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Editorial PS

Once again the year is almost gone. With lots
of concertina playing for me and I hope you
enjoyed concertina playing or listening to
someone else’s playing too.

This time I have included some information
from both the ICA Facebook page and the
ICA website because I know that not all of
you read it. But if you can once in a while
visit those page you can come across interesting information.
For example where you can find local concertina events. You can
visit the ICA on Facebook, Youtube, Music is in Sound Cloud and
even Twitter under the name Concertina World.

Also you will find a list of new members. Maybe there is someone
in your area who you would like to contact. Through the ICA
membership secretary you can. Just mail him.

As always I love to hear from you and I like to receive more
stories, news, jokes or anything you think might be interesting to
share with other concertina players.
Many thanks to all contributors. I am as always very grateful.

Pauline<>

            The ICA wishes you all a

    Merry Christmas and a Happy New year

Deadline next CW is 1 March 2014

Subscriptions renewal 2014 on page 28.
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Swaledale Squeeze 2013
Ian Radcliffe

On a map take yourself away to the North of England and find
Yorkshire, look more closely and locate the town of Richmond, and
Swaledale. Zoom in closer and you will see the village of Reeth and
just a mile or so away is the Grinton Lodge Youth Hostel.  Perched
high on the hillside, there are magnificent views, and with the
nearest neighbours nearly a mile away, there is no problem with
having fifty concertinas playing away into the early hours!

This was my second Swaledale Squeeze, and it was a pleasure to
meet up with some familiar faces from last year and to meet some
new faces for the first time.  The event is truly international with
members from New Zealand, Canada and mainland Europe in
attendance.  It is the kind of event where everything is laid on if
you want it, or you can camp and cook for yourself, I chose the full
board option.  Youth hostels today are much more like a basic hotel
rather than the 'school dormitory and chores to be done', that you
may have experienced in the past.

The only problem I encountered was which workshops to attend, as
each of the six sessions had four to choose from.  On the
programme the workshops are colour coded so for example you
could choose ones specific to your system, or ones aimed at the
technical aspects of playing.  I chose a mixture with some technical
and some group playing.  One aspect I particularly appreciated was
that playing from music was the norm, something I feel is frowned
upon in many music sessions, this helps to boost the confidence of
people like myself who are still learning how to pick up tunes by
ear.  The tuition is provided by skilled players, which this year
included Pauline de Snoo, Cormac Begley and Iris Bishop.

Once the more hardy participants returned from the Friday
afternoon walk around Swaledale (not all of it!) the AGM of the
International Concertina Association was held, the business of
which was covered in the last magazine. Following dinner, the
evening provided a range of fairly informal sessions where tunes
were swapped and beer sampled, as late in to the night as you
wished.

Saturday was packed with workshops, punctuated by tea breaks
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and the lunch break.  Before dinner some of the tutors gave a
concert demonstrating the breadth of music that can be played on
the concertina, while after dinner the evening climaxed in a ceilidh
in the Reeth Memorial Hall.  Music was provided by a hardy bunch
of musicians, some of which were playing instruments other than
the concertina, while the dancing was done by those who could play
the concertina but chose not to.  A number of spots where
individuals sang or played, gave a chance for everyone to get their
breath back.  On return to Grinton Lodge, the music continued for
those that wished, while others headed for an early-ish night.

Sunday morning featured two more workshops and after lunch
many of us made our way back to Reeth for a concert featuring the
tutors and ourselves demonstrating what we had learned.  After the
concert some started their journey home, while a few took
advantage of the sunny afternoon to stroll around the village,
sample tea shops and visit the little museum.  Passing the bus
shelter on the way back to my car my eye was caught by a poster
for an event taking place in the Memorial Hall the following week, it
featured a young concertina player, (did anyone else notice), I
wonder if she is a member?

If you haven't been to a squeeze yet, and are within travelling
distance, can I recommend you try and make the trip sometime.
You will not find strangers there, just friends you haven't yet
met.<>

Next Swaledale Squeeze 16-18 May 2014.

For a compilation of photos of the 2013 event see  below and next
page.          Grinton Lodge, Grinton in Swaledale
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ICA UK-JAPANESE MUSIC EXCHANGE, 30th JUNE 2013
Jeremy Hague

In 2010, I visited Japan on holiday. Shortly before travelling I
contacted Miho Tohmatsu, an English Concertina player living in
Tokyo who I had seen playing on YouTube to see if she would like
to meet. Despite my wife's suggestion that she might think I was a
stalker, Miho and I did hook up and we spent a pleasant afternoon
playing tunes together, with Miho's friend Minako, in a Tokyo park.

As previously reported in Concertina World, through Miho I learnt of
a burgeoning English Concertina scene which is developing around
the playing and teaching of Miyuki Miura, a fine musician who
studied in Hannover.  Miyuki has championed the English
Concertina in Japan and combines her teaching with composing and
performing. Her first CD, English Concertina Fantasy was released
in 2011 (available as a download from Amazon.co.uk) and this year
her second album Almandine was released, which saw Miyuki team
up with double bass player Mao Yamada.

Miho contacted me in early Summer, to say that she, Miyuki and
other concertina playing friends were visiting London in June and
could the ICA help to find somewhere to play and meet other
musicians? Despite a very packed schedule at the Lewes Saturday
Folk Club, Valmai Goodyear and Bryan Creer very kindly offered to
assist in organising and promoting a UK-Japanese music exchange
in the famous upper room of the Elephant and Castle. So, on a
beautiful June morning I met our visitors at their hotel in
Bloomsbury and we journeyed through the rolling countryside to
Lewes. Many photographs later – Miho seemed particularly fond of
the East Sussex sheep – we arrived in Lewes to have a whistle stop
tour of the sites and arrived at the pub for Sunday lunch.

Our afternoon opened with a solo performance by Miyuki who
played a virtuoso set of Japanese and English folk songs, with some
Chopin thrown in for good measure. Valmai and Bryan had a good
selection of Lewes favourites and their own band arrangements
including The Man in the Moon and Quasimodo's untitled polka
which we all played together. It was lovely that the audience also
included a number of non-concertina playing musicians who
dropped by in the afternoon too. One little girl, with Japanese
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ancestry, was brought along by her grandmother to meet our
Japanese friends.

Miyuki's students had been practising hard for the visit (including in
the hotel rooms the night before) to perform both traditional
English and Japanese song melodies. For the record, alongside Miho
and Miyuki the other performers were Harumi Namimoto, Sakiko
Ikeda, Emiko Mogi and Hitoshi Matsno.

After shared party pieces and more traditional tunes, the afternoon
concluded with Miyuki's performance of Almandine with London-
based bass player Mao Yamada. I'm sure everyone who attended
will agree how effective the combination of bass and English
Concertina playing sounded. Lots(!) of photographs later and armed
with a handful of back copies of Concertina World and Music
Supplements (thanks to Martin Henshaw) our new friends travelled
back to London after a very memorable afternoon. We'll be keeping
in touch with Miho and Miyuki and I, for one, am looking forward to
their return visit to the UK – or perhaps even a few ICA members
could travel to Japan! <>
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Johnny Booyse, concertina player from South Africa
Pauline de Snoo

On Wednesday 25 September 2013 I visited
Johnny Booyse in Enschede. This meeting
was arranged by Stephanie Leusink who got
to know Johnny Booyse and his love for the
concertina.  After some emailing I concluded
that I ought to pay him a visit and on a very
nice day I took the train to Enschede where I
met Johnny Booyse and his wife Sylvia.
Stephanie was so kind as to meet me at the
station and take me to their house.

I met Johnny Booyse full of stories about South Africa and the mu-
sic he used to make, the players he used to join in different bands,
the singers he accompanied and his own band.

Johnny Booyse was born in Rhodesia in 1934 and married the Eng-
lish-born Sylvia. Together they have three sons and since one of
them lives in The Netherlands that is the reason they are here now
too.

Johnny started playing the guitar and banjo but then started
playing the bass and made fast progress on this instrument. He
then became a much in demand accompanist of well-known singers
such as Gé Korsten, Nellie du Toit and Min Shaw. In 1978 he met
concertina player Willie Fourie and this triggered his desire to also
play the concertina.

He practised and studied the concertina so thoroughly that he soon
appeared in a television programme. After his
move to South Africa he joined the band of
Willie Fourie where he played the bass. In that
same period he also played in different
“boereorkeste” in the well known radio
programme “Konsertinaklub”.

In 1998 he produced his own cd on concertina
on which the following musicians accompanied
him:
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Bles Lourens – guitar
Johnny Lourens – drum
Henk Strydom – keyboard
Johan Viljoen – singer
Jaap Esterhuizen – guitar
Johan Bothma – bass guitar
Attie Labuschagne – guitar and banjo

And not forgetting his own compositions:
“Opskommel Seties”, “Johnny se wals” and “Sylvia”.

During my interview Johnny was willing to do some playing and I
have put some short examples for you to listen to on the ICA
Youtube channel. Via www.concertina.org easy to find.

Youtube links:

http://youtu.be/4q61hCi158g

http://youtu.be/KdiVQeSITr4

http://youtu.be/NAp8BxSjG_U
<>
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CONCERTINA CLOWNS. Brothers Webb
Göran Rahm

1. Introduction
The little I know about the brothers Webb, Joseph (1860-1938) and
Arthur (1862-1930) – with the artist names JoJo (Jo-Jo) and Ruté
(Root-Toot) – has been told by Frank Butler (1903-1992) who met
the brothers in his youth and also got some requisites from them.

1.1 Referring to the memoirs of George Jones (“Recollections of the
English concertina trade from 1844”, London 1913) Frank Butler
wrote the article “Concertinas in the Commercial road” published in
East London record No 3, 1980, being reprinted in Concertina &
Squeezebox No 20 p 5
http://www.concertina.com/jones/recollections/index.htm
Concertina Magazine No 13 p 4 and No 14 p 4.
http://www.concertina.com/jones/recollections/Jones-Recollections-FR-1973.pdf
George Jones himself mentioned:
“I received an order from the Messrs Bros Webb for two 56 keyed
with metal tops…Later I made 40 key piccolo…”

1.2 In the article “Unusual concertinas” by Frank Butler in the Con-
certina Magazine No 10 p 15
http://www.concertina.com/butler/butler-unusual-concertinas-for-webbs.pdf
two more instruments made for the Brothers Webb by George
Jones were presented – a giant one (claimed to be the largest con-
certina in the World) and a miniature Anglo (fig. 1).

1.3 “The Webb brothers” by Frank Butler published in Concertina &
Squeezebox No 18-19 p 11 gives some individual information and
presents a photo of them with a note “Oct. 5th 1928” (fig. 2)
http://www.concertina.com/butler/butler-unusual-concertinas-for-webbs.pdf

1.4 In PICA Vol. 6 p 46 the “Picture gallery” shows portraits dating
from March 1897 of the brothers in private (fig. 3 and 4) and one of
the instruments above – an extended English treble with the en-
graving: “Jo-Jo Webb Family” “Manufactured by Geo. Jones Com-
mercial Rd. E London” (fig. 6 and 7).

1.5 PICA Vol. 9 “Miniature and Semi-miniature Concertinas” by
Randall C. Merris presents some biographical notes and in the Fig
A2.8 (fig. 5) obviously the same giant instrument as in 1.2 above is
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shown on stage.
2. Comments on instruments

2.1 The pair of 56 key instruments (note 1.1 above) was probably
a treble and a baritone, the treble of the pair seemingly being the
one in note 1.4. This instrument was acquired by the author coming
with the costume 3.4 below. It is a treble with extended range e3-
e7. It also has a special finger rest with double curved ends (fig. 6),
and s-shaped openings in the sides of the ends, and fittings for a
wrist strap at the left end (fig. 6). The reason for the chosen range
may be speculated upon. One guess is making it particularly suita-
ble for guitar music in keys E and E minor. Otherwise the common
tenor range c3-c7 might be more versatile. The finger rests no
doubt are more comfortable than common ones, particularly when
playing standing. The extra air openings may be an attempt to get
a wider sound distribution – doubtful if of major importance. The
one-sided wrist strap is another object for guesses. The instrument
has the particular Jones “broad reeds” according to Frank Butler
meant to be extra powerful. In my opinion the sound of the instru-
ment is rather the opposite however, having a more mellow tone
than usual for a metal ended similar instrument and this is con-
firmed from other broad reed Jones instruments.
The whereabouts of the associated probable baritone instrument
expected to have similar engravings for Arthur Webb as for Joseph
is not known. Anyone with some knowledge about this is welcome
to add information!

2.2 The fate of the giant instrument is not known either. Since it
was a showing-off item, not of much use practically, and probably
difficult to transport on tours, it may have been just scrapped.

2.3 There are several concertinas on the available photos but as far
as I can see none of them can be identified as the 1.4 instrument.

2.4 The photo (fig. 8) taken in New York on the same occasion as
the 1.4 portraits shows some peculiar instruments. Since they are
swung and have no keyboard I guess they are whistles or maybe
sets of bells. I am very interested in any suggestions!

2.5 In a photo of unknown origin (fig. 9) and a poster (fig.12) you
can see instruments such as banjos, tambourines, concertinas and
some odd looking stuff maybe made by themselves. I don’t know if
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the poster is original or a copied retro-fix.

3. Comments on costumes

3.1 The probably oldest outfits are shown in (fig.9). Costumes have
the particular note staff on the front as some later ones.

3.2 This photo was taken in New York on the same date and in the
same studio as the portraits in note 1.4. Unlike the other costumes
these do not have the musical note staves possibly used for the act
when they played horns underneath the cloth (fig.8).

3.3 This costume, probably being Arthur’s, came up last summer
having been donated to the Victoria & Albert Museum (fig.10).
http://collections.vam.ac.uk/item/O155096/theatre-costume-unknown/
It is obviously the one associated with the one in the author’s pos-
session having belonged to Joseph.

3.4 The costume of Joseph (used in the photo fig. 2 note 1.3) worn
by the author (fig.11), occasionally clowning as “Ramino”, along
with the Jo-Jo instrument (fig. 6 and 7). The costume has two enor-
mous pockets, used for requisites of various kinds, for instance
miniature concertinas.

3.5 The poster (fig.12) from a publisher of “retro-images”:
http://www.historyworld.co.uk/retroimage.php?opt=retro&pic=57
shows various costumes and instruments similar to those described
above. I doubt that it is a true copy of an original poster but it still
gives a good picture of the great variety of stage acts by the Webb
brothers. Maybe we can still hope that some recording or moving
picture comes up some day… It is confirmed that they performed in
the London Coliseum in 1926 and the photo fig.2 indicates they
may still have been active in Oct. 1928.

Contact:  g.r@live.se     guran1943@hotmail.com
www.concertinaspot.com
<>
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Back to Bach – A Report on the 2013 Arran Concertina Event
Helen Graham

The first Friday in October found a number of pilgrims wending
their way to the Arran Ferry.  Most arrived before tea, (Russian
Wedding Pie and salad followed by yogurt), two were delayed due
to inadvertently filling a diesel car with petrol (DON’T DO IT, espe-
cially when rushing for a ferry!), but turned up just before the meal
was cleared up – luckily theirs was saved for them so all was well!
There were twenty one of us altogether, several anglos, several
English, one duet, and sundry other instruments: harps, mandolins,
fiddles, a viola, a bouzouki, uillean pipes, guitars, voices, whistles
of different types, and various clicky frogs, spoons, shaky eggs and
other items of percussion – oh, yes and an accordion and a button
box.

After filling in the lists – ‘I want to learn….,’’ I can share….,’ and ‘I
can teach….’ the usual Friday night session continued well into the
night fuelled by Arran Ale and other beverages, but all were up ear-
ly on the Saturday ready to discover what was on the menu for that
day.  Samantha arrived with the plan.  The day was divided into
four sections; different systems – including a harp workshop for
two of us; chords and accompaniment; band thanks to Dave,
Samantha’s husband, which included a piece by Bach – Nun Ruhen
Alle Walden – sounded great with concertinas, harps, mandolins,
uillean pipes, and violins, and a tune arranged by Michel Van der
Meiren – Cara Sucia, and finally, after coffee, tunes from different
places (Arran and Yorkshire).  Finally after tea there was another
informal session, and another late night!

Sunday dawned and a band session was timetabled in before lunch,
some of the results of which can be found on the ACE Facebook
page, (that’s the band session, not the lunch!) along with several
pictures of the weekend.  After lunch most of the group descended
on Eden Lodge in Whiting Bay for a session, and to say goodbye to
those who had to depart early, while those remaining either caught
up on some sleep, or worked on chord layouts, the Cycle of Fifths
and modes.  When the pub contingent arrived everyone settled
down to the usual farewell meal of haggis, neeps and tatties fol-
lowed by cranachan.  The weekend rounded off with a trip to the
Ormidale in Brodick for a further session followed by the customary
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cheese and gin/jenever supper back at the bunk house before bed
and a quick departure for the second ferry on Monday.  Wish we’d
known that Samantha was arranging for some Taiko drummers to
come on the Monday to play with those remaining – we’d have
stayed!  Perhaps they could come over earlier next time – or
maybe we should catch a much later ferry?

A good time was again had by all, thanks to Samantha, Dave – re-
ally good to have you back, we missed you last year, and Assja and
Josephine, the chefs – a real change this time – lots of authentic
Russian food!  See you next year – hopefully on time with no
mishaps or things left behind!!!  <>

Marvelous Concertina Cakes for Dave Ball (see pictures
above)

Two photos of Dave Ball's 60th birthday cake which he enjoyed at
the end of April this year.   It was made by Adams Cakes of London
< www.adamscakes.co.uk > if any other ICA member wants to
commission one.   And as well as looking splendid it also tasted
really good.<>



Concertina World 456     30 November 2013              editor: Pauline de Snoo © 2013                     19

J25 puts Concertina Band back on the map

Claire Wren director J25

A class for free-reed instruments was re-introduced for the 100th
season of the Taunton Music and Drama Festival after a lapse of a
couple of decades. On Tuesday 12th November 2013 J25
Concertina Band was delighted to participate.

Playing two contrasting pieces – Jamie’s Patrol by Sidney Dacre and
The Boat on the Clear Sea by Claire Wren, J25 demonstrated a “full
orchestral texture” in the opinion of the adjudicator Colin Touchin.
He commented on the good balance, well prepared dynamics,
clarity of individual lines and sensitive playing. He awarded the
band a Certificate of Distinction for “excellent performance
technically and artistically”. The organisers of the festival were so
excited to be able to re-introduce this class after our enquiry and
J25 was delighted to be there. J25 has certainly put concertina
band back on the Taunton Festival map and plan a return visit next
year.

J25 meets monthly in Taunton. Players travel considerable
distances on account of unashamed addiction to concertina band.
For further information about J25 performance and recruitment
please contact Claire Wren wren658@btinternet.com

Photo caption
J25 at Taunton Festival Nov 2013 with adjudicator Colin Touchin<>
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New Road to Alston: Dave Townsend and Gill Redmond
CD Review

Peter Dyson

In 1998, Gill Redmond (cello) joined Dave
Townsend (English concertina) to play five
tracks on Dave's CD “Concertina Landscape”.
In 2012, the two talented musicians recorded
a complete CD of folk music and songs

together, “New Road to Alston”, which was released in early 2013
on the Wild Goose Studios label.

The English concertina and the cello go together wonderfully, each
complementing the other. On some of the tracks, the concertina
leads and the cello provides the counterpoint, on other tracks, the
roles are reversed, and on other tracks, they swap backwards and
forwards throughout the piece. Dave's concertina playing
encompasses the whole range of techniques; single line melody,
chording, added thirds and fifths and octaves, liquid legato and
blisteringly quick runs and grace notes. Gill's cello is bowed most of
the time, but plucked occasionally to provide a more articulated
bass line, vibrant, and capable of producing a vast range of sounds
and effects with which to accompany the concertina. On those most
dangerous parts of the tracks, the beginnings, the endings, and the
internal tempo changes, the two musicians are locked together. You
can almost hear them both grinning with glee at the end of some of
the more up-tempo tracks.

The instrumental pieces are drawn from a wide range of manuscript
collections, as well as from different parts of the United Kingdom;
Cumbria, Dorset, Oxfordshire, Suffolk, Sussex, and Yorkshire;
Wales; the USA; and Sweden.

The CD is dominated by these instrumental tunes, but Dave also
sings a selection of six songs in his straightforward, unaffected
style. “The Lousy Tailor” is a classic tale of a cheating wife, the
butcher, the tailor, and the tailor's dog, while “Banks of the Sweet
Primroses” is fresh and bright with harmony vocals added by Gill.
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Perhaps best of all is “The Captain’s Apprentice”, a grim tale with a
macabre twist at the end. Dave has a talent for choosing songs that
present a very strong story, and his singing style is a little
reminiscent of that other stalwart of English song and dance, John
Kirkpatrick. These songs also present an object lesson on how it
should be done to any English concertina player interested in
accompanying a singer.

Go to:

http://www.wildgoose.co.uk/displayAlbum.asp?PRODUCT_ID=206

for a complete track listing; to hear samples from five of the tracks
on the CD; and to read the track notes from the CD liner notes.

You can also buy the CD from Proper Records at:

http://www.propermusic.com/product-details/Dave-Townsend-And-
Gill-Redmond-New-Road-To-Alston-148783

and in North America from The Button Box at:

http://www.buttonbox.com/music-cds.html#cdenglish

At just over an hour, this CD with 14 tracks, six songs, and over
twenty instrumental pieces, represents brilliant value, and on it you
will hear two musicians playing together at the very top of their
game. This really is a must have CD for all who appreciate the best
of traditional acoustic folk song and dance. Highly recommended.
<>
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Messages on the ICA Facebook page and ICA website:
For those of you who are not on the internet or who have not read
these pages., here is a selection for you. PS

SQUEEZE EAST 2013  June 2013

Organised by ICA member, David Nind, today's Squeeze East was a
huge success with approx. 40 concertinists participating. Expertly
led by Paul Barrett, a veteran of Sidmouth, Kilve, Mexborough and
Whitby we played some very varied and interesting band music.
Here's a couple of pics, including ICA members enjoying a look
through one of our archive photo albums.

                                           =======================
Toru Kato 2 November

Hi! This is KATO(family name) Toru(given name). In Tokyo, they
have a monthly accordion work shop at Taniguchi Gakki (Taniguchi
Music Instrument Shop) at Ochanomizu. On 15th December, I will
play the Anglo concertina in this monthly work shop, admission
free. I will play some tunes such as "Nausicaä Requiem". If you are
in Tokyo in this winter, please come and join!
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                               =============

Stefaan Walraet

Interesting duet "chromatiphon" concertina
info and keyboard layout: info and keyboard layout:

A model was based on the 1920-s Hugo Stark
“Chromatiphon” layout for bandoneon:...

The chromatiphon layout divides the 12 tones of the octave
in four rows : 12 = 3+3+3+3 equal structure, allowing easy
transposition. www.wakker-concertinas.com

================================

Julia Beukes

5 year old Kosie playing the Concertina. This is
his second night learning himself!! I just had to
take a video!

===============
Elsewhere also on the internet:

The English Concertina Absolute Beginners: Alex Wade and Dave
Mallinson 32 pages:   ISBN 978-1-899512-80-  £9.95

Alex Wade was brought up in a musical family.
She gained a deep appreciation of traditional
music visiting folk festivals and music sessions

from childhood. She fell in
love with the English
Concertina when she was
given one at the age of
ten. An early start,
dedication, practice and
performance have given
her an expertise that
many much older players
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can still only aspire to.
Dave Mallinson didn’t discover traditional music until the late age of
twenty-two and is completely self taught. Hard work, sheer dogged
determination and lengthy practice have had to be his way of life.
His constant
struggle to maintain his skill gives him a unique insight into the
problems and difficulties facing beginners and novices.

Alex’s enormous skill and knowledge combined with Dave’s affinity
with beginners make an ideal combination to present this introduc-
tion to the English concertina and traditional music.

Foreword by David Ledsam

I became aware of Alex Wade’s concertina playing when judging a
Rapper Sword Dance competition in Derby. Right from the first note
I knew I was listening to a very special musician and player of the
English Concertina. She played with touch, great speed and what
was most important, driving rhythm. I awarded her full marks,
which is generally unheard of in this competition.

Since then I heard her many times playing for dance or at sessions,
and I have remained as impressed as when I heard her first. She
has a great musical ear and I am very pleased that Mally asked me
to contribute to this excellent beginners' English Concertina tutor.

Many learners of the English will be inspired by the playing of Alex,
and this book will give them an invaluable start in their journey to
becoming a player of this most beautiful and portable instrument,
the English Concertina.

http://www.mally.com

                    ==================

On www.concertina-academy.com under “tuition”: Free Concertina
Lessons for Anglo Concertina and English Concertina.

Both for beginners and advanced players. You learn to play by ear,
to read some music and to transpose tunes.
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Played by Johan Verbeek on Anglo and Pauline de Snoo on English
Concertina.
The text with instructions is on the website. Both systems are placed
side by side so that new players can see the differences and similari-
ties. Duet concertina version will be added in 2014.

This is a very useful addition to the tutors that are available.
Johan and Pauline wish you a lot of fun. <>

                                          =============================

On the ICA website you can see among other things the
following:
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                         =====================

These are the subjects you can find on the ICA website.
Do visit us.

                            ==========================================



New Members joining in 2013
Martin Henshaw

The ICA would like to welcome the following members who joined
during 2013.

Bob Beimers   New York, USA  English
Andrew Collins   Norfolk   Anglo
Nicky Dicken-Fuller  Hampshire  English
Lesley Henniker  Cheshire   McCann Duet
David Higgon   Derbyshire  English
Deborah Jones   Essex   English
Ariane Lawson    Derbyshire  English
Ian Leslie    Sussex   English
Jim Lucas (re-joined) Denmark   Anglo
Rob MacDonald  Dorset   English
Eddie Ridgeon   Worcestershire  English
Colin Rutland   Hertfordshire  Anglo
David Seager   Middlesex   English
Ransom Smith   Utah, USA  English
Kathryn Stokes  Somerset   English
Susan Walsh   Kent
Pip Ives    Kent    Anglo
Tim Stansfeld   Surrey   English
Ian Dracup   Norfolk   Anglo

Members who died during 2013

It is with great sadness that the ICA has to inform you of the
passing of the following members.  The ICA extends its heartfelt
condolences to family and friends.

Dr Peter O'Neill  Anglo and harmonica player
Howard Rosenblum English player. Life member and long

standing committee member
Kevin Davis Band leader and author of the tune book

101 Tunes
JSD Middleton   English player
Brenda Puncher English and Anglo player. She was also a
                                    radio amateur
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Subscriptions are now due for 2014

On the back page is a Membership Form, and Standing Order Form
for UK residents.

Subscription rates are:
UK Individual   £20.00  Family £30.00  Junior £4.50
Europe Individual  £23.00  Family £34.00  Junior £6.00
Overseas Individual £26.00  Family £39.00  Junior £9.00

All members paying by Standing Order, Bacs or by other electronic
means (but not PayPal) should notify the Membership Secretary
by email (subject "ICA Membership 2014 – Member's name") or by
letter stating member's name, membership number, amount paid in
English Pounds, and quoting the payment reference number.

Any members who have changed their postal or email address in
the last 12 months should inform the Membership Secretary by
email or by completing and posting a Membership Form to be found
on the back page of this issue of Concertina World or as a
downloadable form on the ICA website (www.concertina.org) under ICA
Membership.

Members resident outside the UK should pay by PayPal in
English Pounds via the ICA website www.concertina.org.

UK Members are encouraged not to pay by PayPal because it
charges the ICA a transaction fee but if it is easier for you that will
be fine. The ICA's preference is for payment by standing order,
online bank transfer, or cheque in that order.  The bank account
details are on the inside front cover.  It is essential that electronic
bank transfers or counter remittances include your FULL
SURNAME and INITIAL within the payee reference text, and your
membership number if you know this and it will fit in.  Those still
preferring to pay by cheque should write their full name and
address on the back of the cheque, along with membership number
if known, and post it to the Membership Secretary at the address on
the inside front cover.





West Country Concertina Players

Residential Weekend 21 - 23 March 2014

Following on from a wonderful weekend in October for beginner
and intermediate players, we have once again booked Kilve
Court, Kilve in Somerset, for our March residential weekend.

This weekend is aimed at players able to play at an
intermediate/advanced standard. All systems will be catered for

and whether you play from music or by ear, you will be most
welcome.

For further details please contact Sally on
sallygeorge59@btinternet.com or Tel: 020 8777 2615

WCCP Secretary: Colin Cambell Tel: 01395 568343. Email:
c.cambell412@btinternet.com

Website: WCCP.co.uk

*******************

Swaledale Squeeze 16-18 May 2014
Residential weekend

Grinton Lodge Youth Hostel,
Grinton, Swaledale, North Yorkshire

For further details contact:
Jane Edwards, wrenbeck@googlemail.com

Or tel. +44(0)1445-781225


