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Concertinas at Christmas J25

Another wonderful concert was given in the Sidholme Hotel Music Room on
Saturday 5th December by the Junction 25 Concertina Band. Historically
there were hundreds of concertina bands across the country, with a
repertoire to rival that of brass bands, a tradition kept alive today by this
group of dedicated musicians. The band members travel from Kent, London,
Bristol, Somerset and Devon to their practice hall and have taken their name
from the M5 exit for Taunton nearby.
Junction 25 play English Concertinas in a range of sizes from the smallest
piccolo, to trebles, baritones and the biggest basses which between them
cover a range of 7 octaves, allowing the band to play complex arrangements
providing great breadth and depth of musical interest. Under the skilful
direction of their musical director Claire Wren this well balanced ensemble
delivered a jolly seasonal programme of Christmas songs and carols using
Salvation Army Band arrangements and pieces specially written by Claire
Wren for Concertina ensemble. A game of pass the parcel for the audience
provided jingle bells so that everyone could join in with the final numbers. To
hear these familiar melodies delivered with such warmth and delicacy in such
a glorious setting was a delightful experience.
This concert, realising £175 in donations, was one of a series organised by
the Friends of Sidholme Music Room to raise funds to complete the
restoration of the music room and the magnifIcent organ installed in 1855 by
6th Earl of Buckinghamshire. Future concerts include the Folk Orchestra’s
Christmas Concert at 8pm on the 14th December, and Seasonal Sounds by
the Talatones Handbell Choir at 2.30 on the 16th December.
Carol Horner
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Editorial
Pauline de Snoo (PS)

As promised before a great photoshoot of
concertinas and elements of the instrument in this
issue. I love that, so I hope you will too.
2015 has been another inspiring year and your
librarian Jeremy and I have plans for providing
higher quality musical supplements. We are working on it right now.
The size of the printed music is our concern as well as making a
good selection of the music. We are looking into different styles of
music and both older and newer compositions.

The AGM will be held on 16 April. Please make a note. I will not be
able to be there. But in the committee when we have our phone
conference calls I do my best to look after interests of the overseas
members of which I am one. And you can always contact me by
email or letter, or phone even, with any questions or remarks.

Enjoy.
Pauline

  Deadline next Concertina World
  15 May 2016.

Note to ICA members who have not yet paid their

subscription for 2016

Martin Henshaw

The ICA subscription became due on 1st January 2016 and if you
have not yet paid your subscription you should make the
appropriate payment for your membership type and location in the
world as soon as possible if you wish to remain a member and
receive further copies of Concertina World.

You will find the payment details and the Renewal Form on pages
27 and 28 respectively of Concertina World issue #464 (December
2015).
If you are uncertain as to whether you have already paid please
contact the Membership Secretary at membership@concertina.org
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AGM Saturday16 April 2016 in Newcastle upon Tyne
Roger Gawley, Secretary

This year's AGM will be held at 2pm on Saturday 16th April in the
meeting room of the Ouseburn Farm, Ouseburn Rd, Newcastle upon
Tyne NE1 2PA. Location information will appear on the ICA website
soon.
Members are of course entitled to attend without giving notice but it
would be very helpful if you could email about a week before the
meeting to indicate your intention to come. Or do it right now if you
are reasonably confident that you will be there!

Can you also let us know if you expect to attend the all-systems
workshop in the morning? This will start at 10:30am in the same
venue and will be run by Alistair Anderson, ICA President.

Please send nominations for the posts of Librarian, Concertina World
Editor, Secretary, Membership Secretary, Webmaster, and Treasurer
to the Secretary as above. You can use his postal address as in the
front of Concertina World if you prefer. You should get an
acknowledgement. If you do not, contact the Chairman to ask what
has gone wrong.

We also need nominations for the post of Auditor who is not a
member of the committee but ensures that the committee spend
your money properly.

Nominations are also sought for ordinary members of the
committee. You can nominate yourself but do require a proposer
and seconder. It is very likely that an existing committee member
would be prepared to second you. We want to encourage new
members onto the committee. Do not be shy!  Meetings are
normally conducted by telephone conference call at no cost to
yourself (and not very great cost to the ICA) so this is not onerous.

Members' resolutions for the AGM can be delivered to the Secretary
up to the start of the meeting but it would be helpful to have them
in advance.
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ICA AGM 2016 in Newcastle-upon-Tyne
Gill Noppen-Spacie

CALLING ALL YOU CANNY LADS AND LASSES

- COME TO TYNESIDE FOR THE ICA AGM –

SATURDAY, 16 APRIL, 2016

As many members will already know, for many years it has been our
custom to hold the ICA AGM in different parts of the country, and to
encourage members to support the business part of the day, we
now hold a pre-AGM workshop, and sometimes other events, such
as a concert or ceilidh. Sadly, so far, we’ve been restricted to the
mainland UK – but who knows, as our membership changes, we
might one day venture overseas!

This year, we  e delighted to say that for the very first time in 60
plus years of its existence, the AGM will be held in NEWCASTLE-
UPON-TYNE, and our guest is ICA President, ALISTAIR
ANDERSON arguably one of the foremost English concertina
players of all time, a legend in his own lifetime, and a truly
inspirational tutor and player.

Roger Gawley and Gill Noppen-Spacie have been working hard to
ensure a full day (and evening!) of music, and other activities, and
are now delighted to invite you to join us in “The Toon”, for our AGM
and Workshop, followed by an Evening Concert starring Alistair
Anderson, and hopefully with a spot by local championship ladies’
rapper side, “Star and Shadow”, plus others tbc. Mark the date in
your diaries now, and make arrangements to join us as we steer the
ICA into the future, and review the last 12 months, plus augment
our knowledge and playing of the local Northumbrian tunes.

Newcastle’s a great city – and a real gem with much to see and do,
not least the famous bridges over the river, and the iconic Sage
Gateshead concert hall, glowing silver on the south side of the Tyne,
just over the “lifting eyebrow” of the curving Millennium Bridge.
For non-playing family and friends, our AGM venue, Ouseburn Farm,
is a city farm, and registered charity, with a lot to keep all the
family entertained. The Ouseburn valley nestles on and around the
little tributary of the Tyne, and has some fascinating rejuvenated
buildings – and little craft – on the river. For those wanting
something more educational, try the many museums and galleries,
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(Seven Stories – on the Ouseburn – specialises in Children’s
Literature; the hands on Science Museum is popular with children of
all ages), and the retail opportunities are second to none - including
the famous Grainger Market and the Blackfriars Craft Centre. Just
up the road from our AGM venue is the famous “Byker Wall” – which
was a groundbreaking housing scheme and is a key feature of the
area with the wide range of multi coloured houses. (Rev Chantal
Noppen – former ICA Committee member, performer in The Pack,
and Folk Degree Graduate, is now Curate to St Martin’s, and also St
Michael’s, Byker – a grade 1 listed church, with an outdoor
amphitheatre featuring a Newcastle City timeline – and panoramic
views of the Sage, and the Tyne valley and bridges – she still plays
her English concertina!)

The ICA AGM will take place in the OUSEBURN FARM,
OUSEBURN ROAD, (off Lime Street), BYKER, NEWCASTLE
UPON TYNE, NE1 2PA. Tel: 0191 232 3698

The Farm opens at 10 am on Saturday, and has a Café on site
opening at the same time – and providing reasonably priced lunches
and snacks (for which we’ll circulate a menu during the morning,
allowing pre-ordering and considerable time saving!) Unlimited
tea/coffee will be available to members in the meeting room, at a
cost of ¢ 1 per head.

The plan for the day is as follows:

10-10.30 – meet, greet, and chat in the Large Classroom (disabled
access is available – if possible, please contact Gill or Roger
beforehand to make sure arrangements are in place for you).

10.30- 12 noon(ish) Alistair Anderson’s all systems workshop on
Northumbrian Tunes – don’t miss this – you’ll soon be tapping
along, and possibly dancing to the lively northern repertoire,
introduced by the maestro. FREE to members  ¢ 2.50 for non
members.

Noonish-2pm LUNCH   please select from the menu beforehand
to speed up service and help the staff if you  e eating at the farm
caf   Other local places include: The Cumberland Arms (aka The
Cumby). THE folkie pub in Newcastle, renowned in The Toon and
beyond for its music, song and ales a great place to stay too, with
(a few) superb B&B rooms all en-suite and very spacious; The Cluny
Gallery just across the road from the Farm, and another popular
folkie venue, with frequent concerts and other activities as well as
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good food and drink: the Biscuit Factory further up the hill, but
fascinating multi-functional conversion of an older biscuit factory
now offering high class catering, (with ultra luxurious loos); galleries
and crafts to buy; and panoramic views  plus lots of other places.
(Gill likes The High Main the “Spoons” aka Wetherspoons Pub about
5 minutes drive away on Shields Road, Byker, very near to a large
Morrisons Supermarket). For more exotic food there is an Armenian
restaurant close to the Cumby, booking advisable, especially at
weekends. The whole area is buzzing and vibrant, with a host of
activities going on in the old city heartland. Byker itself is
immortalised in song ( I am sure some of you are already humming
it in your heads as you read this!)

2-4pm   ICA AGM  In the large classroom, Ouseburn Farm. Only
members are eligible to vote at the AGM, although non members
are welcome to attend. Please consider thinking of serving the ICA
although on the Committee if you are keen to steer the Association
into the future and/or to propose/second anyone you will like to see
on there. Although the current committee are happy to continue,
new blood is always warmly welcomed and encouraged.

Post AGM, and pre-concert we’re hoping to have a music
session at The Cumby – details tbc.

6.30-7.30 – Setting up for Evening Concert – volunteers to
help needed please.

7.30-10 (ish) CONCERT with Alistair Anderson and star guests
  St Silas Church, Clifford Street, Byker, Newcastle, NE6 1PG.
Cost:¢ 5 (ICA Members/Concessions) ¢ 8   anyone else. We
expect a good turnout to this event. Please pre-book your ticket by
contacting either Gill or Roger (details at the end) to reserve.

Contact Gill or Roger with any queries, and to reserve concert
tickets:

Gill tel: 01502 722866 mobile: 07801 104068 email:
gilln55@yahoo.com

Roger tel: 0191 384 4764 mobile: 07946 413 888 email:
secretary@concertina.org

In fact, please do email to let us know that you are coming so that
we can send you any last-minute information such as road closures.
<>
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Membership Secretary’s Report 31-12-2015
Martin Henshaw

The overall membership in 2015 remained about the same as in
2014. Looking back over the last few years we are down on
membership by about 20.

As usual many of the UK payments come in early in the year by
standing order, BACS and cheques.  There is then a lull but after
reminder emails go out at the end of January and in March most of
the subscriptions are in by the end of April. After that there is only a
trickle. New subscriptions are spread fairly evenly throughout the
year with perhaps a small surge after some of the concertina
weekends.
We have our first Italian member Edgardo Brun who joined in
November and reports that most concertina players in Italy have
Anglos and that he knows of only one other English player besides
himself.

I have been asked by a few members for contact details of other
ICA members living in their area who would be prepared to give
help by coaching them in the early stages of learning their new
instrument. I was able to find at least one volunteer for each
request but their kind offer was not always taken up. I also point
beginners to the WCCP website, the Drop In centre at Sidmouth and
the beginners' weekend at Kilve in October.

During the course of 2015 we have recorded the sad loss of
members James Briggs, Geoff Thorp and Denis Slater in Concertina
World.

And now for a few statistics:
Total membership 328;  Life members 36;  Family members 30;
Lapsed members 27;  New members 27.

Payment methods:  Bank transfers 31;  Cheques 47;  Standing
orders 115;  PayPal 76.

Looking forward I believe the ICA needs to look further afield to
countries like South Africa and Bolivia where concertinas are found
in abundance to recruit more members and to strengthen the
“International” part of our name. <>
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2016 AGM - Treasurer’s Report  - Paul McCan, hon. treasurer

2015 Accounts (unaudited – audit completion is expected in March)
Subscription income (including a small donation) was about 2%
higher than in 2014, at £5,777.  Total expenditure was £5,213,
leaving a surplus of £564 (£571 including bank interest).  2015
expenditure was £885 higher than 2014  because of the issue of
additional publications (PICA and the Matusewitch supplement £549
net increase), ICA support for Sidmouth Festival Concertina Drop-
Ins £250, and Folkworks Bursary for Young Players £100.  Other
costs reduced by £14 year-to-year in total.

Members’ reserves at the end of 2015 stood at £17,144.  This
represents 3-4 years’ normal expenditure.

2016 Outlook
For 2016, we are expecting subscription income to be about the
same as last year.  At the time of writing (Feb 2016), it appears to
be roughly in line with the plan.
We expect to issue four editions of Concertina World in 2016.
These, and our regular operating costs, should leave a surplus of
around £800, which, together with accumulated reserves, can be
applied to projects and grants yet to be approved by the committee.
Your committee is always looking for ways to improve the
Association’s offer to members, and would welcome suggestions and
assistance in creating and delivering these!

A Comment on Membership Subscriptions

Given the surpluses built up in recent years, your committee has
considered a reduction in membership fees, or a subscription
holiday for members. However, we remain of the opinion that it
would be better to spend the accumulating funds to provide new or
improved member benefits. A subscription holiday several years ago
proved very difficult to administer, and it would also be unfair on
subscribed life members who have paid for the benefits of
membership for each succeeding year.

Hopefully this report is clear, but if members have any
questions please feel free to email me at
treasurer@concertina.org
<>
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Librarian’s Report – February 2016
Jeremy Hague

During the past year, the ICA library has continued to receive
requests for a range of different music styles. If the music has not
been requested before, I will scan or photograph the music
(depending on size), tidy it up a bit and place in a Dropbox folder
for a member to collect. If you would prefer to receive hard copies,
that’s just as easy and I will photocopy and pop it in the post to
you. Since my last report, the library has moved house with me. I
live just 10 minutes off the M1 in Nottingham and anyone is
welcome to arrange a visit one weekend.

A few members have requested that more music be made available
in the music supplement that accompanies Concertina World. This is
actually not as simple as it sounds. Some of the music is very
difficult; indeed, I doubt whether anyone from the era it was
published ever had the skill to play this effectively and some simpler
arrangement may not be to members’ tastes. Newer arrangements,
even most of Henry Stanley’s, are subject to copyright law and this
is also problematic. It can also be difficult to reproduce music at A5.
Anyway, Pauline and I plan to create an occasional A4-sized music
supplement which will eventually become a series exploring music
especially written and arranged for the concertina from the Victorian
era to the present day.

I am always interested in receiving music in the library, especially
band music and newer arrangements that are not subject to
copyright. Please also feel free to flag up anything on the ICA
facebook page.

Editor's Report for 2015
Pauline de Snoo

There have been discussions on the subject “how to attract new
members”. Here is my view.

- Newcomers to the concertina tend to be over 40 years of age and
must have some money to spend to buy a good concertina. Those
who buy the cheap versions tend not to become members of the
ICA. Most of the time they give up playing quicker than those
buying a good concertina.
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- There are now more overseas members than ever (approx. 25%)
and they need to be taken into account. How can the ICA serve
them best?

- The acquisition of new members can mainly be realised by the
profiles we have through the website, facebook page, twitter ac-
count and the magazine Concertina World and through existing
members and the several concertina groups whom we offer a plat-
form to advertise their activities.
Facebook pages I found just by having one search for “concertina”
related facebook pages on 29 January with numbers of friends:

International Concertina Association  352
A C Norman & Co, Concertina Maker and Free Reed Restorer 80
English Concertina 13                                                                    Concertinas are cool! 479
English Concertina Music 61                                                            Concertinas for sale 157
Concertina 48                                                                               Scottish Music Concertina Players 59
Irish Concertina 430                                                                      West Country Concertina Players 64
Concertina en Espana 64                                                                Concertina Band at Hawkwood 3
Randy Stein – English Concertina 108                                             Kettle Bridge Concertinas 14 closed group
Friends of concertina internationals 9                                  Hawkwood concertina bands weekend 9 closed group
Irish Concertina Players rule the session 8                         Houston Metro Anglo Concertina Circle 11 closed group
The Horniman Museum Concertina Collection 9                                Concertina Belgie Nederland 23
J25 Concertina Band 67                                                                 Concertina Cruinniu 501
Concertina Cakes 509                                                                    Carroll Concertinas 489
Edgley Concertinas 321                                                                 Concertina 967  Metal music
Kettle Bridge Concertinas 103                                                         Bob Tedrow's Homewood Music 2415
Arran Concertina Event 47                                                             Concertina repair 327
SqueezEast Concertinas 24                                                United States Concertina Association 427 Chemnitzer
Irish Concertina Ensemble 532
All about concertinas 567  Do not know who is behind this selling concertinas
Alistair Anderson 1853                                                                  Simon Thoumire 2064
Rob Harbron & Emma Reid 94                                                        Pauline de Snoo 138

There may be a lot more under the names of players and repairers
who do not have concertina in their facebook name, as you can see
for a selection of the names that I included last on the list. You can
most likely find more under their own name.

And this list does not include websites.
At the ICA  we have a very active team of people at the moment.
and input of our members  is also quite good. Jeremy and I are
planning A4 size music supplements which will contain more music
than the few pages we offer in each magazine and which will cover
all styles of music. From the library but also we hope new
compositions.

Any articles published in CW are saved forever through inclusion in
the RILM database. <>
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J25 – OUTSTANDING!
Claire Wren

A new year brought another opportunity for J25 to enter the

Taunton Music Festival and in February J25 made its 3rd appearance
in the Free Reed class. Entering a music festival is not about
winning, not in the sense of beating opponents. Entering a music
festival is the opportunity to raise your personal (or ensemble)
game and become a better player.

To prepare for a festival entry you first have to identify music which
best allows you to demonstrate technique on your instrument and
musicianship in your playing. You then set about taking the music to
pieces and listening to all the bits of it. Listening is really the key.
Understanding there is a difference between a staccato crotchet and
a tenuto crotchet is great but you have to really, really listen to
what you are playing if you wish to make that difference heard. This
kind of attention to detail is crucial, particularly in ensemble work,
to keep your performance tight and give your music heart and soul.

Although logistically only half the band would be available to enter
the festival, J25 embraced the challenge to improve upon and
demonstrate personal and ensemble musicianship. The pieces
chosen were a brilliant arrangement by David Farnon of Lillibulero,
full of the desired musical subtleties, followed by the flashy
Concertina Breakdown, a boogie for Concertina Band by band
director Claire Wren. Socks were well and truly “worked off” on the
tiny things to make the overall presentation as energised as
possible. If J25 pulled it off on the day that would be great but the
journey was the reward. With all the intense rehearsal, everyone in
the band had already become a better player – the purpose all along
– tick!

In the event J25 did pull it off on the day. Hoping at least for
distinction (the previous adjudications) the band’s hard work was
rewarded with a speechless adjudicator who declared J25 “In a word
… Outstanding” and presented the ecstatic group with a certificate
and the Adjudicators’ Cup.<>
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INTERNET VIDEO JUKEBOX - 7
Paul Walker

For speedy access:   Go straight to the ICA web site where Michel van
der Meiren, our ace Webmaster, has turned the hyperlinks (the
gobbledygook bit) into a  stunning TV-like  slideshow. Excellent work,
Michel.

Hugo Diaz Trio - El Choclo -here’s a Tango from Uruguay that we
played at Hawkwood recently (here on the Bandoneon)
https://www.youtube.com/watch?v=3wjVYvIVAy8
Licedei - Blue Canary -Euro clowns plus concertinas- difficult to see
if they’re miming or not;
https://www.youtube.com/watch?v=kifx-CXva7o
Alexander Prince concertina "Skottlandspojkar Polka" on Victor
17795 (I Googled in vain to find a CD by this master of the Duet
concertina;)
https://www.youtube.com/watch?v=Dz53adrry3I
Cormac Ó Beaglaíoch: (another young Anglo player showcased at
the Swaledale Squeeze) Traditional Irish Music from LiveTrad.com-
here playing some steady barn dances;
https://www.youtube.com/watch?v=RvTnpbERuOg
Simon Thoumire plays a concertina version of the Bee's Wing
Hornpipe (keep an eye on Simon’s flying pinkies;)
https://www.youtube.com/watch?v=XnLKv2WYFY8
"Playing the concertina" DVD (Snippets from Douglas Rogers &
Pietro Valente) –order from Concertina-Academy website;
https://www.youtube.com/watch?v=jrszpFij0-k
Giulio Regondi: Waltz I- arranged Ivano Paterno for accordion-(the
nearest I can get to Douglas Rogers playing Regondi on
concertina!)
https://www.youtube.com/watch?v=gKbKmqeOXp8

Alex Wade - English Concertina- on the sands at Low Newton by
the Sea- playing Northumbrian tunes & narrowly avoiding frostbite!
https://www.youtube.com/watch?v=i2weghwmeXY
Please share any International concertina-type links with us.

<>
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Interview with Bill Crossland
Paul Walker July 2015

Bill Crossland is a concertina restorer and repairer based in
Holmfirth in West Yorkshire. His speciality is in making new ends for
concertinas, using laser techniques; he is thus able to transform
relics/instruments in a poor condition and completely restore them.
I talked to him in his workshop outside his house, overlooking the
Holme Valley.
(Bill has several concertina ends on his bench)
PW: So Bill, what made you decide to use laser machine techniques
in making new concertina ends?
BC: When I started out restoring instruments, I was frustrated by
the number of instruments I acquired or was asked to restore that
had problems with the fretworked ends. Cheaper mahogany ended
instruments with major cracks or missing pieces of fret, ebony
ended instruments where the wood had fractured or disintegrated,
and metal ends which had either corroded, distorted or just worn
away. I discovered that my hand fretworking skills and patience fell
somewhat below the required standard to emulate the beautiful
work of the original craftsmen – and as a rapidly ageing member of
the human race I realised I needed to find an easier way to get an
acceptable result…. I had some basic CAD (computer aided drawing)
skills from my proper job so I could draw the required cutting
templates and teamed up with a local laser cutting business to learn
how to get the best results. Both metal and wooden ends can be cut
with ease, but there is a considerable amount of work required to
copy the original design and then prepare and fit the ends to the old
instrument.
PW: I can see how successful this method is – are there any
drawbacks?
BC: I think the traditionalist would find aspects of laser cutting less
than satisfactory because you can only get a vertical cut with a laser
beam – so a laser cut end has 90o angles and pin sharp corners
which can look artificial in comparison with the real thing. I work
from a scan of the end I’m trying to replace, but you soon realise
that there is a significant variation in seemingly identical patterns on
different instruments, particularly with metal ended variants.
Eventually I’ve settled on a number of standard patterns, but I will
happily recreate anything that comes along, as long as there is
enough of the old fretwork remaining to enable me to draw the
whole end. The other problem is button positions – while there is
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some standardisation in the button pattern, they always need to be
checked....a new end with buttons that are canted like funnels on a
steamship doesn’t always meet customer expectation!
And laser cut ends are flat – I can’t reproduce raised ends in wood
or metal.
PW: That’s a neat little machine you’ve set up (a reed holder linked
to an open bellows, on the edge of a bench) for tuning. Did you
make it yourself?
BC: Yes – the design is based on Crabb tuning bellows, and the
brass fittings on top copied from Lachenal tuning bellows from Neil
Wayne’s collection. They mount on the edge of the bench and the
bellows are operated by the knee. Again, I laser cut most of the
wood and brass elements and reused old bellows from instruments
from the repair pile.
PW: I’ve often wondered how repairers do this, as it would obviously
be extremely time-consuming to keep unscrewing the ends on and
off a concertina…
BC: Well, the rough tuning can be done on the reed out of the
instrument, but the final tuning has to be done with the reed back in
its pan and sounded in the instrument, but you don’t have to keep
screwing the end back on to sound the reed, just hands strong
enough to clamp the end onto the bellows and pass air through the
chamber!
PW: So I understand you’re able to exactly replicate, for example,
an old Jeffries concertina end?
BC: Yes, except for the “C Jeffries Maker” stamp – although I’ve
seen a good number of Jeffries stamps which are clearly not
original! I’ve just finished some replacement 30 key ends for an
Irish customer – the originals were corroded and had worn through
and broken after many years of enthusiastic playing in less than
ideal conditions – the only option was to make complete
replacements, including a laser cut bushing board underneath.
(Bill shows me an end for a 56 key Wheatstone)
PW: So I believe you’re using the laser to engrave the inlay?

BC: Yes – some of the mid range and premium instruments were
inlaid with metal floral patterns in each of the six corners. This
particular Wheatstone came out of an auction in fairly grim
condition, the original ends were ebony veneered onto ply, all the
ebony was fractured and it had large lumps of fretwork missing.
Replacing the ends with black French polished rosewood ones was
relatively easy, but the laser can be used to engrave the floral
corner shapes – instead of cutting right through the wood, the laser
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power is reduced so that it takes about 1mm out of the surface,
allowing the inlay to be refitted. Again, I know the woodworking
purists will say this can be easily done by hand, but my skills aren’t
up to that!
PW: And you use a router for the edge features?
BC: On wooden ends, I use the router to add the edge profile  – it
softens the edge and improves the appearance.
PW: I can remember my dad crimping pies in his bakehouse – I
believe you crimp on the metal ends of the concertina?
BC: The nickel silver used on metal ends is quite soft, so with a
stainless steel sandwich mould (laser cut) you can squeeze the
crimp into the end with a heavy vice. Chris Ghent, the Australian
concertina maker, used this technique and was good enough to
share it with the concertina world, again on C.net.
PW: And as a spin-off you’ve found another use for the techniques
for folk related items?
BC: Using the laser both as an engraving tool and cutter, I’ve been
able to create very elaborate Celtic patterned melodeon baffles and
sound hole covers for a friend making a hammered dulcimer. I’ve
also been making Celtic jewellery, experimenting with different
woods and designs, but time to develop these fully is in short
supply!
PW: How exactly is the computer involved in this technique Bill?
BC: The laser cutter is exactly like a printer but instead of an ink jet,
it has a laser beam which is focussed onto the target with a series of
mirrors and lenses.  You can take a picture and engrave it onto the
surface of a piece of wood in just the same way as you would print
it out onto photo paper with a conventional printer. So, to cut a
concertina end, the laser cutter just needs a pattern that it can
understand – I create these on the PC and export them to the laser
printer, and the cut just happens – magic! Even with a small laser
cutter like ours, you can cut up to 5mm thick wood (depending on
its density) although I usually go for 3mm rosewood. I’ve been
playing around with more exotic woods as a thick veneer onto a
hardwood substrate – I’m trying to make some new ends for a 20
key baritone anglo to put a few more buttons on, and cocobolo
wood is looking favourite – beautifully patterned and a lovely rich
colour, but difficult and expensive to get in veneer sheets big
enough for a complete end.
PW: I understand Geoff Crabb and others have given you invaluable
advice?
BC: The concertina world seems to be populated with nice people
who are only too willing to share their expertise – I’ve had a lot of
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help from three Daves, Elliot, Leese and Prebble, Henrik Muller and
Chris Ghent, and Peter Ogley, a local luthier. I visited Jurgen
Suttner in his German workshop, which was fascinating. Neil Wayne
has been a great source of help and information and I’m grateful to
Mark Davies for all the introductions he gave me into the concertina
world, particularly to Geoff Crabb.
Geoff is a wonderful source of extremely practical advice based on
his years of making instruments. I’ve been lucky enough to spend
time talking to him, as well as seeing his practical demonstrations at
Mark Davies’ music weekend in Bradfield. Anyone familiar with C.net
will be familiar with his erudite, beautifully documented and
presented explanations of how concertinas were made in the Crabb
business. He freely shares this advice and should be applauded for it
– hopefully he will publish his completed works, they are
invaluable…… He is a great innovator as well, always looking to
modify and improve. I had a long discussion with him about the
attributes of the smaller framed instruments that were made, and
why they were often quicker and louder than standard sized ones. It
ignited his enthusiasm for making a semi-miniature anglo for me….
(Bill then shows me his pride and joy instrument)
PW: So this is a semi-miniature concertina handmade for you by
Geoff Crabb?  How does it differ than a normal anglo?
BC: As you can see, it’s beautifully made, 26 keys in a 5’’ frame,
compared to the more standard 6.25 or 6 inch standards….The
intricacies of design inside are a joy to behold – to accommodate
the lever action and button spacings in such a small end, Geoff had
to turn the reed pan from its conventional position and it’s a great
illustration of his innovation. Its completion coincided with 150 years
of the Crabb family concertina business, and it’s numbered
accordingly.
PW: Not content with the business of fettling concertinas and
bowling for the local cricket team of an evening; Bill has another
venture – producing dashboards for motor racing simulation. How
did this come about Bill?
BC: Well, I retired from a full time occupation when I turned 60, and
promptly took on another couple of endeavours…. I got together
with a friend with a lot of expertise in computer based motor racing
and flight simulation and we built a business making dashboards
and display equipment to add on to motor racing simulators – I
provided the drawing and laser cutting expertise, he does all the
hard work!  We’re now established in our own industrial unit and
ready to start importing racing rigs to kit out with our products for
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sale into a growing market for high end simulators. We bought our
own small laser cutter, so I can cut wooden ends in house now.
PW: What exactly is the difference between accordion and
concertina reeds?
BC: You should ask a real expert this one! A concertina reed is a
single vibrating tongue mounted in its own brass (or aluminium)
frame, designed to be let into its own slot in the reed pan in its own
chamber. Accordion reeds are usually mounted into a flat plate
which is waxed onto the surface of the reed pan – the sound of a
concertina reed is very different to that of an accordion.  Accordion
reeds are manufactured commercially and some concertina makers
have used this style of reed in their “hybrid” instruments, which
brings the price down, but generally gives a different tonal quality.
PW: But I believe it’s the shortage in supply of concertina reeds that
would prevent you from making a new concertina entirely from
scratch?
BC: The quality of a concertina is defined by the reed quality and of
all the techniques involved in building a concertina, reed making
must be the most difficult – years of experience in getting the right
steel, the correct fit into the frame, then the tuning and voicing…..
New ones aren’t available in commercial quantities, but people like
Dave Prebble are very successfully putting new reed tongues into
existing frames to give new life to old instruments. Henrik Muller
has made a complete set for his own concertina, and of course
manufacturers like Jurgen Suttner and Wally Carroll are using
modern techniques in the making of their own instruments in
increasingly large quantities.
PW: You play mainly Irish music on the anglo concertina, Bill, and I
understand that you go across to the Emerald Isle quite frequently
to attend summer schools etc?
BC: Yes – I realised fairly early on that I don’t have the sense of
rhythm or the musical ability to ever be a good player, but I’ve
loved the Irish Traditional music for many years and have really
enjoyed going over there to learn and listen. I went to the last few
Eigse Mrs Crotty summer schools in Kilrush, County Clare, and more
recently to the Joe Mooney Summer School in Drumshanbo. Noel
Hill does a week long school in Ballyvaughan – is a great week
which coincides with a lovely festival in Corofin, some of the best
ITM you could wish to hear.
PW: And you got to know what Noel Hill quite well? His playing in
the videos I’ve seen on the Internet is exceptional – is he a good
teacher?
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BC: He’s been teaching professionally all his working life and has a
massive enthusiasm for passing on what he has learned over the
years, both tunes and techniques. He has a great sense of humour,
and the patience and ability to encourage players of all standards.
He doesn’t play so much in public since the health problems arising
from his assault, but when he does you can only sit and listen in
wonder – he’s a musical great and if you ever get a chance to hear
him in the flesh, grab it with both hands – nobody plays Irish
concertina like Noel!
PW: You mentioned Henrik Muller before?
BC: I met Henrik in Ireland, and subsequently over here – he
actually lives in Sweden. He decided to build himself an English style
concertina, with a reduced number of buttons to the standard 48
key, specifically to play in the Irish style. He also opened up the
keyboard layout to make it easier to play. Instead of the
conventional thumb strap and finger rest, he uses an anglo style
handstrap. His first instrument used accordion reeds, but he’s just
finished his second instrument where he has made proper
concertina reeds, with great results. He’s another of the concertina
fraternity who shares his knowledge freely on C.net and did a really
useful pictorial blog of the manufacturing process, which captured
the pitfalls as well as the successes!
PW: So what kind of waiting lists do you have for repairing/restoring
concertinas?
BC: I suppose it depends on the scale of the work needed! Some
jobs can be fitted in and around the more complex projects and may
take a couple of weeks, others need a little more commitment and it
could be 2 – 3 months before I can complete. It is still really a
hobby job, and I try to balance the concertina work with all my
other interests. I suppose I have about 6 customer instruments
awaiting repair at the moment, and a dozen of my own that I’ve
acquired to restore and sell on. The best bet is to contact me and I
will try and give a reasonably accurate timescale!!
PW: Thanks for showing me round Bill. Oh and if you ever get
tired of the Crabb semi-miniature…(!)
Bill’s contact details are:
Mob     07976 732 813
email    bill.crossland1@btinternet.com

<>
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56 key Wheatstone in restoration

   Photography: Stephen Walker, Laser Cutter 1, 2 and 3 Bill Crossland
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              Router for detailing trims on wooden ends
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VIRTUAL FOLK CLUB 3 with MC
Paul Walker

Tonight’s guest is Brian Peters, purveyor of
traditional folk songs & well-respected player
of both the anglo concertina and melodeon.
Many of our readers will remember him as a
tutor at the Swaledale Squeeze.
(For ease of viewing go to the ICA website where our wizard
webmaster Michel van der Meiren has assembled these
videos into a “one-click ”slideshow. So no need to use the
hyper-links)

PW: Well Brian, as the barman is laying out saucers of pretzels &
lining up bottles of Anchor Steam beer, I’d say we’ve got an influx of
Americans tonight.
Tonight’s floor spot is by Rhiannon Giddens
https://www.youtube.com/watch?v=50lQ5IHW74c

PW: Have you come across her on your several visits to the
States Brian?

BP: I first met Rhiannon several years ago, at the house of a
mutual friend in Washington DC.  I was really made up that
she was interested in finding out about Child Ballads – and I
think her knowledge of traditional songs informs the way
she's set the Bob Dylan lyric in that clip.  I've run into her a
couple to times since then both in the US and England.  She's
fantastically talented of course, a true star.  Hard to believe
she also sings opera!

PW: And now a song by the band with which she came to
prominence:
Carolina Chocolate Drops Milwaukee  Blues
https://www.youtube.com/watch?v=EmPf1CJaF5s

BP:  A lot of fun, that band – and of course they made it very
big!  Good to see. For my first choice:
Bertram Levy: Mamalillaculla Waltz (in C#):
https://www.youtube.com/watch?v=BJhKrXdHY8g
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Bertram is someone else I met in the US, when I was playing a
concert on Bainbridge Island, a ferry ride from Seattle.  He made a
lovely album about 20 years ago with Peter Ostroushko on mandolin
and fiddle; a great combination with the anglo.  I used to listen to it
on cassette in my car a lot.

PW: Next, a friend of yours Brian:

Jeff Davis performing Shortnin' Bread
http://www.jeffdavisoldmusic.com/videos.htm

BP:  Ah yes, that's one of Jeff's party pieces.  He uses some weird
tuning – quite a low pitch – to get that slack, funky sound.  When
we do gigs together I always let him do that one solo.  There's
nothing I could add!

PW: Some of our readers may have seen you tour with Jeff in the
UK Brian. To play the devil’s advocate- when he’s performing Cecil
Sharp songs over here, is this not a case of “Carrying coals to
Newcastle”?

BP: Cecil Sharp made three trips to the Appalachian
Mountains in 1916, 17 and 18 to collect songs.  He went
looking for old British ballads that had been taken over there
by the emigrants in the 18th century, and taken root in the
mountain communities, but in fact he noted down a lot of
American songs as well – even 'Old Joe Clark'!  It seemed
like the perfect theme for and American and a Brit to
collaborate on, since obviously we both love traditional
music.  And it also seemed like a good idea to tour it in both
countries – the British ballads had changed quite a lot in the
mountains, so they sound very fresh to UK audiences.
PW: Yes I wasn’t aware of Cecil Sharp’s American collecting till your
recent tour/CD.

BP:  We made a CD called 'Sharp’s Appalachian Harvest'
three years ago, and have taken the show to all kind of
places including the Library of Congress in Washington.  I'm
doing another US tour this Spring which will have some dates
with Jeff and some solo ones.
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PW: And now a clip of Jeff Davis and Brian Peters  performing The
Bold Privateer, collected by Cecil Sharp in the Appalachian
Mountains, from Mrs Mary Gross of Peaks of Otter,, VA, 1918
https://www.youtube.com/watch?v=xGVchb_l8sc

BP: I enjoy doing the Sharp show, but because of the nature of the
material I play hardly any squeezebox – just one song on
concertina, and the rest of the time I'm playing guitar, fiddle or
mandolin.  So when I decided it was time to hit the recording studio
again, I was ready to make up for that and record a CD focussing on
melodeon and concertina – hence 'Squeezebox, Voicebox'.  It's 50%
instrumentals, and the other half is songs accompanied on one or
other box – I don't know whether you twigged, but the title owes
something to Richard Thompson's 'Guitar, Vocals'! [PW: Oops!]… My
next choice is:

Anahata: Springtime in Battersea
https://www.youtube.com/watch?v=jHP-NAOQKCs
Anahata is a fine player, and his videos on Youtube are a
really useful resource.  He accompanies Mary Humphries, of
course – an old friend of mine from the days when we were
both resident performers at Harry Boardman's folk club in
Manchester in the 1980s.  I remember him playing
'Springtime in Battersea' at the National Folk Festival one
year.  Very impressive, especially considering it was
originally a duet concertina showcase and he plays it on
anglo.
PW: Our next guest is an adopted American- performing
“Watermelon Wednesdays”, harpist Maeve Gilchrist with step
dancing by Cleek Schrey,
https://www.youtube.com/watch?v=8ZJbUTD84XM

Brian your next choice?
Banditaliana: Maggio
https://www.youtube.com/watch?v=foQDYEI0LRU

BP: A bit of melodeon there – I hope the concertina nuts won't
mind!  I had the first Banditaliana CD for review in Folk Roots many
years ago, and this song was the first track.  I love the singing and
the sax playing as much as the squeezebox.  I met Riccardo Tesi
once at a diatonic accordion weekend in Holland – a staggering
musician.  I had a go on his box, but the tuning was pretty heavily
customized so I didn't get very far with it.
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PW: Here’s a folk rock version of “Shady Grove” by Colin Ward,
https://www.youtube.com/watch?v=bOkdgPwLcyQ&index=2&list=P
LelXnIcShGUotaLPCd0dawkdfE0kcFK_W

BP: I was going to get Flaco Jimenez along to the Virtual Folk
Club at this point, Paul, but I thought that a lot of people
would already know him from his work with Ry Cooder and
so on.  SO here's another Tex-Mex accordion player – some
say the best ever.  Known as the 'Jimi Hendrix of the
accordion', he used all kinds of electronic effects, and was a
wild virtuoso. The setting here is pretty cheesy, but the
playing is amazing!
Steve Jordan: No Se Te Hizo
https://www.youtube.com/watch?v=gMohHiwLd_Q&list=RDfH4-
Xe8vZQg&index=9
We definitely need some of those glittery curtains for the
VFF!
NOTE:
The music continued well into the small hours, with virtual
A.T. courtesy of our cyber landlord. See the next issue of CW
for the Brian Peter’s track-list (cont.) in VFF4. PW

<>

Squeezebox, Voicebox
Brian Peters
Pugwash Music PUGCD 010
Adam Walker

I have had little exposure to Brian Peters other than by name,
although it’s a name that often crops up within two degrees of
separation such is his influence across folk music, particularly in the
North West. A well respected multi-instrumentalist with a reputation
for putting the leg work in whilst researching the material he
records. Brian is notably a champion of Northern songs and music
although has a much wider repertoire, undoubtedly picked up as a
gigging musician across Europe, America, Australia and tirelessly
around the UK.
And it’s with his northern roots that this collection really develops its
flavour, the heart of industry, a bitter cold pulling the strings on the
majority of the songs. Contrast this against the jovial dance tunes
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that provide the lift and you’re reminded of the part music played in
repairing the ragged soul.
Personal preference leads me towards the tunes and the talent Brian
displays is breath taking. With a confident relaxed style you’re
drawn in, initially believing that the tunes are simple, but then
there’s a moment of discovery - that actually this is far from simple.
Every nook and cranny is filled with sound, and meaningful sound,
not just there for the sake of it and you become further absorbed.
The result is a variety of emotions that no doubt Brian intended us
to feel. High points for me are the Robinsons Tune set, Chez
Tandeau/The Oak Table and The King Enjoys his Own Again set,
particularly the latter, big and bold with excellent fiddle
accompaniment from Sarah Matthews.
The songs in this collection are more than equal to the tunes. Take
the opening song, Factory Lords, a grey tale of tyrannical mill
owners, before you reach the first chorus you’re in the song, sat
watching the tale develop over smouldering northern mills; or The
Ghost so Grim, the essence of Squeezebox, Voicebox. The vocals
wring out the passion of the song whilst the box feels its way with
varying degrees of prominence. Brian has a real talent for bringing
the setting of a song to life and this is demonstrated throughout the
album.
There’s music I have on in the background that stays exactly there.
I’ve tried on a couple of occasions with this album and before I
know it I’m sat down, focussed, listening with purpose, appreciating
the moment and the quality.
This is one of the best collections I’ve heard in a while and has
definitely struck a chord, although I’ve not quite nailed which one
yet. Such is the variety on this album, tied together by Brian’s
mastery of the folk tune and crafted with skill. Brian knows what he
wants but I think he also knows what the listener wants and it’s a
rare talent that’s captured here with all intent. <>

The Search for Five Fingered Frank
Pete Coe and Alice Jones
Backshift Music – BASH CD 61
Adam Walker

Having recently attended Frank Kidson Day at Leeds Library it’s
fairly plain to see how the songs and tunes in Kidson’s vast
collection are engrained in both Pete Coe and Alice Jones. On the
day Pete rambled along with each tale of Kidson’s non-meteoric
existence amongst the folk collectors of the time, moving at pace,
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tripping over his own words to hurriedly arrive at his next tale. Such
are the songs where Pete takes the lead on Five Fingered Frank,
performed with swagger and obvious pride, often with a frenetic
edge. Meanwhile, Alice politely interrupts, takes you back to fill in
the gaps, reining Pete back in before he’s completely lost to Kidson.
And again this trait is reflected in Alice’s performances on this
collection. They’re straight, true and perfectly punctuated and you’re
not left without an answer. Both of their characters are seriously
alive on this album.

Both Alice and Pete are accomplished musicians, multi-
instrumentalists and vocalists and from the evidence presented here
they have a deft knack for pulling the heart of a tune to the fore.
They bring this selection of works from the Kidson collection to life
with style, whether it’s a couple of session tunes, a tale of woe from
the high seas or a subtle ballad. The contrast between vocal
qualities works well, Alice’s delightfully airy harmonies set against
Pete’s dried out articulation. Whether by accident or design the
selection of songs performed by Pete suit his seasoned grizzle to a
tee. Likewise the selection performed by Alice hold some local
resonance, the delivery and expression exalts the Kidson legend
who collected many tunes from around the area of West Yorkshire
from where Alice hails.

It’s always nice to find a couple of tunes to add to my own
repertoire and with Five Fingered Frank there’s a number of good
sets to satisfy any thirst. As recorded tunes they flow with purpose,
particularly the Kirkgate set of which I am particularly fond. The use
of electric piano does reduce my enjoyment slightly sounding
slightly brash against the traditional instrumentation.

On the downside some of the harmonies fall a little short, not quite
getting to where they should be. It’s only noticeable as the majority
of works demonstrate just what is in reach of both Alice and Pete.

Five fingered Frank is a fantastic collection of heritage tunes. It’s not
just a set of broadsides sourced on the web, but a collection
recorded by a pair who have put the hours in. No stone has been
left unturned in the vast Kidson archive. The result is clearly passion
for both Kidson and his collection that is reflected across this
collection, in their arrangement and their delivery. I do have trouble
listening to the album as a complete piece of work, I think it lacks
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the necessary production to achieve this. As such we are left with a
collection of, in many cases, isolated tunes.
This collection is wonderful but wanting, not by the quality or con-
tent but by poor production. For me, just short of something  really
special but still well worth an exploration of its virtues. <>

Rob Harbron & Emma Reid “Flock and Fly”
(Self release ROBREC CD02, release date 1.4.16)
reviewed by Paul Walker

I’m really quite disgruntled with Robert Harbron - everybody knows
the formula for a CD review. The reviewer lists the good points, then
the bad points; balances one against the other and last paragraph,
comes to an overall conclusion. Just in time for the kettle to boil,
and a nice cuppa. So what on earth is a reviewer meant to do with a
CD like this - where there are absolutely no bad points! The playing
is note perfect, the singing relaxed and unaffected, the production is
immaculate, the sleeve is subtle and unpretentious and the warmth
between the duetting musicians palpable. It just makes it look as if
I’m running the “Vote Harbron for the next President of the ICA*”
campaign!

The facts: both Rob and Emma hail from the North of England - Rob
from Cumbria and Emma from Northumberland. They’ve been
playing music together since their teenage years, Emma is half
Swedish and has studied at the Royal College of Music in Stockholm.
The sleeve notes describe the music as “tunes from different places
with a common voice”. Thus the intricate rhythms of English double
hornpipes (with a 3/2 rhythm) are paired with Swedish polskas
(3/4). A haunting Shetland bridal march is interwoven with the lyrics
of the “wedding” song Master Kilby. Perhaps the greatest
compliment I can make to Rob’s vocals was that I didn’t think of Nic
Jones once.

If you are familiar with the tune sets on another of Rob’s
collaborations - the Leveret CD, I think you’ll understand the idea
how Rob’s concertina can create aural sound-scape. It is the same
here I think - the music on the CD conjures up a Northern English
rural landscape. Without wishing to be too political - here we have
an example of how migrant tunes intermingle with native ones.
There’s a splendid set of 19th-century English/Swedish polkas. A
home-grown waltz follows on effortlessly from an American Old
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Time reel. My favourite is Rubbertoes (an RH composition) which
segues neatly into Polska efter Andreas Dahlgren. Grand Hornpipe is
straightened out, pretty much like a reel - I would simply ask the
pair to try dancing it at that speed!

It would be insulting to regard Emma Reid as an accompanist here.
She is the co-musician to die for - equally adept whether she is
harmonising, taking the lead, offering her own compositions for
consideration and with an unusual repertoire of Swedish folk tunes
that brilliantly complements Rob Harbron’s excursions into the
manuscripts of English country dance music.

This current CD indeed finds Robert Harbron in a rich vein of
form: in a few short years he has recorded a slew of seminal
CDs with an impressive roster of folk luminaries. “The Full

English”, ’Orfeo’ with Fay Hield/ The Hurricane Party, “Sam
Sweeney's Fiddle: Made in the Great War” and “New

Anything” by Leveret. To my mind this tops the lot. Catch
them in an intimate setting:

Tour dates:
31st March House concert Gateshead;
1st April  House concert Essington Warwickshire;
2nd April  Prima Arts Centre Gloucestershire (afternoon fiddle

and concertina workshops);
3rd April  El Rincon Bristol (afternoon gig);
4th April  Album launch gig - The Green Note Café, London.

[*current Honorary President = Alistair Anderson]

<>
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Duets for Concertina and/or Violin by Ineke Hoff
Review by Peter Dyson

I play duets as often as I can, usually with a
violinist friend who lives just round the corner.
When a duet goes well, the result is somehow much
greater than the simple sum of the two parts. And
perhaps the best part is that playing duets really
makes you listen carefully to what the other player
is doing, and that improves all aspects of your
playing.

This clearly laid out book and CD package is aimed at concertina
players and violinists, but really, these duets can be played by any
two melody instruments. And in the free-reed world, these duets
can be played by English concertinas, duet concertinas, and 30
button Anglo concertinas.

The compositions are by Ineke Hoff, and the music is played by
Concertina World Editor Pauline de Snoo on her English concertina.
Pauline also produced the book, recorded the CD, and she sells the
package from her web site, more of which later.

There are many different ways to harmonise a melody, and often
the most common choice for two-part harmony is parallel thirds or
sixths. But you won't find much of that simple approach here. These
harmonies are very well thought through, some quite strikingly so,
with extensive use of accidentals throughout.

Several different time signatures are represented here, including
3/4, 4/4, 6/8 and some mixed time signatures with the tune
switching back and forth between two different time signatures.
Also, you will find tunes in different keys, including C, F, Eb, Bb,
A minor and B minor. The shortest tune “Autumn Colours” is
16 bars, and the longest, “Telling!” is well over 60. There are no
guitar/piano chords.

The tunes are played on the CD exactly as written, with repeats
played as indicated. And a couple of the tunes feature double stops
in the harmony part, giving a thicker texture, so you can work on
playing two notes at the same time.
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The first 17 tracks on the CD are the duets played in the same order
as they occur in the book, with both parts played by Pauline on her
English concertina. The second set of 17 tracks are the harmony
parts only, with no melody, so you can take the lead and play the
tune to Pauline's accompaniment. Each of these backing tracks is
counted in with an electronic counter so you know when to start
playing.

There is only one tempo directive (Lazy) and there are no
metronome indications given in the book, but I think we can assume
that the speed at which Pauline plays the pieces on the CD is a good
indicator of Ineke's intentions. Having said that, there is no reason
why you can't play these tunes faster or slower if you so desire. Or
more legato, or more staccato. For example, to my ear, the bluesy
chromatic runs in “A Tad too Talkative” really want to be swung.

For more information, see Concertina World 458 from June 2014 to
read an article written by Ineke, in which she describes her musical
background and the method she uses in composing her tunes and
duets. She also talks about how she comes up with the sometimes
quirky titles for her compositions.

And see the Music Supplement in the center of Concertina World
457 from April 2014 for four of her duets: “Underlying
Communications Issues”, “Walking and Talking Twins Tune”,
“Everything but the Kitchen Sink”, and “Empty Handed”.

To order your copy, go to www.concertina-academy.com, and click
+Play-along books, then click Duets for Concertina, and then the
Order Here button. Next click the Buy Now button, which opens a
PayPal window you can use to pay for your copy. The price is 19.95
euros including postage and packing. Exchange rates do vary of
course, but that is about 15.50 in UK pounds or 22.50 in US dollars.
And worth every penny. <>
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Squeezeast information details:
Sally Barrett    Tel:  01362 858465
email:  squeezeastconcertinas@gmail.com
Website: www.squeezeast.org.uk
Meetings once or twice a month, on a Thursday evening or Sunday
afternoon in West Norfolk, near Norwich.

Music supplement CW 464
Since the last CW, new information has emerged about some of the
tunes  it contained. "Quendale Bay" was written by Scottish
accordionist Phil Cunningham, "Aly's Waltz" was written by Terri
Rasmussen of Colorado for Shetland fiddler Aly Bain, and "Ookpik
Waltz" was written by Canadian fiddler Frankie Rogers in Mission,
British Columbia, Canada.
And one bar had gone missing in Helen Graham’s tune so here it is:
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‘2/1’ v. ‘1/2’:

VICTORIAN FINGERING

ON THE ENGLISH CONCERTINA

Allan Atlas

 Some years ago, while writing Contemplating the Concertina, I had occasion to

consider the following question concerning fingering on the English concertina:  how

should we play two successive notes a fifth apart in the second vertical row (that is,

c’-g’-d’’-a’’-e’’’- b’’’ from bottom to top in the left hand of a 48-button treble, and g-

d’-a’-e’’-b’’-f’’’-c’’’’ in the right hand), that is, should we use the first (index) finger on

the bottom note and the second (middle) finger on the top note or the other way

around, and does it matter if the fifth in question is ascending or descending?  Since

most of what I play is the instrument’s nineteenth-century repertory, I was

particularly interested in what the Victorians had to say about the matter, both in

their method books and in the fingering that they sprinkled rather sparsely through

their compositions.

 Joseph Warren is quite explicit in his Complete instructions for the concertina:

When notes of the natural scale, or fifth to each other, are required to be

slurred or played smoothly . . . (and the lowest note has to be played

first), the second finger should be brought over the first on the same row

[my emphasis].  If the note to be played first be the highest note, the

second finger should be used for the stop on the upper row, and the first

be brought under it [my emphasis] . . . on the same row. . . . Sometimes

the second finger will have to be brought under the first on the same row

(p. 6).

For Warren, then, the second finger above the first is the norm, whether the fifth

ascends or descends.

Giulio Regondi eschews verbal explanations.  Rather, he expresses the same

preference—even down to the admission of exceptions—in his Rudimenti del

concertinista by means of the fingerings that he includes in various exercises (Ex.

1a-b).

Ex. 1.  Regondi, Rudimenti del concertinista: (a) Exercise.—for the proper
fingering of two, three and four successive intervals on the same side’, pp.
26-27; (b) ‘Kreitzer’s [sic], Study for bowing four notes, applied as before’
(bars 1-6, 12-14), p. 34.  (Note that in this and other examples I include
only those indications of fingering that are relevant to the question at
hand; I omit all other markings— such as phrasing, for example—that are
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not relevant; and when the use of a specific finger is relevant to the
question but not recorded, I supply it in square brackets.)

Ex. 1a

The ‘Exercise’ (Ex. 1a), which consists of eighty-three groups of four sixteenth notes

(without barlines), offers eighteen instances in which two successive notes stand a

fifth apart in the second vertical row.  For these, Regondi calls for ‘2 over 1’ sixteen

times, ‘1 over 2’ on one occasion, and, in what is surely a misprint, a single instance

of ‘3 over 2’.  On the other hand, he admits a steady stream of ‘1 over 2’ in his

adaptation of no. 25 from Rodolphe Kreutzer’s 40 études ou caprices, 1796 (Ex. 1b—

Kreutzer, of course, is best known today as the dedicatee of Beethoven’s Violin

Sonata, no. 9, op. 47).

Ex. 1b

 Richard Blagrove seemingly leaves things up to the player.  In ‘Exercise VII’ of

his Instruction Book, he writes:  ‘On that row to which the first finger belongs
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[second vertical row] it will be perceived that it [the interval of the fifth] may be

played either with the first or second finger uppermost as in the following example’

(Ex. 2).

Ex. 2.  Blagrove, Instruction Book, ‘Exercise VII.’, p. 7.

As far as I can tell, Blagrove does not consistently distinguish between fingering for

ascending and descending fifths.

 Finally, George Case seems to prefer ‘2 over 1’, calling for that combination in

eight of eleven instances in his English Concertina Tutor, ‘Ex. 7’.

Ex. 3.  Case, English Concertina Tutor, ‘Ex. 7’, p. 6.

 In all, there can be no doubt that those who taught the Victorians how to play

the English concertina (and we have considered four of the most influential of the

teachers) generally preferred ‘2 over 1’ when playing successive notes a fifth apart in

the second vertical row.

 But it is one thing to lay down rules in a method book—especially in one

intended at least to some extent for beginners—and another to subscribe to those

rules in the ‘real world’.  How, then, can we know and where can we find the

fingerings that our concertina professors (to use the terminology of the period) used

outside the classroom?
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 One would think that these gentlemen’s compositions (both original and

transcriptions) might provide an answer.  Yet the evidence from these is not plentiful,

since publications of English concertina music are generally rather stingy with respect

to fingering.  For instance, although Regondi’s Hexameron, Les Oiseaux, and

Remembrance run 561, 250, and 231 bars, respectively, the combined 1,042 bars

worth of almost non-stop pyrotechnics do not offer a single indication of fingering.

Likewise, Case’s rather clunky Serenade is devoid of fingering, while Blagrove’s

Morceau, which consists of four short pieces for unaccompanied concertina and

represents his only original work for the instrument (that is, not based on pre-

existent material), offers only five instances of fingering, one of them in order to help

the player cope with a four-note chord that must be played entirely in one hand,

another simply an instance of an earlier fingering being repeated when the passage

that it originally accompanied returns, and this while numerous instances of direct

fifths go unmarked.

 Fortunately, however, another one of Regondi’s pieces comes to the rescue:

Leisure moments, the twelve miniatures of which are intended ‘for beginners’ and

thus generously laden with fingerings.  Table 1 lists the twelve pieces and provides

the following information for each:  length (number of bars), total number of

fingerings indicated (fingering provided for more than one note of a double stop or

chord counts only as one), instances of ‘2 over 1’ and ‘1 over 2’ for successive notes

of the interval of a fifth, instances of the same for fifths in which the notes are played

simultaneously, intervals of a fifth without indication of fingering, and instances of ‘2
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over 1’ and ‘1 over 2’ for intervals larger than a fifth, as in, say, a leap of a ninth

from g’ to a’’ in the left hand.

  Example 4a-d illustrates four contexts in which Regondi calls for the second

finger to go above the first while playing successive or simultaneous notes a fifth or

more apart in the second vertical row:  (a) no. 1, bars 34-35—a simple instance of an

ascending fifth in single-note writing; (b) no. 5, bars 43-44—two instances (the first

ascending, the second descending) within two-part writing (I assume that the

movement from e’’ to a’ on the fifth and sixth sixteenths of bar 43 call for ‘1 over 2’;

(c) no. 9, bars 33—the two notes of the fifth played simultaneously; and (d) no. 10,

bars 57-58—fingering for the large interval of the thirteenth.

Ex. 4.  Regondi, Leisure moments: (a) no. 1, bars 34-34; (b) no. 5,

bars 43-44; (c) no. 9, bar 33; (d) no. 10, bars 57-58; arrows from one note to another call

attention to the movement of a fifth within the context of two-part writing.

Ex. 4a

Ex. 4b

Ex. 4c

Ex. 4d
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Example 5a-b, on the other hand, provides two examples in which Regondi calls for

the first finger to go on top:  (a) no. 4, bars 46-47—three instances of the first finger

over the second, even though the ‘2 over 1’ default would certainly have been

possible; and (b) no. 5, bars 24-25—where Regondi likely wanted to avoid the stretch

from the second to the third finger on the a’/f#’ on the downbeat of bar 25 (though

the fourth finger was available for the f#’).

Ex. 5.  Regondi, Leisure moments: (a) no. 4, bars 45-47;  (b) no. 5, bars 24-6.

      Ex. 5a

 Ex. 5b

Regondi, then, generally (but only generally) practiced what he

preached in his Rudimenti.

 There is another useful—we might even say fascinating—quarry of

information. Among the 15,056 transactions recorded in the well-known Wheatstone

ledgers (housed in the Horniman Museum, London), there are no fewer than 1,769

(just under 12%) that refer to a total of 978 women who are listed as having

purchased, rented, exchanged, or borrowed instruments (they are all accounted for in

my study, Ladies in the Wheatstone Ledgers—see ‘Sources Cited’).  Among these

women is a Miss Herries, who is recorded on 17 October 1845 and then again on the

18th and 27th of June, 1856.  This is surely the Miss Herries to whom Blagrove

dedicated his Fantasia on airs from Donizetti’s opera ‘Lucrezia Borgia’ and who, as

Stephen Chambers first pointed out to me, can be identified as Isabella Maria Herries

(c. 1789-1870), the sister of the statesman-economist John Charles Herries (1778-

1855) and resident at St Julians, Underriver, Sevenoaks, Kent, where Blagrove and

his brother, the violinist Henry Gamble Blagrove, performed in August 1843.
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 What is special about Ms Herries is this:  she studied the concertina with

Blagrove, who penciled in numerous fingerings throughout the her copies of the

music that she studied; moreover, at least part of her stock of music still survives

(once again my thanks to Stephen Chambers for having made copies available to

me).  And among the fingerings are some that shed light on Blagrove’s own

preferences with respect to ‘2 over 1’ and ‘1 over 2’.  Here I will give only two, both

from his Fantasia on airs from Donizetti’s opera ‘La figlia del reggimento’ (Example

6).

Ex. 6.  Blagrove, Fantasia on airs from Donizetti’s opera ‘La figlia del

reggimento’: (a) bar 40, (b) bars 176-181.

Ex. 6a

Ex. 6b

Though Blagrove, like Regondi, generally favored the second finger over the first, he

was clearly not doctrinaire about it.

 Finally, what does this brief tour of Victorian method books and

compositions mean for us today?  Should those of us (myself included) whose default

with respect to this question is ‘1 over 2’ shift gears and heed the Victorians’ advice?

Of course not!  There is no right and wrong.  Rather, there is comfortable and

uncomfortable.  And between those two options there is simply no contest!
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