW by email for a period of one year.

Proposed: Peter Jones Seconded: Dave Bissitt

22 in favour

1 against

1 abstention

Sharon (Shaz) Turner (Dudley music teacher): How serious is ICA about providing
instruments?

Paul Walker: Would approve it entirely, £3000 would buy, say, 10 Jackies. We have
done this but there are underlying issues. The ICA has no property (buildings) so it is
difficult for the ICA to own things. As a former Primary School teacher, he was aware
that initiatives are often set up then go out of fashion and stock rooms can be full of
old items. What happens in the long term?

Roger Gawley: You could put a proposal that we would consider. Alex Wade is
employed by Durham County Music Services as wind teacher. They own the
instruments. ICA cannot fund instruments in every school. ICA made a grant to
Durham County Music Services to buy concertinas. We cannot fund concertinas in
every school.

Jeremy Hague: Would always be looking for matched funding.
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John Kirkpatrick: The Music Room will lend or hire instruments at low cost. Would
probably do this for schools.

Has done work at school in Chesterfield. Persuaded school to buy 10 anglos and
melodeons. Every child has to try them.

Q: It was asked would it be possible for the ICA to get money from organisations that
provide funds?

Jeremy Hague: Would support that and try to get funding.

It was said that Music Room had folded, but this was not clarified.

Q: Is it possible to get the music in MP3 form?

Jeremy Hague: This depends if the music is in notation software that can produce
it. Perhaps there were people who would be prepared to record the pieces.

Roger Gawley: We did resolve at Newcastle that this would be done but it hasn’t
been followed up.

Paul Walker: Question to floor. Do you think the ICA's No1 priority is to promote
playing to young people or are there other priorities above that?

What should the top priority be? "Playing for all ages".

John Kirkpatrick: Maintain the tradition of concertina playing that we have. Big
heritage of playing we need to encourage.

Jeremy Hague: Mission is to preserve playing and history.

Electronic newsletter would allow faster promotion of events.

Geoff Wright: Proposal: The committee should look into putting past editions or
articles of CW on the website.

Proposed: Geoff Wright Seconded: Dave Bissitt

19 in favour

0 against

1 abstention.

Q: To what extent is the ICA supporting the Concertina Nova?

We have agreed to support it in principle and offer our advice and guidance but we
have not committed any money because of our lack of control.

Peter Jones was invited by the Chair to reflect on how ICA has changed over the
years.
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Peter Jones: I am not altogether sure why I am here speaking now except that I
may have some thoughts on how the ICA has changed since its inception.

At the formation of the ICA there were a very small core of members, probably 2/3 of
what we see here today. They all met once a month, played and discussed things.
They organised an annual festival, usually at the Friends Meeting house in Euston
Road. It was always a great success and it drew in concertina players from other
parts of the country, but not so many of them. The little world we lived in then
consisted of that group of people and a few satellite individuals. I think there was a
North country group, and I’m not quite sure who they were, but Mr Tom Prince was a
principal character there. A damn fine player, that man.

He gave a very good solo at the annual festival, where everybody got up and did
their thing in different classes, and I was particularly successful at that because al-
though I was not very accomplished, I did play Morris tunes more than anything else
and the adjudicator on all these occasions for the 'Folk Class' was Reverend Kenneth
Loveless, who I must say was quite moved by the music of 'The Morris'.  I think he
was ICA President at that time. I don’t think he ever turned up much at the monthly
meetings, but he was the only Anglo player that I was aware of that belonged to the
association, they were all English or Duet. Some of these Duets were monster things
with great chromium sides on and great fistfuls of chords would come out, not always
terribly subtle about how they played, but plenty of volume, plenty of energy and
plenty of good sounds.

But they didn’t have the subtlety of players that we see today, and I suppose the
number of expert players about today has magnified to such an enormous degree
that these individual specialists of high calibre, like John (Kirkpatrick), weren’t really
known in those days. We were a bunch of people who got together, some were more
competent than others, some were really very poor. But we all enjoyed our time
there.

There were one or two overseas correspondents, but very few of them. I remember
Boris Matusewitch* was a correspondent although I don’t know what he ever said.  I
think he had the odd letter exchange with Frank Butler. Other than that we had these
overseas members who wished to be involved but did little more than send their sub-
scriptions and receive the single sheet newsletter. Things have moved on a great deal
since then and I see we now have healthy satellite groups of players around the
country, and, indeed, overseas, so we haven’t got this central group of individuals in
the same interacting way.

The overseas members are much more active now and much more visible and
integrated into the society although that integration isn’t very obvious, we are just
aware of their actions a bit more, and I suppose that modern communications sys-
tems allow us to do this.

So the role the ICA plays is very different I think.  It’s an essential element to have
an organisation such as the ICA to provide an historical base for the archive material,
and co-ordinate these satellite groups who perhaps could be considered to form the
bulk of the membership in a different way when considering the constitution changes.
These groups could perhaps each send a representative to be on the committee and
that way they would all be represented more comprehensively than by individuals
who wouldn’t necessarily be associated with groups and all the groups would
necessarily be represented.

So you might consider a group membership, but that would leave a great many
individuals who would need consideration.
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But I do think the magazine plays a fundamental part in bringing all the members
together. As far as giving away the content and the benefit of the magazine by
electronic circulation is concerned, I would just say that while we all have a common
interest in our instrument, we also have a common feeling of companionship, and it is
those two things that make up the soul of the ICA. To that end, I think that anyone
who receives a copy electronically and hasn’t earned it by paying a subscription is
welcome to it if they just want a bit of information and it encourages them to play
and promote the instrument. But if they want companionship and involvement they
will join and if they don’t, well they can just enjoy the playing.

* See CW 463

Paul Walker asked why what was essentially a London club called itself
“International”?

Peter said that that grand concept was what they had to play on and that is what it is
today.

CLOSING

The Chair gave thanks to Ann Oliver and Nick and West Midlands Concertinas for
organising and hosting the AGM.

Meeting closed at 15:52 <>

       John Kirkpatrick at the AGM (photo Roger Gawley):



Photos with the article “Music of Ireland” by Bill Crossland




