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Hawkwood Concertina Band January 2014 Caption competition
Jenny Cox

"I always enjoy Conducting for Kettlebridge"

"It's only Wind"

“I can’t get my thumb out”

"Lady; "Squeeze me, Squeeze me".  Man " Oh
yes, dear" (thought to self "but I'd rather
squeeze my concertina"

"Oh! Albert...what a TRILL”

“Their engagement was unexpectedly terminated
on the day after he gave her a delightful
present.”

“This is my Concertina
D’Amore”

“Yes, it’s only a bone-
buttoned Lachnal Tutor with leaky
bellows, but my tuition is full on”

http://img.photobucket.com/albums/v721
/onyirtodd/concertina.jpg
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Editorial
PS

This edition will look quite different from
what you are used to. Entirely new for me
too. I hope it will be a pleasant surprise
for all of us.

The music supplement is included in this
issue in the center pages. Jon mailed me
saying that  “I have problems with the
computer and only a small amount of
music selected at the moment “    So I
inserted some music of my own choice. 4
Duets composed by a Dutch composer of intermediate level for two
concertinas (more to follow). Two short tunes very usable for beginners.
Two duets for treble and baritone by Frank Butler from his book (1929)  in
the ICA library and an arrangement for treble and baritone by Regondi. I
hope you will enjoy them. More about the new composer, Ineke Hoff, in
next Concertina World.

As you will see on page 12 the AGM will be held 18 October. More details
follow in CW 458.

Anyone who wants to publish their event in the magazine can send me
details with photographs in colour. I will then try to advertise them as you
can see in examples in this issue.

As some of you already have heard, Allan Atlas is retiring and will not
remain editor of PICA. The ICA committee still are uncertain what will
happen next. Jon is still working on PICA 2013 but you will receive it be it
with a delay and hopefully by then we will know more.

Enjoy reading this issue and do mail me with articles or items of
interest and music you would like to publish.

Pauline<>

           Deadline next CW is 31 May 2014.
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Hawkwood Concertina Band January 2014

Nicola McNeill 4th February 2014

I am not long back from a wonderfully enjoyable concertina band
weekend at Hawkwood.  This is the second time I have attended
and each as good as the other. I initially arrived with some
trepidation having seen the names of some excellent musicians on
the participant list. However it was good to know that there were
other newcomers in my first year, and everyone was very
welcoming.  The inclement weather on both weekends enhanced the
warm feeling of sharing a great musical experience while the
elements battled outside.  What better way to spend a January
weekend!

Jenny and Peter Cox's excellent organisation brought a New Year
present of music to practice. Although it was easy to find examples
of the pieces on YouTube or similar, the parts did not always give a
clear picture of how they fitted into the whole. However, I worked
away at the practice and hoped I had something of an
approximation to the final piece. It was a wonderful revelation to be
playing the pieces together for the first time and to hear the whole
piece, even if the pace was, at times, quite fast.  It was an
experience to both see and hear so many different kinds of
concertinas playing together, from the line up of several basses to
the sprinkling of piccolos.  I remain in awe of Steve’s conducting
skills and his ability to read so many parts at once and hear the
need for individual parts to be brushed up.  His humour and tact in
moving us to a better performance added to the enjoyment. Dave
Townsend’s musical contributions were many and varied, giving an
interesting flavour to the weekend. Dave Elliot’s concertina clinic
gave the participants more confidence in looking inside the box with
some excellent tips for maintenance and problem solving.

Hawkwood College has justly won recent awards.  It is a very
comfortable and welcoming venue with its welcoming staff, fires,
and dining room.  The kitchen staff produced wonderful food in
copious quantities, which we did not really deserve to eat having sat
on our bottoms all weekend.  (I speak for myself rather than the
brave runner).  Sharing a room was a good way to get to know
fellow band members and the beds were very comfortable.  The
ambiance of Hawkwood seeps into the whole feeling of the weekend
and enhances the experience.
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Saturday evening on both years produced some excellent
entertainment.  2013 with the Cox acoustic quiz was a challenge
and great fun.  This year the surprise arrival of guests Colin and
Rosalie Dipper while we gave a passable performance of Belphegor,
added to the sense of a complete concertina family.  Colin gave a
really interesting demonstration of some of his unusual instruments,
illustrating his remarkable skills as an instrument maker.  He later
treated us to the sound of his serpent and French pipes during the
session, and even persuaded Steve to have a go on the serpent as
an alternative brass instrument!

I returned home on a high with the enjoyment of the company and
the music reverberating in my head for many days to come.  I await
the arrival of the recording of our performance with much
anticipation, as I do next January’s weekend at Hawkwood.  Thank
you to Jenny, Peter and Sally, and all who helped to make this such
a successful event. <>

Steve looking at the serpent and Colin
playing it:
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Banding Together @ Seale-Hayne 13 -15 June 2014
Jane Usher

Banding Together takes place each June at Seale-Hayne in South
Devon. This is our third year and we are looking forward very much
to working with a guest conductor during the weekend. Good
company, good food, good fun and good music all in one place.

We are delighted to announce that our Guest Conductor for 2014
will be Bob Spiller.

As a trumpet teacher, Bob has over thirty years’ experience of
teaching brass instruments from beginners to advanced students of
all ages. He is a professional musician with a wide range of teaching
and playing ability from Rhythm and Blues, Big Bands, Jazz Bands,
Brass Bands, Concert Bands, Orchestras, Brass Ensembles and solo
playing.

Bob is an experienced conductor of different types of bands,
including Concert Band, Big Bands, Brass Bands and Brass
Ensembles and is currently Musical Director of Berties Big Band in
Yeovil.

Bob's manner is cheery and jolly, good-humoured but exacting!

Interested? GOOGLE: “Banding Together at Seale-Hayne” and you
will find links to follow.

PHONE:
Organiser:  Colin Sleath on 01179 686860
Musical Director: Claire Wren 01984 629020 <>

Letters to the Editor 1
Success for Claire Wren and her Band (Photo Cover)

Subsequent to my contacting you about our success at the recent
Taunton Music and Drama Festival, I just thought you would like to
know that I heard at the weekend that J25 had been awarded the
Festival's Adjudicator's Cup. I went this afternoon to receive it.

How wonderful to be part of a super group of musicians!
Claire Wren 1 December 2013
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More Bands for WCCP members PS

Ruishton Concertina Band under the baton of Alan Dyer.

Alan will continue with the overall principle of maintaining a
concertina band for members to have fun, playing a wide range of
music and with the ability to accept invitations to play at various
venues.

We practice from 9.00am till 11.00am on each Ruishton play day at
Ruishton Village hall. - before our usual members meeting at 11.00
am.

With fear and trepidation, we attended our first public performance
at Ottery St Mary URC in October; we have another public
performance planned for the 14th November at Sidmouth Methodist
Hall and a final outing for 2013 at Otter Nurseries on the 4th
December where we will be playing Christmas Carols during a late
night shopping evening

If you think you might be interested in joining us please contact the
Secretary Colin Campbell Tel: 01395 568343

E-mail: c.campbell412@btinternet.com <>

West Country Concertina Players have a very well organised
website. If you live anywhere in that area visit the website for
playing possibilities. And if you do not it is still worthwhile  to look at
the website for inspiration: www.wccp.co.uk
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“The Lads Like Beer - The Fiddle Music of James Hill's
 Tyneside”; Graham Dixon
“The Fiddle Music of James Hill”; Northumbrian Pipers'
 Society

Peter Dyson

These days there is a growing interest in the music of
James Hill (1810 – 1853), the Victorian Tyneside compos-

er and fiddle player. Graham Dixon recently published an expanded
and revised edition of his 1987 book on James Hill, “The Lads Like
Beer – The Fiddle Music of James Hill's Tyneside”.  This second edi-
tion contains sections on several different aspects of Hill's life, in-
cluding information on Victorian Britain and Tyneside in particular,
music, entertainment, and fiddle playing during this time, the New-
castle hornpipe as musical form, and a biography of Hill.

Stewart Hardy has contributed a section on Hill's hornpipes from a
fiddle-player's perspective, and covers harmonic structure, melodic
structure and bowing.

There is an annotated list of the sources of the tunes, both printed
and manuscript, an extensive discography, as well as a bibliography
and an index of all the tunes in the book. There are also maps and
almost 50 atmospheric photographs of Victorian Tyneside which
leave the reader in no doubt what living in mid-Victorian urban Brit-
ain must have been like.

And then there are the tunes, presented in almost 70 pages. Dixon
has divided them into three sections; those tunes written by Hill,
those tunes associated with or known
to have been played by Hill, and tunes
now known to have been written by
others with local connections.

There is also a companion CD available
for separate purchase, featuring 22
tunes written by or associated with
Hill, performed by players such as Pete
Clark, Johnny Handle, Stewart Hardy,
Neil Smith, Jimmy Little, Andy May
and others. Excellent value in its own
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right at a running time of 71 minutes.

For more information on the
book and the CD, go to the
Mitchell Music web site at:

http://www.theladslikebeer.
com/

and click the James Hill tab
or The Lads Like Beer tab.
You will also find information
here on fiddler Robert
Whinham, and another
excellent book by Graham

Dixon called “Remember Me: The Fiddle Music of Robert Whinham.

You should note that the tunes in this book are all presented in their
original fiddler's keys, which of course, makes sense. Hill favoured
the keys of Bb, F, E, A and only a few of the tunes appear in the
keys of G, C or D.

If you would rather have the tunes presented in the keys of G and
D, then the Northumbrian Pipers' Society has done all the work for
you. A grand total of 94 tunes written by Hill or associated with Hill
are presented in the Society tune book, “The Fiddle Music of James
Hill”, published in 2005. That publication date means the NPS book
compilers could draw on the material presented in the first edition of
Dixon's “The Lads Like Beer” from 1987, but not from the most re-
cent edition from 2013. As a result, there are some differences in
attribution, but nevertheless, this tune book is a valuable addition to
anyone's collection.

After transposition into mostly G or D (and a couple into C), a few of
the tunes have been edited musically to fit the range of the North-
umbrian pipe chanter scale – all top c's and notes below bottom B
have received attention as they are outside the normal chanter
range. Any changes made to the printed version of a tune is high-
lighted in the Notes to the Tunes section. A few tunes or tune sec-
tions are reproduced in the book twice, in different keys, or with
variant phrases as seemed appropriate, so nothing is missing; noth-
ing has been lost in the transposition process.
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In addition to the tunes, there is a section on general hornpipe nota-
tion and the notation used in this book, a biography, a comprehen-
sive list of printed and manuscript sources, a set of notes on the
tunes, and a tune index.

You can buy the book at the Northumbrian Pipers' web site:

http://shop.northumbrianpipers.org.uk/piping-tune-books/15-nps-
tune-book-1-.html
Scroll down the page to see a list of tunes printed in this book. You
can also buy any of their other excellent tune books here too.

“The Lads like Beer” is printed on A4 paper in landscape mode (with
a lurid orange cover – you won't ever lose it), and “The Fiddle Music
of James Hill” is printed on A5 landscape. Both books will fit nicely
on your music stand or tune book shelf, and each one complements
the other very nicely; they are well structured, well researched, and
well written. You could buy them both. <>

“Sentimental Journey”: Julie and Gavin Atkin
Peter Dyson

A good song is a good song, it
doesn't matter who wrote it or
when it was written. And there are
plenty of good songs on the new
CD, “Sentimental Journey” from
Julie and Gavin Atkin.

Julie brings her classically-trained
voice to Tin Pan Alley on the 19
songs on this CD, while Gavin
adds folk-influenced musical ac-
companiment with an expertly-
played Jeffries duet concertina
and antique melodeons. He also sings on a couple of the songs,
adding to the melody in a lower register rather than as a harmony
part.

The songs are all classic show tunes from the twenties and thirties,
and Julie's clear soprano and subtle vibrato brings them to life. One
song in particular took me right back to Saturday morning in front of
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the wireless, waiting for “Puffin' Billy” and Uncle Mac, and that was
“How Much is that Doggy in the Window”. Priceless. Also included:
“Careless Love”,”Que Sera Sera”, “Two Sleepy People” and 15 more.

On a completely different level, this CD serves as an object lesson in
how to use a concertina or melodeon to accompany a singer. Gavin
demonstrates how to play a line that doesn't detract from the vocal
(and doesn't distract the vocalist), and doesn't get in the way, but
which provides support in all the right places.

This CD was recorded in a home studio on an eight-track digital re-
corder and then processed through Audacity, the excellent (and
free) open-source software package. It is a testament to what is
possible using some basic hardware, having good ears, and thinking
carefully about your objectives.

Recording a modern melodeon in a band setting is relatively
straightforward, but a solo melodeon can be tricky to record with
their bright treble voices and loud basses. On this recording, I no-
ticed that Gavin had dropped the basses down in the mix just a lit-
tle.

In an email, Gavin explained that he favours older Hohner instru-
ments which tend to have quieter-sounding basses, and he also
mentioned that sometimes he found the basses just a bit too for-
ward in the mix and so applied a bass cut to take them down a lit-
tle. Gavin will happily discuss the details of how this recording was
made either in person or via email. You can reach him at:

gmatkin@gmail.com

Go to their web site for performance videos and other reviews of
this CD:

http://www.julieandhersqueeze.com/

Go to the Red Admiral Records web site for a complete track listing
for the CD:

http://www.redadmiralrecords.com/Julie%20and%20Gavin%20Atki
n.html
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Tracks from the CD are also available for download from Amazon:

http://www.amazon.co.uk/Sentimental-Journey-Julie-Gavin-
Atkin/dp/B00GZEV3GU

 and from I-Tunes at:

https://itunes.apple.com/gb/album/sentimental-
journey/id768292602

Gavin has also posted several excellent videos on YouTube featuring
his solo Jeffries and solo melodeon playing. Based in Kent, Julie and
Gavin are available for folk club bookings or house concerts. Use the
email address above to make contact. <>

Annual General Meeting 2014: 18 October 2014

This year's AGM will be held at 2pm on Saturday 18th October in the
church room of St Margaret of Antioch, Wangford Road, Reydon,
SOUTHWOLD, Suffolk, IP 18 6PB.

We will put more detailed travel information and the agenda on the
ICA website and in Concertina World 458 nearer the time.
Starting at 10am, there will be a workshop by Roger Digby, a noted
Anglo concertina player and member of Flowers and Frolics. The
workshop will be for all concertina systems.

Although there is plenty of time to think about them, nominations
are invited for all committee posts and for ordinary members of the
committee. We are very keen to recruit some new committee
members.

If you are thinking of standing for the committee and would like to
know a bit more about what would be involved, please contact any
of the present members.

Any resolutions to the AGM can be delivered to the Secretary up to
the start of the meeting but it would be helpful to have them in
advance.
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Letters to the Editor 2(email from Steve Taggart)
Hello Pauline,

Firstly, congratulations on yet another interesting issue of
Concertina World.

In his article "Concertina Clowns, the Brothers Webb" Goran Rahm
shows, in Fig. 8 on page 14, the two brothers playing "some pecu-
liar instruments" that look a little like large cigar boxes.  Goran sur-
mises that they may be either "whistles" or  perhaps "sets of bells".
In this he is partially correct in that they both look to be instruments
known as "Bell Harps".
The two stretched "S" shapes on the left hand instrument are bridg-
es.  Invented in the early half of the 18th century the bell harp was
something in the nature of a psaltery, with numerous strings, and
designed to be plucked by both thumbs, whilst the whole caboodle
was being swung through the air, in a similar way to "chiming the
bells" on the concertina!  Some bell harps were actually shaped like
bells, and had two "horns" at the top, to enable the instrument to be
held securely whilst swinging.

There are two illustrations of bell harps in Anthony Baines'
"European and American Musical Instruments".  Both the Horniman
Museum and the Pitt Rivers have examples.

Hoping that this may be of interest,  Regards,
Steve Taggart <>

Agenda: Lewes Saturday Folk Club, Elephant & Castle, White
Hill, Lewes BN7 2DJ    www.lewessaturdayfolkclub.org/
Valmai Goodyear

17 May Hannah James Clog dancing
17 May Sam Sweeney English fiddle
7 June Dave Townsend & Gill Redmond Village Band music for any
instrument
14 June Donal Maguire Irish ballad forum
12 July Mat Green English fiddle
12 July Andy Turner English dance music for concertinas
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Philippe Sosnan

PS

In 2007 I received lots of photographs from Philippe Sosnan (ICA
member) and he promised me a story about his life and work.
However at that moment he also told me he was going into hospital
and would contact me after he would be recovered.

Unfortunately to this day I have not heard from him again and I fear
the worst. But I have kept looking out and have searched the
internet. I could not find anything except something about the one
photo which apparently was used for an advert for Barnum’s
Kaleidoscope Circus. (see below some information from Wikipedia)
Maybe there is anyone else out there who can tell us more.

“Barnum's Kaleidoscape was an American circus staged by Feld
Entertainment, the owners of Ringling Bros. and Barnum & Bailey
Circus, at a start-up cost of $10 million. It ran for one season,
1999-2000. Inspired by both European traditions and the
contemporarycircus movement, it was the first Ringling show to be
held under a tent since 1956 and also its first one-ring presentation
in more than a century. The tent was carpeted with wood flooring
and amenities to create an intimate setting with seating for 1,800
on cushioned seats and sofas and no one further than 50 feet from
the circus ring. Besides traditional circus fare like popcorn (sold
from an old-fashioned circus wagon) upscale items such as
cappuccino and veggie wraps were offered.The show consisted of 62
performers, 54 crew members, 8 horses and 27 geese, with 50
trucks involved in moving it from site to site.”

The circus has toured in 1999 and 2000 and then was closed:

“One observer noted, "Barnum’s Kaleidoscape could not overcome
the high costs of moving and operating the show under a tent in
large markets". Industry observers estimated Feld had spent over
$20 million on the show without turning a profit. Replacing
Kaledioscape was Ringling's Gold Tour, a less costly truck-based
tented show to serve smaller markets begun in 2004.”

All photographs from Philippe Sosnan on following pages:
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Philippe Sosnan
Photographs.

Winter Garden, Berlin 1942:>

<Rita Sosnan 1925

Pipo and Beby, Medrano 1950:
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Circus Nock 1987 >

<1995

                  Bario:
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Cricus Price d’Hiver 2006-2007>

< Publicity in USA for Barnum
Kaleidoscape

Program in Vienna>
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Television in Netherlands>

                                                        < Remake of L’Ange Bleu
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Fiona Mitchell Youth Bursary for West Country
Concertina Players weekend events.
Bob Harvey

Last year one of our club members,
Fiona Mitchell, passed away after a
prolonged illness.

Fiona was a delightful person who ac-
tively worked for the good of the club
and the playing of the concertina.  Not
only did she act as the treasurer dur-
ing my term as chairman, but compu-
terised the accounts to bring them
into the 21st century.  Fiona was also
keen on playing, and in spite of a busy
and active life as a business woman

helped start up and run one of our satellite bands.

When Fiona died all her instruments were put up for sale and the
money raised was to be put into the FIONA MITCHELL YOUTH BUR-
SARY, allowing young people to attend the
WEST COUNTRY CONCERTINA PLAYERS WEEKEND events in March
and October.

Applicants for the bursary have to be aged 21 and below and in full
time education.

An admin fee of £10.00 will be required from successful applicants.
The Fiona Mitchell Youth Bursary will supply the additional funds to
cover the weekend costs of accommodation, food and tuition.

Students under the age of 18 will need to be accompanied by a
guardian who will also have to pay a £10.00 admin fee. Their
accommodation and food will also be met  by the Fiona Mitchell
Youth Bursary.  <>
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Bursary for Folkworks Durham Summer School
11-16 August 2014:
Do you know a young concertina player?
Roger Gawley

Would they benefit from a week in Durham with many other young
musicians and instruction from Alistair Anderson, ICA President?

Then encourage them to come to the Folkworks Youth Durham
Summer School.
More details can be found by searching for "folkworks youth summer
school" or by asking the Secretary.

One of the aims of the ICA is to encourage concertina playing and it
is hard to imagine a better way to encourage a young player.

Summer schools can be quite expensive for a family and the ICA
offer a bursary towards the cost of a suitable player. The main
condition of the bursary (apart from playing the concertina) is that
the recipient should write a short report afterwards for publication in
Concertina World.

There is no application form but contact the Secretary in the first
instance if you want to apply on behalf of yourself or a possible
candidate.<>

See below for more info from the website
http://www.sagegateshead.com/event/youth-summer-
schools30767/:

A week of inspirational and fun folk music, song and
dance participation

It’s the 25th anniversary of the Folkworks Summer Schools,
internationally renowned for high quality teaching, value for money,
and fun.

We have three schools and each school is tailored to the needs of
each age group. (see website for junior and adults).

Youth program and information:
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The week is made up of main instrument classes (fiddle, accordion
etc) and an ensemble of your choice (band with song, band for
dancing etc). On top of this there are some ‘options’ classes where
you decide during the week which session you’d like to go to
(including clog dancing, chorus songs, rapper dance). There is the
opportunity to perform to your fellow students, to listen to the world
class tutors, a ceilidh, and to attend Durham Gathering concerts. As
if that’s not enough, there is an informal session that runs late in to
the evening.

A life changing opportunity! A great place to play with
other likeminded young musicians. Bradley Johnston
  BMus Jazz and Pop student, former Youth
Summer School participant.

If it wasn for the Summer Schools my life would have
been very different. There would have been less fun, and
I would have a very different job! Kat Davidson, Folk
Strand Leader   Sage Gateshead, former director of
Folkworks Adult Summer School, Folk Degree
Graduate.

Directed by Ian Stephenson and Sam Pirt.

Tutors: Natalie Haas, Ian Lowthian, Lester Simpson, Saul Rose,
Sylvain Barou, Tola Custy, Jenna Reid, Angharad Jenkins.

Guest Tutor: Alistair Anderson <><><><><>

"Note to some 70 ICA Members that have not yet paid  their
2014 subscription.

You should make the appropriate payment for your
subscription as soon as possible in order to remain a member
and to receive futher copies of Concertina World.

You will find the subscription details on the last two internal
pages of the previous Concertina World magazine number
456.

If you have any queries please email the Membership Secretary at:
“membership@concertina.org" <>
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    Concertina weekend 16-18 May 2014

The Swaledale Squeeze is a convivial weekend of concertina playing,
meeting friends, a concert, a ceilidh, sessions, Black Sheep bitter,
walks, the comfort of Grinton Lodge and fantastic scenery – what
more could a concertina player ask for?

Everything is centred on Grinton Lodge (a former shooting lodge),
now a Youth Hostel, based just outside Reeth, in the picturesque
setting of Swaledale in the Yorkshire
Dales.

The guest tutors for this year's
squeeze are:

Frances Wilkins (English),

Will Duke (Anglo) and

Tim Laycock (Duet).

Detailed information about the
weekend at http://www.swaledalesqueeze.org.uk

Or phone Steven Bradley: 0191 3731346 Mob.: 0789 1752459




