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Editorial

PS

The response to the new format has been positive
and despite the fact that some people thought that
we as a committee were spending too much
money I can say that I am very happy with the printer's work and I
enjoy editing this colourful magazine.  You can be assured that the
treasurer is keeping an eye on the money. You can find the financial
report for 2013 in this copy.

Allan Atlas has kindly written his history of PICA and the Free Reed
Journal as you can read on page 4. Jon is still working on PICA 2013
as I write this.

The music supplement is again included in the centre pages. As
promised there is also more about the new composer, Ineke Hoff.

I am very happy with so many wonderful contributions this time and
look forward to more for the next CW. CW 459 will appear in
September 2014 in time for the AGM with the agenda.

Anyone who has interesting contributions about the history of the
concertina or more recent news, or maybe wants to publicise an
upcoming event in the magazine, can send me details with
photographs in colour.

Enjoy reading this issue and do let me have articles or items of
interest and music you would like to publish.

Pauline<>

           Deadline next CW is 15 August 2014.
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PICA: A PARTING THOUGHT OR TWO (OR MORE)
Allan Atlas

It was, if I remember correctly, in 1998 that I received permission
from the administration at The Graduate Center of The City
University of New York to form The Center for the Study of Free-
Reed Instruments.  Its goal was to foster – and serve as a resource
for – research on all aspects of all free-reed instruments, both
western and eastern, in both art and vernacular repertories.  To that
end, it adopted a three-pronged approach:  (1) it built a small
library/archive of materials pertaining to free reeds; (2) it sponsored
a concert each year; and (3) it launched an annual publication called
The Free-Reed Journal. And if the results were somewhat less than
overwhelming, neither were they completely negligible.  In any
event, a few words about each seem appropriate.

The jewel of the library/archive is the so-called DEIRO ARCHIVE, which
contains a large collection of memorabilia and ephemera pertaining
to the lives and careers of Guido (1886-1950) and Pietro (1888-
1954) Deiro, brothers who, after immigrating from Italy, popularized
the piano accordion in the United States.  The collection, which was
donated to the Free-Reed Center by Count Guido Roberto Deiro and
Ms. Sandra Cattani, sheds light on the Italian-immigrant experience
in the USA, the history of vaudeville, as well as that of the
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accordion; its documentary riches have led a number of scholars to
draw upon it for their research.

My own favorite aspect of the Center’s activities was the annual
concert, which, over the years, featured a wide range of free-reed
instruments and repertories.  For concertinists the two outstanding
events were no doubt the 2002 celebration of Wheatstone’s
bicentennial and the “Viva Regondi” concert of 2006, both of which
featured some truly dazzling performances and sell-out crowds.

And then there was the FLOP: The Free-Reed Journal, though that
description stands in need of some qualification.  On the one hand,
there is no question that the four-issue run (1999-2002) was a
scholarly success.  To mention only the major contributions on the
concertina:

   Vol. 1 (1999)
Chambers, “Louis Lachenal: ‘Engineer and Concertina
Manufacturer’.”

   Vol. 2 (2000)
Dunkel, “Button and Codes: Ideographies for Bandoneon and
Concertina as Examples of Alternative National Systems in
Nineteenth-Century Germany.”

    Vol. 3 (2001)
Wayne, Birley, and Gaskins, “A Wheatstone Twelve-Sided
‘Edeophone’ Concertina with Pre-MacCann Chromatic Duet
Fingering.”
Carlin, “The Fayre Four Sisters: Concertina Virtuosi.”

   Vol. 4 (2002)
Merris’s invaluable “Instruction Manuals for the English,
Anglo, and Duet Concertina: An Annotated Bibliography.”
Atlas, “Giulio Regondi: Two Newly Discovered Letters.”

Why, then, do I call it a flop?  Our list of subscribers never exceeded
about eight or so!  And with so few subscribers, the journal put
pressure on the coffers of its publisher, Pendragon Press.  And why
were there so few subscribers?  I clearly miscalculated.  I thought
that a journal devoted to a wide range of free-reed instruments
would draw subscribers from each “domain.”  I was wrong!  Most
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“free-reeders” are seemingly interested only in their own
instrument.  Thus concertinists cared little about Peter Manuel’s
“The Harmonium in Indian and Indo-Caribbean Music: From Colonial
Tool to Nationalist Icon” (vol. 1), while most accordionists, I’m sure,
did not hurry to read Christopher Adler’s “Drone Placement and
Fingering in Traditional and Contemporary Music for Khaen.”  In all,

Pendragon Press and I closed the shop after volume 4.  And yet it
was the pulling of that plug that brought about Papers of the
International Concertina Association (PICA).

To some extent (and let me emphasize the “some”), PICA was born
out of the Free-Reed Center’s need to justify its existence.  The
scholarly work in the Deiro Archive went on behind the scenes.  The
annual concerts eventually petered out for lack of funds, as
audiences grew ever thinner.  The center needed something that
was visible, and, having learned that less is more—that is, that a
narrow focus might succeed where a wide one failed—I thought that
it might be nice to have a journal devoted entirely to the concertina,
one that would also serve as a “scholarly” complement to the ICA’s
more informal Concertina World.

Thus I drew up a tightly packed, three-page proposal in which I
tried to justify the need for such a publication and describe what it
might look like and presented it to the Board.  I must have
presented a good case, for the Board said yes.  And so volume 1 of
PICA appeared in 2004, the lead article being “Some Notes on
Lachenal Concertina Production and Serial Numbers” by Stephen
Chambers, who had also filled that position (opening article of
volume 1) in The Free-Reed Journal.

The nature of the journal changed little over the course of its ten
years:  each issue generally included two or three articles, the
“historical document,” the “picture gallery,” and some reviews—
mainly of recordings, but also of the occasional publication—at the
end.  There was also the occasional “briefly noted” and the equally
occasional exchange of letters.  And for those interested in
numbers: PICA published twenty-seven articles and twenty-four
reviews.
Even so small a production as PICA was beyond the scope of what
one person (at least with myself as that one person) could do.
Simply stated, there would not have been a PICA without the
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steady—and steadying—contribution of two colleagues:  Roger
Digby filled the role of our esteemed reviews editor with high
standards and a never-failing sense of humor, while Jon McNamara
took my computer files and turned them into the handsome product
that we’ve all admired.  In addition, I could always count on two
other members of the Board for solid advice:  Wes Williams and
Wim Wakker, as I could on Rich Morse until his passing in March
2009.

In the end, though, PICA was what its contributors made it.  And I
therefore thank (in alphabetical order):  Chris Algar, Gage Averill,
Benjamin Bierman, Les Branchett, Richard Carlin, Stephen
Chambers, James Cowdery, Faye Debenham, Roger Digby (again),
Chris Flint, Anna Gawboy, Sarah Graves, Rachel Hall, Rebecca
Hollingsworth, Helmut Jacobs, Jody Kruskal, Viona Lane, Alice Little,
Eric Matusewitch, Randall Merris, J. Kenneth Moore, Gene Murrow,
Gearóid Ó hAllmhuráin, Göran Rahm, Harry Scurfield, Pat Shipman,
Graeme Smith, Jill Stubington, Tom Tonon, Wim Wakker (again),
Neil Wayne, Frances Wilkins, Wes Williams (again), Susan
Wollenberg, and Dan Worrall.  I hope they’ll forgive my over-zealous
blue pencil.

And finally, I hope that readers have enjoyed and learned as much
from PICA as I have in editing it. It’s been a blast!  <>
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Horniman Museum purchases 20th century C. Wheatstone &
Co. factory ledgers

In 2005, the Horniman Museum in London announced the final
release of digitised concertina history documents from the Museum's
archives, which were made available, with the invaluable help of Dr
Robert Gaskins, as a CD-ROM and online at
http://www.horniman.info . The CD is still available from the
Museum at the price of £20.00 plus shipping; please write to
enquiry@horniman.ac.uk for availability and price including shipping
to your location, worldwide.

The 17 notebooks that were digitised chronicle aspects of the
production and sales of concertinas by the Wheatstone factory from
1834 to 1974.  Among them is the Dickinson archive of Wheatstone
Concertina Ledgers, which span the years from 1910-1974, albeit
with some gaps. These ledgers were acquired by Steve Dickinson in
1975 when he bought the company, and were deposited on loan at
the Horniman Museum.  The Museum has now funded the purchase

of these 20th century ledgers, together with a Reed Chart Workbook
which may originate from the Lachenal factory.  This consists of
handwritten reed charts for different models of concertina, with the
gauges of all the reeds from the largest to the smallest for each
model, correlated with the notes played on each size of reed.  These

books will join the 19th century ledgers of the Wheatstone company
in the Museum’s archive that were acquired from Neil Wayne in
1996.

Margaret Birley
Horniman Museum
100 London Road
Forest Hill
London SE23 3PQ
Tel: 020 8699 1872
Email: enquiry@horniman.ac.uk
Web: www.horniman.ac.uk
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ROYAL BARTLE QUARTET

Jeremy Hague

One of the privileges of being the ICA librarian is
that I am occasionally sent exciting emails, like
the one I received recently from Mrs Rita Buttler.
Rita, who has been researching her family tree,
already knew that her Great Aunt Barbara and
Grandmother Estella were part of the music hall
act The Royal Bartle Quartet, but was delighted
to discover an article on the ICA web site written
by Chris Algar.

In the early 1980s Chris had visited Barbara Bartell at her flat in
Brixton. (Bartell being Barbara’s stage name). In the article, which
can be found at the link below, Barbara describes how her father
was “World Champion Concertina” player, before Alexander Prince
became well known. Originally father Stephen, mother Estella and
daughter, also named Estella, played as a trio. They were joined
later by younger sister Barbara Mary (born 1908) to form the Royal
Bartle Quartet in around 1912. The quartet became a popular hall
act, the sisters playing beautiful custom-made edeophones with
amboyna casings, brown leather bellows and gold ends, buttons and
fittings.

While Rita never met her grandmother, who died aged only 33, she
fondly remembers her Great Aunt Barbara who insisted that she had
little fingers shaped to hit concertina buttons.

Further information about Stephen Bartle, (1877-1936) and the
quartet has been researched by Randall C. Merris and published in
PICA 4, 2007 (see page 15). Prior to forming his family quartet,
Stephen performed as a concertina soloist in Scotland and the North
of England. Also known as “the king of the concertina” Stephen
Bartle made at least six recordings between 1906 and 1918 and one
can be heard on the website of former ICA librarian and archivist
Wes Williams. Indeed, Wes suggests that Stephen was probably the
first English Concertina player to be recorded. The Zonophone 78 of
“Blue Bells” includes an impressive church bell imitation; an
impression that virtually every concertina player has attempted
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Essy and Babs

Stephen Bartle

Essy



Concertina World 458,             editor: Pauline de Snoo © 16-06-2014                                                11

Estella and Stephen in
Highland Costumes

Babs

Royal Bartle Quartette
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since then – and so he's to blame for the numerous smashed light
bulbs over the years!

Rita has kindly sent the ICA these pictures to share with its
members.

Chris Algar's article can be found here:

http://www.concertina.org/2009/12/05/barbara-bartell-
and-her-golden-edeophone/

A recording of Stephen Bartle on Wes Williams' interesting site of
historical recordings can be found here:

http://www.concertinas.org.uk/audio/Bartle-
BlueBells.mp3

Randall C. Merris's article about Dutch Daly, for Papers of the
International Concertina Association (PICA) 4, 2007 contains more
information on Stephen Bartle and can be found here:

http://www.concertina.org/archive/pica/pica_2007_4/pic
a4_2007_p05_30.pdf    <>



Concertina World 458,             editor: Pauline de Snoo © 16-06-2014                                                13

“A Lindisfarne Gospel”: The Alistair Anderson
Band

Peter Dyson

The illustrated manuscript known as the Lindisfarne
Gospels was created between the years  715 and
721 AD by monks under the direction of Eadfrith, Bishop of

Lindisfarne, in  honour of God and St Cuthbert, and is known for the
incredibly rich illustrations, combining Anglo-Saxon, Celtic and
Mediterranean influences.  “A Lindisfarne Gospel” is Alistair
Anderson's personal musical reflection on these famous illustrated
Gospels, and the windswept island Lindisfarne (also known as Holy
Island), off the Northumbrian coast where they originated.

The Gospels are usually housed in London, but in 2013 they were
allowed to visit the northeast of England for three months. They
were displayed in Palace Green Library in Durham, and were seen
by 100,000 people. To recognise the importance of their temporary
return, “A Lindisfarne Gospel” was commissioned by Reverend Paul
Collins, Vicar of St Mary's Church on Holy Island, on behalf of the
Holy Island Partnership with assistance from Arts Council England.
The Alistair Anderson Band performed the commission in two

concerts in St Mary's Church on 29th June, 2013.

The complex interweaving knot-work found on the carpet pages in
the Gospel is reflected in the intertwining musical textures of this
piece. A musical theme is stated at first by one instrument, and then
passed to the other instruments who restate and embellish the
theme. Other instruments add harmony and counterpoint. The



Concertina World 458,             editor: Pauline de Snoo © 16-06-2014                                                14

Alistair Anderson Band is Alistair, English concertina; Emily Ball,

violin and viola; Sophy Ball, violin; Fiona Beyer, cello; Andy May,
Northumbrian smallpipes and whistles; and Rachel Newton, harp.

This is a relatively short CD with a running time of about 23
minutes. And I think the decision not to include other musical
material on the CD was the right one. Doing so could so easily have
diluted the effect of “A Lindisfarne Gospel”. The music is played as
one continuous piece divided into five sections, but in keeping with
the traditional music from which it springs, the individual pieces
within these sections are all given separate names.

The music is descriptive and contemplative, and quite complex in
places. Not too much to dance to, but lots of very beautiful music.
Evocative and imaginative, and a logical progression from earlier
Anderson recordings such as “On Cheviot Hills” and “The Farne
Islands” suite on the CD “Islands” from 2009. There are even some
very slight musical echoes from much earlier times, hints of “Air for
Maurice Ogg” from the “Steel Skies” recording for example. By the
time the last section, “Lindisfarne Horizons” comes to a close, the
music is joyful, almost triumphant. Also, given the modest length of
the whole piece, it is relatively easy to perform live, in concert, as
has happened several times since the release of this CD. Keep an
eye on Alistair's web site for information about future concert dates:
www.alistairanderson.com

You can buy this CD and several others at Alistair's web site. “A
Lindisfarne Gospel” is a fine addition to the increasing canon of
wonderful music being produced in the northeast of England. <>
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CONCERTINAS AT WITNEY  26   28 SEPTEMBER 2014
HENRY BOX SCHOOL, CHURCH GREEN, WITNEY

CONCERTINAS AT WITNEY 2014 again presents a wide range of
topics for all concertina systems and abilities.

The popular young English Concertina player MICHAEL JARY will
guide less proficient players through the first stages of playing more
than one note at once, offer some tunes in less usual keys for more
experienced players, and explain how to use concertinas for dance
music. In younger days he was a member of The Pack, later played
with the trio Ola (finalists in the BBC Radio 2 Folk Awards) and
currently calls and plays for dance band Fiddlers Wreck
(fiddlerswreck.co.uk).

JOHN KIRKPATRICK, a real concertina legend and veteran of
many bands, tours, recordings and workshops, will present an
introduction to dance playing, teach some of his own compositions,
and inspire anglo players to new levels. Check him out on
www.johnkirkpatrick.co.uk.

We  e delighted to welcome JOCHEN RIEMER, a MacCann Duet
player from Germany, whose experience as a teacher, event
organiser and ceilidh band leader have made him a well-known
figure on the European concertina scene. He brings to the UK his
enthusiasm for harmony, for the lesser-know corners of his own
traditions, and for the endless possibilites of the duet system. He 
on the web at http://www.youtube.com/watch?v=D7bHlSQGadM
and has a new website www.joriemer.com.

DAVE TOWNSEND will be drawing on his experience of thirty
years  professional playing and teaching to show how to bring
written music to life on the concertina, to teach some of the non-
morris repertoire from Oxfordshire, and to lead a special concertina
band in memory of all who suffered in the First World War. More on
Dave at www.mellstockband.com.

For online booking go to:

http://www.handsonmusic.org.uk/concertinas.html

For a postal booking form, contact Dave on 01865 714778. <>
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Composer Ineke Hoff

Ineke Hoff

Hello readers of Concertina World,

In a previous edition of Concertina World I was introduced as a new
composer and I was asked to write a bit about myself in this edition.
So, here goes:

My name is Ineke Hoff, I’m a Dutch
woman, was born in Amsterdam in 1959
and live in a commuter town to the north of
Amsterdam. I trained to be a professional
translator (English-Dutch) but now work as
a technical writer for a software company. I
have a twin sister who forms my link with
Concertina World: she took up playing the
concertina a couple of years ago and came
to know Pauline de Snoo.

For those that are keen on right pronunciation of names: the Ine in
my name is (more or less) pronounced as English speakers
pronounce the ína in concertina and the ke is as the cu in English
current; the I is the only stressed syllable in my first name. My
family name Hoff is like the English word off, preceded by an H.

I myself am not a concertina player. My instrument is the violin. It
has been since I was about eight years old, though there was a
decade-long gap from my late teenage years onward. Though I like
to play, I am not very good at it, and expect I never will be.

I was taught classical music until I was in my thirties. But the
emphasis on technique that I struggled with, frustrated me more
and more and one day I switched to folk music. Those who have
been in contact with Dutch folk music players may have noticed: we
will play the folk music of all countries in the world but hardly
anything from our own. I did so as well, but since a year or so my
focus has been on gypsy jazz (though I’m really bad at improvising)
and, again, classical music.

The start of my composing efforts lies in an occasion when, in 2006,
a fellow folk violinist and I planned to perform some tunes during a
workshop week. We chose three pieces, but only had the melodies.
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I then composed accompanying parts for two of them. Our
performance was well received and that was incentive enough to try
my hand at composing my own music. So far I made about two
dozen pieces, two thirds of these are duets.

For composing I use my violin, a keyboard and a free music notation
program that can play back what I entered. And a mobile phone
with a basic recorder function, because inspiration for a new piece
will come unexpectedly. The first notes for a new tune may pop up
when I’m on my way to work. I then find a quiet spot, take out my
mobile phone and whistle what popped up, into the recorder. The
rest is time, trial and error, a little knowledge of music theory and,
sometimes, the courage to delete what at first seemed oh so
beautiful.

Only when I think a piece is finished, will I give it its title. That will
be in English, just because I like that language. Some titles may be
deliberately quirky, only a few will refer to something that goes on
in my life. So don’t try to interpret the titles. You may not like them,
but I hope you like the tunes. <>

I have met Ineke only once and together with her twin sister Thea
we played through quite a few of her compositions. Although in her
article she claims to be an amateur I think that is not quite the right
word. A real composer feels and hears the music he or she wants to
play and then is able to write it down. She told me she wrote most
of her music after events that happened in her life. These inspired
her and that is what makes a real composer.

Having played several pieces composed by Ineke I have suggested
that we record all the music and make a book of it so that it
becomes accessible to everybody. Ineke and also Thea, who is good
at designing, have kindly agreed to work with me. The recording will
be made with several different concertina players and you will be
hearing more about it. PS <>



Concertina World 458,             editor: Pauline de Snoo © 16-06-2014                                                18

The Concertina as Winter Soldier

Bill Finnegan

I love this little concertina story from Stalingrad by Anthony Beevor.

It is winter in the year 1942 and the battered Russian army is
defending Stalingrad. The weather is cruel, food is scarce, and
bombardment and attacks by the German forces are continual.
Huddled in their trenches and dugouts the cold and weary Russian
soldiers sing of home to the accompaniment of the concertinas that
the government has distributed to every unit. Their favorite song is
a “Zemlyanka” (The Dugout), a sentimental ballard that was
officially condemned as ideologically unsound because of its
pessimism, but was permitted  by the commissars because of its
great popularity with front line troops.

The opening stanza in Beevor’s translation is as follows:

The fire is flicking in the narrow stove
Resin oozes from the log like a tear
And the concertina in the bunker
Sings to me of your smile and eyes.

The melody, which I’ve submitted for the music supplement, is
simple but haunting. Play it a few times and you’ll find yourself
humming it for days. <>

The melody and text in Russian on next
page. In the music supplement I have
put a transcription as I play it myself. PS

Stories by Bill Finnegan  can be bought
via Amazon,
also see
CW 454, 2013 for another story(PS):
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2014 AGM - Treasurer’s Report – Paul McCann
2013 Accounts

The total number of subscriptions received (excluding all life and
honorary members, but including families) was 271, up 1% from
2012.  Revenue for the year was £5,901, and total expenditure was
£3,793, leaving a surplus of £2,108 (£2,112 including bank
interest).

Expenditure was 26% lower than 2012, when we made two
significant grants for concertina teaching in Durham and a
concertina event in Europe.  There were no major one-time grants
or expenses in 2013.  CW Magazine and PICA production and
distribution costs were a little higher than in 2012, due to slightly
higher print and postage costs.

Members’ reserves at the end of 2013 stood at £15,219.  This
represents 3-4 years’ normal expenditure.

2014 Outlook
Subscriptions and renewals so far are running at about the same
level as last year, with 232 paid up to the end of April.  The revenue
target for the year is £6,200.

Due mainly to a lack of volunteer resources, the 2012/13 Jubilee
anniversary plans did not come to fruition.  Additionally our offer to
regional concertina organisations to support special events also was
not taken up to any great extent.  Therefore the expected major
expenditures have not taken place.  At present we are expecting
another surplus of income over expenditure in 2014.  Your
committee is investigating how best to promote the instrument and
provide more value to members.  Suggestions from members are
always welcomed.

A Comment on Membership Subscriptions

 Your committee does not expect to ask for an increase in annual
subscription rates for 2015.  Consideration has been given to a
reduction, or to a subscription holiday for members.  However, your
committee remains of the
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opinion that it would be better to spend the accumulating funds to
provide new or improved member benefits.  A subscription
holiday several years ago proved very difficult to administer,
and it would also be unfair on subscribed life members who
have paid for the benefits of membership for each succeeding
year.

Hopefully this report is clear, but if members have any
questions please feel free to email me at
treasurer@concertina.org

Paul McCann
Hon. Treasurer  May 2014 <>

Reminder for: Annual General Meeting 2014

This year's AGM will be held at 2pm on Saturday 18th October in the
church room of St Margaret of Antioch, Wangford Road, Reydon,
SOUTHWOLD, Suffolk, IP 18 6PB.

We will put more detailed travel information on the ICA website
nearer the time.

Starting at 10am, there will be a workshop by Roger Digby, a noted
Anglo concertina player and member of Flowers and Frolics. The
workshop will be for all concertina systems.
Although there is plenty of time to think about them, nominations
are invited for all committee posts and for ordinary members of the
committee. We are very keen to recruit some new committee
members.

If you are thinking of standing for the committee and would like to
know a bit more about what would be involved, please contact any
of the present members.

Any resolutions to the AGM can be delivered to the Secretary up to
the start of the meeting but it would be helpful to have them in
advance.<>
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WCCP March 2014
Trina Lomas

I have been to the October Kilve on a number of occasions but
always viewed the March event as beyond my capabilities and
therefore I continued to sit in my comfort zone. This year the
October week-end was not an option due to other commitments and
so I decided to take the 'plunge' with some trepidation and attend in
March instead.

All my worries and concerns were totally unfounded and I had a
most enjoyable and informative week-end. Having the music and
sound recordings beforehand helped enormously as it gave me the
opportunity to initially practise at my own speed whilst familiarising
myself with each piece. This was an advantage as by the time I
arrived at Kilve I was already used to playing the music at the
required speed (though with alternative notes here and there!),
allowing me then to concentrate on timing and dynamics of each
selected piece and getting used to playing a different instrument.
Thanks to the generosity of other people, myself and others were
given the chance of playing different types of concertinas and in my
case a baritone.

Saturday night was an evening of performances from individuals to
entertainment where everyone had been encouraged to take part
from dancing, singing traditional songs or playing in the band, all of
which had been learnt in workshops in the afternoon. A thoroughly
good time was had by all. I had a great week-end, good food,
enjoyable and friendly company and I came away feeling that I had
learnt so much thanks to Claire's tuition.

The repair centre run by Dave Elliott was an essential addition, used
by a number of people including myself. He was non-judgmental
and willing to give the time and support, carrying out minor repairs
and detailing more in-depth work to be done.

I was sorry when it all came to an end and I would like to thank
those members of the committee who worked so hard to put on a
seamless week-end of playing, entertainment, learning, camaraderie
and opportunities to try new experiences. I can't finish without
mentioning Martin the Caterer, who produces delicious food to suit
all diets. He is the icing on the cake. <>
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Report on WCCP March 2014 weekend
Andrew Collins

It was perhaps with a little trepidation that I signed up for the WCCP
March 2014 Kilve weekend - after all it was billed as "intermediate
and advanced"; and I certainly don't consider myself the latter. I
have however been playing the Anglo for about five and a half years
now - so I felt happy enough to think of myself as intermediate.

The Anglo concertina workshop mix certainly looked interesting from
the programme - it looked like a combination; some techniques,
some style and some tunes. Whilst I have been to various
workshops - not many of them have been specific to the Anglo
concertina. The March 2014 weekend, with its Anglo specific
sessions, therefore appealed. In addition, as I had previously been
to a "Beginners and Intermediate" weekend I knew a few of the
people involved and had found them to be a very friendly bunch and
very welcoming to newcomers.

So I duly signed up - and was pleased to get a pack of sheet music
through the post a couple of weeks before the event. When I started
on the Anglo, in my early forties, I found that the ability to sight
read - learned at school - had stayed with me. I have therefore
been "lazy" about developing the skill of learning tunes by ear, and
whilst I can do it, it takes me ages and requires me to use various
"slow down" software on the computer.  Along with the music pack,
I also received all of the organisation details for the weekend -
timings, directions, phone contact numbers etc - everything looked
very professionally organised.   Enthusiastic emails with final details
arrived as the weekend approached.

Kilve is right on the north Somerset coast half way between
Bridgwater and Minehead; a lovely part of the country - if less than
convenient when one lives in East Norfolk - and rather than risk the
Friday afternoon traffic I had aimed to arrive early and go for a walk
along the coast. Kilve Court is a residential activity centre for
children during the week - so they are used to dealing with large
groups - and it was good to find the tea urn hot on arrival; it stayed
on all weekend - great for those early morning and late night mugs
of tea. The organising team of Sally, Claire and Arthur from WCCP
were on hand to welcome us all - and point us in the direction of our
rooms and the other facilities.



Concertina World 458,             editor: Pauline de Snoo © 16-06-2014                                                25

I had opted to stay at Kilve Court, the rooms are basic with shared
showers and toilets. On the plus side though it did mean not
needing to travel away to a bed after bar sessions ending in the
early hours, and it meant I could enjoy the cooked breakfasts. The
breakfasts, and in fact all of the meals, were really very good.
Alternative accommodation is available - Kilve Court have facilities
for camping and caravanning, there is a pub with accommodation in
the village and with it being a holiday area I'm sure there are plenty
of B&Bs within a short drive.   Kilve Court provided all our meals -
and Martin the chef and his team deserve a mention - really good
food and plenty of it, choices at each meal, including vegetarian and
gluten free options. The kitchen staff clearly wanted to ensure we
enjoyed ourselves - and I certainly did.   Meals were served at big
shared tables; a great way to get to know new people, and of
course everyone has at least the one interest (or should that be
passion) in common.

After an evening meal on Friday we split off into our workshop
groups - I went with the Anglo group; but other groups catered for
Duets, English, Band Playing and Concertina Maintenance and
Repairs. Fortunately my Lachenal is behaving itself at the moment -
and so I didn't need Dave Elliott's repair services; I would have liked
to attend his sessions on maintenance though - but there are only
so many things you can do at the same time! You can chop and
change sessions a little through the weekend, and a few English
system players joined our group of Anglos for some of the
workshops.

The workshops were interspersed with frequent tea and coffee
breaks - with biscuits and cake to complement the cooked
breakfasts and three course dinners we were getting; I'm not sure
how much weight I put on over the weekend! Fortunately the coast
was only a short brisk walk away so I was able to get a bit of
exercise in.

Harry Scurfield's workshops for (mostly) the Anglo which I attended
were very enjoyable - small groups, perhaps a maximum of 10,
building on the music we'd been sent, but introducing more tunes
and techniques.   I particularly enjoyed the session on looking at
improvisation; it was probably the technique I struggled most with
at the time - but having understood the concept it's something I
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shall take away and work on.   We had plenty of interesting material
- time for questions and discussion, Harry had even brought along
some recordings from different players to illustrate various
differences of style.

After workshops during the day, each evening there was a session in
the Kilve Court bar - and they had some very nice local beer on the
go; along with cheese and biscuits provided by the kitchen who
were clearly determined that we wouldn't go hungry.    In addition
on the Saturday evening we also had a short performance spot from
each of the tutors, followed by some singing and dancing - this last
to allow the "Playing for dancing" workshop group to have a go at
putting into practice what they had learned earlier in the day. The
last workshop session was a showcase concert where each of the
workshop groups performed some of the pieces they had been
working on through the weekend. These all sounded really good - it
is amazing the different variety of music that can be produced from
the various forms of concertina. The Band performances of Claire's
arrangements were really lovely.

The organised weekend 'proper' then concluded with a cream tea,
but some of us with longer journeys had decided to stay over on the
Sunday night and travel home the following day. Kilve Court
provided us with another meal and opened their bar once again to
provide some lubrication for another music session.

I thoroughly enjoyed my weekend, I met up with some familiar
faces and made some more friends, I have picked up a lot of
information on how to improve my playing - which will be put to
good use over the coming months. I will definitely be putting my
name down for the next WCCP weekend.

Many thanks to the organising team for hosting such a wonderful
event. <>
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CONNIE AND CONRAD

Hi, I’m Connie.  I’ve just been telling my mate Conrad that we will
soon have to be ready for Witney.  That’s the all-systems,
concertina extravaganza held each September on the edge of the
Cotswolds.  Most years we get the chance to go there, as we are
taken by our operating agent Thumbs (T for short).  We used to call
him “Fingers” in respect of his deftness on the keys, but he thought
this sounded pejorative - a name best befitting a Chicago safe
cracker, he said.

You see, both Conrad and I are Concertinas.  Conrad is a Baritone,
and true to type appears in almost black attire, and with the
demeanour of those dubious “men in dark suits”.  I tease him about
not being a full-blown Bass, but he will never be drawn.  The only
response, if ever one is made, is to assert that at least he can
breathe both in and out, whilst challenging any one to make a
better imitation of a boat coming up the Clyde.   I’m an artistic
Treble.  In other words, as well as intricately embossed leather
(green being the ever-seasonal choice) silver and gold keys - what
more could a lady want.  I have superbly grained, highly polished
endplates.  The tracery of light, honey coloured grain amongst the
chestnut darker streaks is every model’s envy for their own
immaculate coiffure.

Witney has always been fun.  Hair-raising in the first few visits. T
had no idea what to expect.  I tried to warn him to play it cool, but
he assumes a commanding air, and he falls for it every time.  Like
most players he developed in a vacuum.  This has two effects, the
style is his own, and his choice of tunes is confined.

I was helping him prepare for Witney one year.  In the music was
what he thought was a lovely gentle, lyric piece by Mozart.  I went
along with him, no sense in arguing.  Perfect we were.  When the
leader of our tutor group asked if someone would like to
demonstrate the tune, I clasped my bellows tightly defying him to
even think about trying.  It’s a good job I did.

This nice slow, lyrical piece was expertly played by some young lady
at five times the speed anticipated by T.  He should have prepared
better.  It was clearly an extract of a sprightly Mozart Clarinet
Concerto; not a funeral dirge!
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He wasn’t to be caught out another year.  Among the expert tutors
was Alistair Anderson.  No slow tunes there then.  Hesleyside Reel,
Gilsland Hornpipe, The Grand Chain - quavers everywhere and not a
rest to be seen.  I helped T with his practice.  Kept the bellows
flowing and the buttons rebounding.  I have to admit, though I
daren’t tell him at the time, he did well with Dunstanborough Castle
with its three sharps. T always did well in the more obscure keys,
but I suppose that is because of all the patient help I’ve given him
over the years.  I used to have a silent chuckle though because time
and again the tutors would say “Here’s a tune everybody knows!”
Everybody except T that is.  Must have had a very sheltered
upbringing - though he did know “Three blind mice”.

French dance tunes were fun.  Different styles, and marching
around, playing, singing and pretending to tread down the dirt floor
of a rural French abode.  When I told Conrad he thought nothing of
it.  No health and safety issues with that at all, he said.  And went
on to brag he had done much marching around in the distant past
when a regular member of a concertina band.  That’s his thing
really.  But fortunately there’s invariably one at Witney.  The
professionally renowned Dave Townsend and the internationally
known Jenny Cox (unashamedly names dropping again, of course)
have led the band in the past.  Conrad says he feels liberated.  What
happens is that basses and baritones are available for loan amongst
the musicians wanting to try a new ‘band’ experience.  Conrad
always puts himself forward, if only later to pull T’s leg (I should say
fingers, but he’ll only moan again) as afterwards Conrad always tells
T how expertly he has been played, how respectfully he’s been
handled, how delicate the phrasing, etc.  He also likes the
experience of meeting other players, and mixing with other
baritones.  The esprit de corps, Conrad calls it, trying to be posh!

Often in the breaks between or after sessions, small informal groups
appear, sitting on the low wall if the weather is kind, or inside the
many rooms to avoid interruption.  Some  also appear to be making
for local hostelries, and a tune or two there, so once again Conrad
gets a chance to break loose, and “increase his networking“, as he
calls it.

There’s nothing quite like Witney.  Informal pub session on the
Friday night, five or six small specialist tutor groups Saturday and
Sunday.  With a play back session to the whole company, and a
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Tutors’ Concert in the evening.  Some of them can play quite well
actually!

One last look round the trade stalls.  Conrad gets all intellectual,
studying the latest books and CD’s.  But I have to look at the
displays of the many used and new instruments to keep abreast of
the popularity stakes and make sure I am still in the forefront of
concertina fashions, staying a cut above the rest.  Sadly, the age of
designer leather luggage is no longer.  Instead of haute couture
nowadays an artiste like myself is expected to be content with any
old plastic or wooden case.  I’ve even seen some poor concertinas in
those promotional hessian bags from downtown supermarkets.  So
unseemly.

Some time I will have to tell you about Hawkwood, and how it is has
a lot in common with Woodstock, but now I must fly - will need to
get ready for Witney. <>
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CONCERTINA CLOWNS 2. Grock
Göran Rahm

1. Introduction

This time I would like to say a few words about the artist who has
been called “King of clowns” – Grock – who probably more than
anyone else personified the Auguste type of clowns with grotesque
make-up and clothing and a seemingly foolish but sly character
outperforming the serious white clown, whatever acts the
stagepartner executed. Grock was a brilliant musician using many
instruments such as violin, piano, guitar, clarinet, saxophone and
concertina amongst others.

2. Some biographic notes

He was born January 10, 1880 in Loveresse in Switzerland, named
Karl Adrien Wettach, and he died July 14 1959. His father was an
acrobat and musician and later café owner and Adrien just like his
father at a young age ran away from home to a circus. In 1903 he
joined Marius Galante with the artist name “Brick” who earlier had a
partner “Brock”. When searching for a new duo name he settled for
“Grock” and they became “Brick and Grock” (fig. 1). Together they
performed in France, Belgium, Italy, Tunis, Spain and Buenos Aires.
Around 1906 he joined the already famous clown Umberto
Guillaume “Antonet” and they appeared in circus Schumann and in
circus Médrano in Paris (fig.2). Most of his comic stunts came about
just by accident. Like pushing the grand piano closer to the chair
and chasing Antonet with the piano lid (after a true dispute with him
about who was the funniest!). They performed in London in 1911
but after a while they split up, Grock trying for the variety stage on
his own and soon he had enormous success. During the war he
mainly stayed in England and performed regularly until 1924.

His expression “nit m-ö-ö-ö-glich” came in 1918 as “sans blaaague”
in French meaning roughly a sceptical “you don’t say!?” but when in
England he just used an astonished “Ooooh”. In the years 1924 to
1939 he performed in France, Germany, North Africa, America.

His partners were “Lolé”, a brother-in-law, until 1935 and later
Alfred Schatz. During the early war years he stayed in Italy in his
eccentric magnificent Villa Bianca in Oneglia and performed
occasionally.
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After the war he took up engagements with Alfred Schatz or Max
Van Emden as partners until he set up a circus on his own opening
1951 in Hamburg. A one man show in a tent for four thousand
people and it was constantly sold out! This went on until October 30
1954 when he gave his last performance.

After retirement he took great pleasure in showing foreign visitors
his beautiful garden in Oneglia (fig.3) teasing them by pretending to
be the gardener and not the majestic castle owner himself.
3. Stage acts

Fortunately some of Grock’s performances are available on film.
They cannot easily be described but are truly the highest art of
comedy.

One of them is an absolute must to see for all concertina players:
his marvellous acrobatic jump onto the chair-back while playing the
concertina. Challenging Grock’s warnings about mortal risks I had to
try it myself of course and can just say: Don’t !!  You can find it in
several Youtube clips, this for example:
http://www.youtube.com/watch?v=-JUgPO2VF

Some longer performances:
http://www.youtube.com/watch?v=iZfKMcRwKMc
http://www.youtube.com/watch?v=PMvL8rV1ssI

The complete film “Au revoir monsieur Grock”:
http://www.youtube.com/watch?v=SlEI5YjkMus

4. Additional notes

He appeared in a couple of films: “What for” 1927 and “Grock”
1931, “Au revoir M. Grock” 1949, “Manege frei” 1950 (“Der Mann
der die Welt zum Lachen brachte”) (“Clear the ring”).

He wrote his memoirs for the first time in 1930: “Ich lebe gern”
(Life’s a lark”, William Heinemann Ltd London 1931) and once more:
“Nit möööglich”, Mundus Verlag Stuttgart 1956 (“King of clowns”
Methuen & Co Ltd, London 1957).

Contact:  g.r@live.se     guran1943@hotmail.com
www.concertinaspot.com
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Fig. 1

                                                  Fig.2

                                               Fig. 3

Estella and Stephen in
Highland Costumes
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Adrien Wettach
        ^
   < Grock

Grock with sax

Grock in costume
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Above:  at mally.com available a new Anglo Tutor.

Below: At www.concertina-academy.com Playing By Ear lessons on  three concertina

systems. For easy comparison.






