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Editorial PS

Lots of pictures for you this time.  Reports
on concertina events, cd reviews, the
concertina in Spain, but also a look back in
time to 1959. Reading that Newsletter one
can see that the same discussions arose,
which we still have in 2012.

We always are looking for closer contact with our members and
therefore it was fantastic to discover that most people present at
the Swaledale Squeeze were member of the ICA. And also a large
part of the ICA officers were present.

The music supplement this time contains music from the library
selected and put together by Jeremy Hague with a bit of editing
by me. We hope that there is something for everyone. And the
larger format can be made available to you. Just mail the
librarian.

Many thanks to Chris Algar who has provided the nice old
photographs, fitting in perfectly with the old Newsletter, see page
28-30 and back cover.

Also many thanks to Felix Castro for his article on the Concertina
in Spain and Martin Henshaw and Maureen Hall thanks to whom
this article would not have been available.
Of course I hope you will contribute in some way to next
Concertina World.  Next time I have promised to write more
about Playing by Ear and there will be more about the concertina
in Spain.

Enjoy this issue.

Pauline<>

 Deadline next CW is 29 October 2012.
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Annual General Meeting 2012/2013
Grinton Lodge at Swaledale Squeeze,
Friday 17 May 2013, 17.30 hrs
Roger Gawley

The attendance at the AGM in recent years has been
disappointing. We noted that there were many more ICA
members (and committee members!) at the recent Swaledale
Squeeze than at the AGM.

With the agreement of the organisers of the Squeeze, we have
decided as an experiment to hold the next AGM at Grinton Lodge
before the 2013 Swaledale Squeeze gets under way.

If you are not familiar with the Swaledale Squeeze, the event
itself normally starts with dinner at 7 pm on the Friday evening.
There is usually an optional walk on Friday afternoon which is
scheduled to finish about 5 pm. We propose to start the AGM in a
room at Grinton Lodge at 5.30 pm on Friday 17 May 2013.
On recent form, this would allow enough time to complete the
meeting before before dinner for those resident at Grinton Lodge.
Members not wishing to attend the Swaledale Squeeze are, of
course, fully entitled to attend the AGM. We cannot understand
why anybody would want to come to Grinton Lodge and not stay
for the Squeeze.

Full directions will be provided for those who do not know how to
get to the hostel. The officer’s reports for 2012 will be published
in Concertina World in March 2013.

This does mean that the gap between AGMs will be more than
twelve months. We hope that this will prove acceptable to the
membership but we would welcome your views. The best way to
express them would be to email the address
agm@concertina.org  which has been set up for the purpose.<>

Reports by membership secretary and treasurer for 2011 on next
pages. PS
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Treasurer’s Report

2011 Accounts
The total number of subscribing members (excluding all life and
honorary members, but including families) was 252, about equal
to 2010.  Revenue for the year was £5,187, and total expenditure
was £4,042, leaving a surplus of £1,145.  Expenditure was 8%
lower than 2010.  CW Magazine and PICA production costs
accounted for 62% of all expenditure, with the balance spent in
support of improving our membership service and website.
Committee meetings are now all held by audio conference which
allows for full participation by all available members.  Members’
reserves at the end of 2011 stood at £12,674, approximately
equal to three years’ normal expenditure.

2012 Outlook
Subscriptions and renewals so far are running about equal to last
year, with 195 paid up to the end of April.  The revenue budget
for 2012 assumes about a 10% membership increase, so we are
keeping that under review, and continue to recruit actively at
concertina events attended by committee members.

As this year is the ICA’s Diamond Jubilee (60 years), we have
budgeted for significant one-off expenditures to mark the
occasion and raise the profile of the concertina with the wider
public.  Several initiatives are being worked on by your
committee.  If all of these come to fruition we will dig into our
reserves this year.  The planned level of expenditure would still
leave us with enough reserves to cover two years of normal
spending, and with a higher level of reserves than we had in
2008.

2013 Outlook
It is possible that the Jubilee initiatives will not all be completed
in 2012, and therefore some expense may slip into 2013.  Your
committee continues to seek ways to increase membership and
improve the services we offer members.  These factors will be
taken into account in setting the financial plan for 2013.
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Hopefully this report is clear, but if members have any questions
please feel free to email me at treasurer@concertina.org

Paul McCann
Hon. Treasurer          May 2012

Membership Secretary’s Report Update for 2011.

This report is quite brief as most of the detail was in the report I
wrote for the 2011 AGM last October
which appeared in Concertina World # 450 on page 10.

Total membership by the end of 2011 was 342.

The number of Ghost members (those who had paid their
subscription but for whom we have no contact details) was
reduced from 18 to 8 during 2011.  In the meantime I have
managed to reduce the number by a further two.

Improvements were made to the website – membership section
to make the payment process clearer.

Martin Henshaw <>

Some of the members present at Swaledale Squeeze 2012 with
hands  holding up.
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Swaledale Squeeze 2012

PS

This year's event seemed very special. I heard so many people
express the same sentiments and nobody can put a finger on it
exactly. Why did this year's event feel so special? As editor I al-
ways ask other people to write about subjects but since this year
is also special I have decided to write something myself.

I have attended the Swaledale Squeeze for many years now and
I feel that it has grown. Not in numbers because every year there
is around the same number of participants. Not because of the
location because that has been the same for many years also,
although there has been some refurbishing done which was an
improvement but some new comfortable chairs in the lounge



Concertina World 452, 30 June 2012                      editor: Pauline de Snoo                  © 2012        p. 6

 were not very handy for concertina playing. Also the regular
group of tutors was unchanged with the same number of guest
tutors that vary each year.

But I know that certainly the quality of the concert where tutors
perform and participants show some of the results of the
workshops has improved. You can see and hear some of this at
the ICA Youtube channel. For a link to these films go to
www.concertina.org.  This may be the result of years of offering
different subjects in the workshops, from the basic learning to
read rhythms, to learning chords, playing multiple part music,
improvisation, technique of the instrument,  playing tunes in
different styles, playing duets, ensemble playing and playing in a
band. These have been the subjects dealt with over the years.
Made recognisable by colours in the program as technical, tune
based, specific concertina system or band/listening.  So there is
always something for beginners to advanced players.

This formula has worked well and we have to thank Jane Edwards
and Dave Thomas for this in the first place, now with the help of
Dave Ball and Stephen Bradley, for organising the Swaledale
Squeeze the way they do.

2012 guest tutors were Alistair Anderson, Brian Peters, Michael
Hebbert, regular tutors were Dave Ball, Pauline de Snoo, Harry
Scurfield, Carolyn Wade, Paul Walker and a technical clinic and
workshop by Dave Elliott. Special this year was a short yoga
session for concertina players by Margaret Walker.

There was a special recital dedicated to the ICA's 60 years'
anniversary this year by Alex Wade and Pauline de Snoo of two
duets: Regondi's arrangement of Arias from The Magic Flute and
Opus 45 by Berbiguier.

Next year's Swaledale Squeeze will be from 17-19 May at the
Grinton Lodge.<>
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Yoga at Swaledale Squeeze May 2012
Margaret Walker

I have enjoyed most Swaledale weekends as a non-playing
partner of a concertina enthusiast; I have also attended yoga
classes for many years and have recently begun training as an
Iyengar yoga teacher. I have passed the part one of the
Introductory Certificate and hope to fully qualify soon.

The idea to offer some arm and shoulder stretches as a
limbering-in for concertina players came earlier in the year in
discussion with my partner, Paul, who has experienced elbow and
wrist problems in the past (including tennis elbow caused by
playing concertina in a wrong position). Time and space were
quite limited as the weekend is quite packed with workshops and
the available room was set out with tables and chairs. I offered a
thirty minute session before dinner on the Friday evening doing
some simple stretches which people could practise if they wished
to limber in before playing. I concentrated on poses which could
be done without special equipment or lots of space.

Some of the poses we did were (Iyengar yoga encourages the
use of the Sanskrit names):

· Urdhva Hastasana - arms stretching straight up by the ears,
palms facing, then forward.

· Baddhanguliyasana - fingers interlocked to the webbing and
palms turned out, then stretch towards the ceiling.
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· Gomukukhasana (Head of a cow) - right arm round the
back, left arm over the shoulder and catch hold of fingers if
possible, then reverse position of the arms.

· Garudhasana (Eagle pose) - here the arms are wrapped
over in front at the elbows then palms together if possible,
right over left then left over right. (Quite difficult to do but
fun to try.)

· We did some other stretches of the palm and fingers to the
wall, arm outstretched, turning the hand into different posi-
tions on the wall.

  · Bharadvajasana - we finished with a gentle spinal twist on a
chair.

All these exercises gently stretch the upper body both front and
back, they open the shoulders and are beneficial for players of
musical instruments and even computer users.

Many people said they enjoyed the session and were positive in
their feedback. The system of yoga that I follow is that devised
by B.K.S. Iyengar: you can find out more from his books,
especially ‘Light on Yoga’. If you are
interested, going to a teacher of Iyengar
yoga is the best way to proceed and there
are classes in most areas of the U.K. and
indeed most countries. More information
available from the website of IYA(UK). <>
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Benoit Tranquille Berbiguier

Opus 45, duet for two concertinas, performed in
Swaledale by Alex Wade and Pauline de Snoo. PS

Many people asked about the date of this composition and
the composer. Therefore I searched the Internet for some
more information and I found the first one on Wikipedia and
the second one on www.concertina.com

Wikipedia:

Antoine Benoit Tranquille Berbiguier (Caderousse, 21
december 1782 - Pontlevoy, 20 januari 1835) was a French
flute player and composer.

At a very young age he taught himself to play, flute, violin
and cello. In 1805 he escaped from his home to study flute
against the will of his parents. He studied at the Conserva-
toire Nationale de Musique in Paris under Johann Georg
Wunderlich. He composed many duets for flute and cello,
because one of his friends was a cellist. He wrote 15 books
with duets, seven concertos, six large solo pieces and 7
books with sonatas, variations and fantasies, trios and ro-
mances. Around 1818 his studies for flute were published.

Works (incomplete)

· 18 excercises pour la flûte

· 7 duets, op. 28

· Duet, op. 76 nr. 1

· 3 Grands Duos, op. 61

· 6 duets, op. 59

· 21 simple duets
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· Ouverture of the opera Semiramide van Gioacchino
Rossini, arrangement for 3 flutes

· Méthode de flûte traversière

· Solo pour flûte

· Grandes études caracteristiques

· Nouvelle Méthode pour la Flûte

From www.concertina.com by Randall Merris:
Berbiguier, Benoit Tranquille. Exercises for Acquiring Equality of Fingering and Firmness of Tone. London: Wheatstone, c. 1900. OSS
Berbiguier (1782–1838), a French-born flutist, was among the
best-known composers for the flute in the early eighteenth
century. Some of his flute exercises, like those of Louis-François-
Phillippe Drouëtt (see E23 ), are highly amenable to cross-over use
as exercises for the English concertina. It is thought that the
exercises for concertina were based on 18 Exercises or Etudes for
Flute, (Revised and Edited by Georges Barrère; New York: G.
Schirmer, 1925), which were based on exercises from
Berbiguier’s tutors, Nouvelle Méthode pour la Flute (Paris: Janet
et Cottelle, c. 1818); and Methode Complète de Flûte (Paris:
Alphonse Ledec, 1818). In particular, the exercises for concertina
were not an adaptation of Exercises on Tempered or Altered
Notes … Composed for the Flute (London: Wheatstone, 1827).
These exercises, though published by Wheatstone during
Berbiguier’s lifetime, are advanced flute-specific exercises,
inadaptable to the concertina. In 1848, Berbiguier compositions
for concertina (not including the Exercises) were listed in Music
for the Concertina Published by Messrs. Wheatstone & Co. These
included Duet in C (from Op.7) and Duet in F (from Op. 45) for
flute and concertina or two concertinas and Theme (Op. 49) for
concertina and pianoforte. A few other Berbiguier pieces,
ostensibly for concertina, were later advertised by Wheatstone
and other publishers. At the time of Berbiguier’s death (20
January 1838), English concertina playing was truly in its infancy.
Berbiguier possibly never knew that compositions and exercises
for the concertina would be attributed to him.

My conclusion is that someone may have arranged the duet for
Opus 45 since there is made use of playing in sixths and more
than one note at the time in it. Something one cannot do on a
flute. They do not agree on the year of his death. <>
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Dapper's Delight: Indoors
CD Review

Peter Dyson

Just two musicians make up Dapper's
Delight: Susanna Borsch, recorders and
voice, and Adrian Brown, Anglo concertinas
and voice. Dapper's Delight focuses on the
repertoire that falls somewhere between art music and folk
music, and dates from 1550 to 1750. This CD explores the rich

repertoire of 17th century broadside ballads and English tune
books, including John Playford's “English Dancing Master” and
Henry Playford's “Apollo's Banquet”.

The arrangements and harmonisation for the tunes are carefully
notated beforehand, but the tunes are played from memory
during the recording to give a little more freshness to the playing
and to add room for a certain amount of freedom of expression.

Standout tracks include the triple time hornpipes, “Hornpipe by
Mr Keane”, ”Richmond”, and “Hornpipe by Mr Morgan”, and “Old
Molly Oxford”.

This CD adds to the growing list of recordings and interpretations
of music from these times; “1651” from “Cast a Bell”, and the
recordings from The Broadside Band with Jeremy Barlow. Even
“The Compleat Dancing Master” from John Kirkpatrick and Ashley
Hutchins from way back in 1974!!

The recording features three different 38-button Anglo
concertinas; a modern instrument in C/G made by Jurgen
Suttner, a Jeffries in G/D from around 1900, and a Bb/F also
made by Jeffries. The recorders, all made by Adrian to match
these concertinas, are in d (soprano and tenor), f (sopranino and
alto) and g (sopranino and alto).This means that the six
recorders along with the three concertinas give lots of different
tonal and register combinations. There is plenty of musical
variety in this repertoire and with the addition of songs, the
scope is broader still. This is a very enjoyable CD to listen to;
Dapper's Delight has a very light, but a very sure touch.
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Go to:

www.dappersdelight.com

for more information, including three very nice Dapper's Delight
video performances. For a complete track listing and to buy the
CD, go to:

http://www.karnaticlabrecords.com/cds.php?id=119

You can buy the CD or download MP3 files from CDBaby at:

http://www.cdbaby.com/cd/dappersdelight

or from Amazon, but if you download the CD as MP3s, you don't
get the sumptuous and informative 24-page booklet which comes
with the CD.

For information on Susanna, go to:

http://www.susannaborsch.com/

and for information about Adrian's recorders, go to:

http://www.adrianbrown.org/  <>

See article page 33.by Felix Castro:

You can see Felix Francisco Castro Vicente playing Galician music
on the concertina with his brother and Pancho Alvarez and his
nephew Alvaro Iglesias at

http://www.youtube.com/watch?v=3Gvo663M-0c
http://www.youtube.com/watch?v=-a4jlPc6COA
http://www.youtube.com/watch?v=5gHL8Nc-Oko
<>
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The Lost Chord: The Sound of Leather

CD Review

Peter Dyson

The pairing of an English concertina with a
serpent might at first glance seem an odd
musical combination. Until, that is, you
realise that the players represent half of The Mellstock Band –
Dave Townsend and Phil Humphries; then it makes perfect sense.

The CD kicks off with a cracking version of Sousa's march
“Liberty Bell” familiar to most of us as the theme music from the
Monty Python's Flying Circus TV series. They continue with
“Waves of the Danube”, or “Donau-Wellen”, and music by Mozart,
Tchaikovsky, Gustav Holst, and Handel.

Then comes “The Lost Chord” by Sullivan, an arrangement of
“The Hallelujah Chorus” from Handel's Messiah, adapted from the
Salvation Army Tutor for the English Concertina, and two songs
straight from the Music Hall, “Hearts and Flowers”, and “Just a
Song at Twilight”.

This is followed by a virtuoso performance of Ketelbey's “In a
Persian Market”, and the CD closes quietly with the sweet melody
of “To a Wild Rose”.

The light classical music on this CD is carefully arranged to get
the most out of both concertina and serpent and, on some of the
tracks, they swap the melody line backwards and forwards
between the two instruments. The serpent is not only a very
difficult instrument to play, it is also difficult to keep in tune, and
there are just one or two instances where Phil Humphries has to
work hard to keep it so; some might say that is part of the
instrument's charm. Both instruments are recorded with a very
clear acoustic, which is both warm and sympathetic, and both
instruments sound very good indeed across their entire musical
and dynamic range.
For more information on The Lost Chord, including three sample
sound files from the CD, go to:
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www.lostchord.org.uk

For more on the Mellstock Band, go to:
www.mellstockband.com
And for more on the serpent, its design and construction, as well
as details of how to play it, go to:
www.serpentwebsite.com <>

Rim of the Wheel: Steve Turner

CD Review Peter Dyson

Steve Turner's new CD, “Rim of The
Wheel” is the latest recording issued by
Pete Hayward and Living Tradition
Music. The CD features eleven powerful
songs, powerfully sung as you would
expect from Steve Turner. Steve, who
plays English Concertina and cittern, is
joined on this recording by Martin
Carthy (guitar), Moira Craig (harmony
vocals), Oliver Knight (electric guitars),
Pete Flood (percussion) and Riki
Gerardy (cello).

Highlights include “Flowers of Manchester” about the 1958
Munich air disaster, “The Crows They Crow”, a song written by
Paul Metsers about Nic Jones, and “Napoleon's Farewell to Paris”.

Steve's previous CD release, “The Whirligig of Time” was
reviewed by Roger Digby in PICA Volume 5, in 2008.

There is more information, including a complete track listing,
audio samples of the first four songs on the CD, and six videos on
Steve's web site at:

www.steve-turner.co.uk

and more about Living Tradition and The Tradition bearers at:

www.thetraditionbearers.co.uk <>
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Trip to Jerusalem combined with the ICA library
Linda Dorman

The ICA magazine came at the end of 2011 and when I read
Jeremy’s invitation to look at the library I got in touch. We had a

few attempts at dates and eventually settled on 28th April, when
both Roger and I were free to go. Things were further
complicated when a German friend was going to be in England,
so Rosemarie came with us. We decided that she should get
something out of the day so a visit to the Trip to Jerusalem was
included in our excursion. It is claimed that this is the oldest pub
in England and was used by Crusaders going to the Holy Land. It
is quite a remarkable building, being built into the castle rock
under the wall - a good lunch was had and a splendid selection of
beers were tasted, which made getting the party moving more
difficult.

Jeremy gave us a very warm welcome - I was expecting to find
an untidy heap of music but he has it all neatly in a cabinet in
different sections. I found a book of photographs first which
intrigued me with people like Keith Kendrick and Alastair who
looked very different to now. Also I learned that three
generations of Hagues have been playing concertina and that
Alan, Jeremy’s Dad, had his first concertina at 13 and there he
was still playing at nearly 80 - super. There were pictures also of
Jeremy’s grandfather playing with Reuben Shaw and other
concertina notables.

Jeremy also has the Arthur Clements cup which he mentions in
the ICA librarian's report and on which Dave Townsend's name
appears as a winner in 1983. I think it must be the same music
festival where Kettlebridge Clog Concertina Band recently got
third prize - The North London Music Festival. Perhaps the
Hawkwood Band could enter………

Jeremy let us see examples of music of different publishers and
different styles (in some cases he holds more copies than the
British Library). A lot of the music is fiendishly difficult and after
experiencing black note fever we tried a few pieces which with
some application could be played, but which for me would need
to be edited as I could not cope with more than two notes at a
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time. Our German friend was a bit bemused with all this concerti-
na memorabilia - but then Alan played some German folk tune
and Rosemarie sang away.

Sadly we felt obliged to leave earlier than we had anticipated but
I would recommend this experience to all. The photographs
would be recognised by most ICA members who have attended
Folk festivals all their lives and the music is far more difficult than
most of us play but it is interesting to see what music was
available more than 100 years ago.

(Roger Gawley was also present and noted that they actually
played more accesible music before Linda and Roger arrived and
you can get a taste of the music in the library in the music
supplement. Jeremy can always be approached for music at
library@concertina.org) <>
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CONCERTINA ERGONOMICS 11.  Modifications of the Duet
Göran Rahm

11.1 General conditions
Since the traditional Duet handle is almost exactly the same as the
one used for the Anglo (-German) the problems with them are
similar: the stability is fairly good with the hand-straps set tight but
the finger movements will be obstructed, which is an even greater
disadvantage with the Duet since the keyboard is usually larger, and
as many as 55-80 keys can never be comfortably reached with tight
hand-straps.  A large and correspondingly heavier Duet may become
a real challenge to manoeuvre, causing problems which often lead to
desperate measures to hold the instrument particularly when playing
standing.  Resignation and playing seated is mostly the consequence
but still some obstacles remain.

Rotating the hand position in the manner suggested for the Anglo is
not meaningful except for the smallest models like the 39-key
MacCann.  With larger Duets the aim is to combine the necessary
stability with a certain amount of sliding or stretching by the hand
within the handle in order to reach the complete keyboard.  There is
a difference here between the Hayden models at one end with a
greater need for transverse flexibility and Crane models needing
more longitudinal flexibility.  The MacCann models come in between.

The imbalance caused by eccentric location of the handle varies
among Duet models.  Look at figures 87-89.  The handle is less
eccentric with the 72-key MacCann (fig. 88) than with the 48-key
Crane (fig. 87) and even less with the unusually large model in
fig. 89.  The significance of the handle eccentricity is entirely
dependent on what level the instrument is held at.  With forearms
horizontal the handle ought to be located at the centre of gravity for
the best balance.  If the instrument is held low, with an elbow angle
of about 120 degrees for example, the layout of fig. 87 may be ideal.

11.2 Adding a wrist support
Let us now have a look at what may be done to improve conditions.
It is not possible to fix the wrist as firmly as with the Anglo - the
range demands do not allow that.  Consequently we have to accept a
looser contact by the hand-strap/hand-bar connection.  The options
offered by a wrist support are the same as with the Anglo, meaning
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that the hand is lifted up, wrist extension is reduced, the travelling
axis of the fingers is corrected and fingering is generally improved.
The lift also results in a wider reachable keyboard range.  See part
10.3.  The stability is improved by the wider support but the looser
hand-strap means that stability is still a problem.

11.3 Adding a thumb-strap
Historically there have been some attempts to improve stability by
adding some kind of thumb-strap to both Anglos and Duets.
Examples of the former were given in part 10.7.  An example of the
latter was shown in an article (by Chris Algar and Randall Merris)
on William Hurlstone in PICA, volume 5, and a photo is reproduced
here (fig. 90) where we find Crane-like system instruments with
wrist- straps rather than hand-straps combined with traditional
English system style thumb-straps.

11.4 A combined modified handle
By combining an extra wide wrist support with a thumb-strap fixing
the thumb firmly (the thumb goes right into it stabilising the distal
joint) the hand can slide on the support with the thumb acting as a
pivot (fig. 91).  A broad steady wrist strap is added to keep the
wrist rather than the hand in place.  As with the suggested Anglo
handle (part 10.4) the support is angled (fig. 92, 93) and lower at
the thumb side in order to correct the corresponding angle between
hand and endplate.  In this concept the wrist support and the
thumb-strap are fixed to a separate plate attached to the end of the
instrument, either by three ordinary end bolts, or by the screws
holding the original hand-bar.  The results on the reachable
keyboard range may be compared between the traditional handle, fig
94, 95 and the modified one, fig. 96, 97.  In spite of the greater
flexibility a much better stability is achieved also, and with an almost
eliminated need to use muscular force to hold the instrument.  The
effort resources may instead be employed for the musical
demands - fingering of the buttons and management of the bellows.

11.5 Using a cross-the-bellows-strap
Large Duets are indeed difficult to handle.  Due to the conditions
above the stability can never be the same as with the Anglo.  When
stabilising the bellows by using the "fanning" technique of bellowsing
described earlier, control of both pumping and fingering may be
facilitated, particularly if an elastic strap holding the bellows
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together is used - what I have called a "cross-the-bellows-strap".

11.6 Using a shoulder strap
Playing a large Duet standing is the real challenge.  Some players
try to do this by holding the instrument high, with forearms vertical,
and thus the instrument rests on the palms and wrists.  For an
athletic player this possibly works, for a fairly short while, and it is
very impressive to the audience.  An obvious drawback is that the
fingers more or less have to be involved in stabilising the whole
system.  Using a shoulder strap is more recommendable however.
This ought to be broad, elastic and allowing the instrument to hang
low, close to the body with an elbow angle of about 120 degrees,
and upper arms being vertical.  With this method even a large
Duet may be manageable standing - the clue being that since the
instrument hangs passively in the straps the hand, stabilised by
the thumb, can move about within the cuff formed by the wide
wrist/hand support and the broad steady wrist strap, and the
fingers are liberated for button work.  No muscular effort is needed
for carrying the instrument.

11.7 Button size
I have advocated many times the use of wider buttons.  With
Anglos the options are particularly good, with Duets obviously less
so, mainly since keyboards are already so wide and difficult to reach
and the spaces between button rows, particularly longitudinally,
allow for little reduction.  The Hayden Duet system likely offers the
best options in this respect due to being oriented more transversely.
I have used 6mm buttons for a couple of Crane instruments like
the one in fig. 91 and this works fine but wider than this is hardly
practicable with the traditional design.

Contact g.r@live.se guran1943@hotmail.com
www.concertinaspot.com
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INTERNATIONAL CONCERTINA ASSOCIATION

NEWS LETTER No: 22 APRIL 1957
Excerpts with comments (PS)
(Mr. L. Jones, (young) Mr. Maurice Minting and Tommy Williams
can be seen in the photos provided by Chris Algar)

MINUTES of the meeting of the I.C.A., held at Dinely Studios -
March 9th.
In the Chair -Mr. J. Gibson.
Committee Present: Mr. Minting, Mr. H. Crabb, Mr. P. Jones and
Mr. L. Jones.

The Secretary gave his report which included the prices quoted to
him for membership cards (which had been suggested at a
previous meeting). After much discussion on the type of card the
matter was held over for further details. Mr. Parsons was given a
good welcome on his first. (The News Letter, which was in the
hands of the printers for three weeks) was delivered to the I.C.A,
too late to get out before the meeting so in order to avoid a poor
attendance at future meetings Mr. Hartford proposed that the
meetings be held on a specific day of the month. Mr. Minting
suggested the last Saturday of each month as being the most
appropriate and this was put to the vote.
(Both subjects keep returning to the agenda ever since PS)

The Wembley Festival was then discussed. Members will be
pleased to learn that Mr. Minting has been co-opted to the
Festival Committee. He has already been very active and had
met the adjudicator - Mr. Reid, and in the course of a
conversation with him enlightened him somewhat on the
Concertina about which he previously knew very little. He now
knows more or less what to expect from us and it should be all to
our advantage.
(We are still enlightening people on the concertina PS)

THE SOCIAL EVENING AT THE KENSINGTON HOTEL

After some light music by the Band, Tommy Williams obliged and
what a surprise when he played the "Butterfly Polka", which calls
for both speed and counterpoint. Well done! Mr. Williams.
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Now, Young Maurice, space would not suffice for all one could
comment, but he is certainly going to go places with the
concertina. A very good rendering of a difficult Waltz, and
perfectly timed counterpoint.

Many others obliged. I regret I was unable to learn their names
but one we must hear again at our Social sang "Santa Lucia''
accompanied, by the Band. Very effective.

This has taken up much space but if its purpose succeeds in
conveying to you the very pleasant. "Evening" that was spent, we
may hope to see YOU at the next one.

SUBS .. SUBS .. SUBS .. SUBS .. SUBS .. SUBS .. SUBS .. SUBS
-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-=-
Many members appear to have overlooked their subscriptions for
this year.
May we remind members to give a SECOND THOUGHT TO THE
MATTER AS WE ARE MORE DEPENDENT ON THE SUBSCRIPTIONS
THAN AT ANY OTHER TIME. THIS IS DUE TO NEW MEMBERSHIP
AND INCREASING ACTIVITIES OF THE ASSOCIATION.
Another aspect is the issue of the News Letter. We must of
course, need to know the number required for dispatch, as a
ruling made last year bars the Letter to all who have not paid
their subscription. We are however in order to be able to remind
those concerned --sending this News Letter out to all.
(Also an ever returning subject PS)

That brings us back to our quiz in the previous News Letter.
The question should have been -"Who invented the ENGLISH
CONCERTINA?"
I am afraid I left out the ENGLISH. Well, of course it was
Prof.C.Wheatstone.  It was called a SYMPHONIUM with bellows.
The first one to be played in public was by a Captain Gardner of
the Coldstream Gaurds. Now the 60 dollar question -Who gave
away the concertinas -Wheatstones and Lachenals? They were
presented to Colin Campbell, who was then conducting his
Concertina Band with great success at the Sunday Concerts etc.,
I understand that one Manufacturer gave the one set (metal
tops) and the other, not to be outdone, followed with a gift of a



Concertina World 452, 30 June 2012                      editor: Pauline de Snoo                  © 2012        p. 24

set (ebony tops); but even if I knew I would not dare to say who
was first; Dutch Daly played an Anglo; and he must have been
very good because Lachenals had a full-length picture of him
displayed in their office. Many of our members have no doubt
heard him play and are here invited to send us the details. -I can
see that the QUIZ must not be so involved next time, because on
making enquiries I learned;
that any amount of concertinas were made especially to pull in
halves;
as I am determined to include Jack Clevona in this article as he
was the first one I ever saw using a trick concertina which he
would pull apart in a reiterated passage of the march "With
Sword and Lance", I think I am right in saying that Jack Clevona
was our Billy Hartford's Father, and a fine performer. I have seen
him on Stage with no fewer than 10 concertinas at one time.

THE WEMBLEY FESTIVAL,
WE WANT A LARGE AUDIENCE
COPLAND COUNTY SECONDARY SCHOOL, HIGH STREET,
WEMBLEY ----ADMISSION 6d
(NEAR THE MAJESTIC CINEMA, BAKERLOO LINE)
Please, if you can, give your support to the Festival.

The concertina is exploring entirely new fields, and the publicity
gained at the Festival will of course, be greatly enhanced by the
performances of the entrants. And that is where the audience
comes in. It cannot be overstressed that it is the duty of all
members to give their support to this THE GREATEST
OPPORTUNITY YET TO PUT THE CONCERTINA ON THE MAP. SO
REMEMBER -APRIL 13th. (Yes we are also exploring new fields as
in teaching young people to play and possibly take grading
exams in the near future. Plans are taking shape. More in later
CW. PS)

ANOTHER LAUGH (Did not want to keep this from you PS)

Harry was out shopping, and as he sauntered by,
A gleaming Concertina in a Junk Shop caught his eye.
Now he had a passion, the tina for to play,
In fact many of his friends were in the I.C.A
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But although upon this instrument he had begun to dote,
It must be stated here right now he could not play a note.

And so he went into the shop to ask therein the price,
and opened and shut it once or twice and said it sounded nice.
The shop man said “It's yours for thirty bob.
It's very cheap-a real nice job.

Come into the parlour if you wish to try it.
"I can't play'' said he, "But I think I'll buy it".
So homewards he made his way with the bargain of his life,
but paused at door with key in hand, remembering his wife.

He much henpecked by his spouse-
wondered would she have it in the house.
He would have loved to have said "Look what I have, dear",
but he knew she'd say "Take that thing out'v here".

So being certain she would grouse,
tried to smuggle it into the house.
And so he tucked it under his coat,
but by hard luck touched a note.

A voice from the Parlour cried out "What was that?"
"Me", said Harry, " I stepped upon the cat".
Again she called "You wipe your feet,
when you come in from the street.
The dirt you bring in gives me the blues,
and go upstairs and change your shoes" .

And so gladly Harry did as bid,
and soon the instrument was hid.
And secretly he resolved to play
whenever his wife was out of the way.

And so upon the very morrow,
received the news with well-feigned sorrow,
The news that said that Ma-in-Law was low,
so to her would her daughter go.

And so Harry, with well-concealed elation,
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saw his wife off from the station.
Homewards thinking of the tunes that he would play,
his feet with wings sped on the way.

Then seated comfy around the fire,
to play the Tina did aspire.
Out rolled chords in prolific quantity,
all his own and of dubious quality.

And we all know how the learner enjoys
the most inharmonious noise.
But with none to criticise and none to applaud,
on he struggled with an unrecognisable Lost Chord.

Which is the pride of players all.
But halfway through came a bang on the wall;
And it proved to be the man next door
who called to ask what was all the row for?
The confounded noise coming through the wall,
and him on night work getting no sleep at all.

So Harry explained that all was alright
and pacified him as best he might,
Saying "You go back and snore,
you will not hear it any more".

Then he wondered what could he do.
You feel sorry for him Teddy Stream, Don't you?

But when he had despaired of ever playing,
Came a news letter and in it saying
"You can play from music, have no fear.
No longer need you play by ear".

No longer did he fool,
but made his way to Isle don School,
Where he learned with great elation
the mysteries of Staff Notation.

And very soon so well did he play
that numerous engagements came his way.
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Also his wife can stand the noise
because of the Mink Coat she now enjoys.
So you too can the life of the party be,
if you take this tip from me.

Do not get your neighbours howlin'.
Pop along to Harold Cowlin.
For Harry now delights the man next door,
who now shouts through the wall "encore, encore".

And from all it would appear
that his wife has now a musical ear.
Well, she did tell her neighbours how he could "Send Her"
With a tune she thought he called "COME BACK TO SURRENDER".
*+*+^+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*
+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*
+

WHEN ARE WE GOING TO HEAR FROM YOU CHAPS IN THE
PROVINCES?
WE WILL GLADLY PRINT ALL YOUR ACTIVITIES, OR ANY NEWS
YOU SEND US AS WE WISH THIS LETTER TO BE
REPRESENTATIVE OF THE WHOLE MOVEMENT.
(Yes we still like to receive your contributions PS)

WHAT IS A TETRACHORD?
A new musical instrument has made its appearance. Or is it new?
It is certainly ingenious. A Guitar in shape, but in performance
and tone akin to the electric organ. In place of the strings are
pegs as we have on the concertinas. It employs eight valves -has
30 notes on the finger board and another 25 on the lower part of
the instrument. These keys were made of plastic knitting needles
each turned on a lathe by Mr.Smith of Bristol, who has made
every part of it bar the green "Plastic" body.
A Mr.Andrews looked after the intricate electrical circuits. It has
cost £100 to produce, and is in range and tone similar to an
Electric Organ, so we may yet hear of someone tinkering about
with a concertina but I for one sincerely hope not.
This Newsletter will be published in full at www.concertina.org.
PS  <>
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Len Jones 4
Charlie Rasley 5
Maurice Minting 6    from left       (photos  on these pages
courtesy Chris Algar)
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Len Jones 3
Charlie Rasley  5   from left
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Tommy Williams 1 Left front row
Len Jones 6 Left middle row
Alf Edwards 5 Left middle row
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Squeezeast 10th June 2012
At the Arts Centre Ballroom, Stanford, Lincolnshire.
Organised by David and Elsie Nind and Paul and Sally Barrett
Martin Henshaw

After what seemed like weeks of miserable weather Sunday 10th

June actually dawned bright and sunny and everyone had a
pleasant drive to Stanford, Lincolnshire with the furthest
contingents coming from London and east Kent with journeys of
between two and a half and three and a half hours.

Paul Barrett who led the session started us off with an “easy”
piece, the beautiful Bonny at Morn, a traditional lullaby from the
north-east of England. We played the tune through and then
looked at the individual parts to iron out any difficulties and then
built up the arrangement part by part until they all came together
to the satisfaction of our conductor.

This procedure was adopted throughout the session. The other
pieces played were Harmony Moze by Kerry Mills  (which caused
some laughter part way through due to some unexpected
harmonies), Handel’s Water Music, Annie Laurie (Scottish folk
song), In Party Mood (Housewives' Choice theme tune) and All
Hands Around (reel).

At about the half-way point through each session Elsie and David
disappeared to the kitchen to make tea and coffee.  There was
also an hour off for lunch.

At lunch time the Kettlebridge Concertina Players were off on the
dot of 12:30 to the pub across the road and sat straight down to
lunch.  By some magical power their meals were already
prepared and waiting (called good organisation and forward
planning) whilst the others placed their orders and then had to
wait.  The service though was very efficient and all the pub goers
were back at the ballroom well in time for the afternoon start.

At about the half way point of the afternoon, for our pleasure and
entertainment, the East London Concertina Players played
Rondeau by Jean-Joseph Mouret (1682-1738), followed by A
Place in the Heart by Bruce Crahan arranged by Paul Barrett. The
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Kettlebridge Concertina Players then played Somewhere over the
Rainbow also arranged by Paul.  This was followed by the
customary raffle.

We now returned to some of the arrangements that we had
played earlier

By 4:30 Paul’s arms started to flag and the event came to a close
and after clearing the room we all headed back home.

It never ceases to amaze me the amount of work that goes into
these band sessions particularly for Paul. Writing four part
arrangements when you only have a melody line takes a great
amount of work, time, skill and commitment for which we are all
extremely grateful and without which there would be no session
at all.  Our thanks also go to David and Elsie for booking the
Ballroom, making the general arrangements and doing the teas
at break time. <>
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THE CONCERTINA IN SPAIN
Félix Castro

Introduction

The history of the concertina in Spain is a great unknown, and
anything known is usually a result of investigations into the history
of the accordion in Spain.  The spread and development of the latter
possibly initially followed the same routes of transmission and
merchandising, although its success was not the same.

I must start by saying that the concertina was not and is not a
popular instrument in Spain, it cannot be considered a traditional
instrument in Spanish traditional music (which has many different
instruments, characters and repertoires depending on the regions),
but in the last ten years numbers of concertina players have
increased, mainly because of the influence of its re-emergence in
Irish traditional music, which is very popular all over the world
nowadays. Although the concertina cannot be considered to be a
traditional Spanish instrument it does not mean that historically
concertinas were not used; in fact they were used in particular for
playing traditional music.

Despite that, it is an instrument that has had its history and
probably will take its place in Iberian peninsula music because of
its evident advantages in terms of musicality, expressiveness,
portability and sonorous possibilities.

In the first part of our article we shall introduce some of the historic
references to the presence of the concertina in Spain (for this, in
addition to the articles and books that we shall quote, we consulted
the 223 press references that appear about the concertina in the
digital newspaper library of the Spanish National Library, Biblioteca
Nacional de España).

First News of Concertinas in Spain

The first news about the sale of concertinas in Spain would be the
announcement of the music store of Bernabé Carraza, from 1857.
From 1841 onwards this music store, located in C/ Príncipe nº. 15,
Madrid, has advertisements for free-reed instruments, specifically
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accordions (“El acordeón en España hasta 1936”, Javier Ramos
Martínez, autopublished, page 62).

Shortly afterwards advertisements for the concertina appear,
showing it to be an instrument superior to the accordion musically
speaking. The first known advertisement, from 1857, quoted in the
article by Esteban Algora Aguilar (page 27, Magazine
“Metamorfosis” No. 3, October 2001) and in the book by Javier
Ramos, indicates that concertinas were already being traded in the
second half of the 19th century; the catalogue of instruments of
1 May 1857 published by the “Almacén de Música de D. Bernabé
Carrafa” devotes its second section to the free reeded instruments.

ACCORDIONS made by Alexandre
With 8 keys, keys for louder and rest, without semitones 50 Rs.
With 10 keys, ditto 66 Rs.
With 12 keys, ditto 80 Rs.
With 8 keys, ditto with semitones 100 Rs.
With 10 keys, ditto 130 Rs.
With 12 keys, ditto 160 Rs.
The price of the accordions includes a cardboard case.
The maker Alexandre, to whose repeated and expensive tests is
owed the perfection that nowadays the expressive organs attain,
is without doubt the best maker of free-reed instruments, and
buyers should look for his name as a guarantee of the excellence
of any accordion or organ that they would like to buy.

ACCORDIONS FLUTINAS OR PERFECTED made by Alexandre
With 14 keys, keys for louder and rest, with semitones.
The price of the accordion flutina number 294 includes a magnificent
rosewood case

CONCERTINAS made by Alexandre
The price of the concertina includes a cardboard case.
The concertina is a greatly perfected accordion, with better shape,
much smaller, and much more tonal extension than the usual
accordions. The concertina is played with both hands at the same
time, pushing small buttons that have replaced the keys used in
accordions, with the advantage of a more comfortable hand position
and of obtaining the same sound pushing and pulling the
instrument, which makes it easier to play. The different key layout
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allows the number of keys to be increased so that it has all the
notes, naturals, sharps and flats; perfection that the other keyboard
instruments do not have.

Alexandre was a free-reed instrument maker from Paris with an
acknowledged prestige who, as can be seen in the advertisement,
supplied all kinds of instruments, flutinas, accordions, and
concertinas, advertising only the English concertinas invented by
Sir C. Wheatstone, not the Anglo-German models.

We have also found another advertisement from the same period,
in the Press Archive of the Spanish National Library, in the
publication “La Época”, of 22 January 1857 (No. 2.407), in which
the “Almoneda Verdad de la Esposición Estranjera” “Almoneda The
Truth of the Foreign Exhibition” (Almoneda is an auctioneer's or
antiques shop, similar to a clearance shop), Calle Mayor (Main
Street), No. 10, in Madrid, already had English concertinas for sale
at a price of 720 reales (old Spanish coin).

As Javier Ramos says in his quoted book, B. Carrafa considered the
concertina very superior to the accordion musically speaking
because of its smaller size, greater tonal extension, and one-
sonority that makes it easier to play, so it would seem that any
buyer would have preferred to buy a concertina rather than an
accordion, and that there would have been a proliferation of
concertina players, but that was not what happened.

It would be difficult to give an explanation for this, perhaps some
of the reasons would be that the accordion had been around for
longer than the concertina in Spain, that it was more popular than
the concertina, and that traditional and popular music in Spain has
always been music played in the street, in the open air, at popular
festivals, and so one of the fundamental characteristics of Spanish
traditional instruments is that they are robust, suitable for being
played in the open air, with high volume, a characteristic which
concertinas do not have (except when several concertinas are used
in bands).  This led to the proliferation of diatonic accordions for
playing traditional music, such as the Basque trikitixa, or the typical
Portuguese accordions for playing traditional music that they call
"concertinas", which are accordions with full volume with three,
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four, or more reeds/voices, wet tuning or even trémolo or musette,
for giving the instrument a louder sound and sonority.

Perhaps another reason might be that until recently the main part
of the population in Spain was rural, hence the use in traditional
music of instruments that could be built or repaired using the
resources to be found in the surroundings of the persons who played
them.

Nevertheless we can say that the concertina had a small presence
in the field of the circus and music hall, as we shall see later.

A certain demand for the concertina must have existed in Spain
since Higinio Marín y López published a “Método de Concertina”
(Concertina Tutor), edited by Antoni Romero y Andía in 1872,
National Library Reference B.N.  :  M-1571), sold at 20 Reales
(quoted in the book by Javier Ramos, pages 153 and 154), in which
the Introduction states:
“The concertina is a lovely instrument with a regular hexagonal
prismatic shape, of small size, very lightweight, reasonably priced
and easy to play, that produces very melodious sounds with a
tender and expressive character, suitable for learning to play a
large number of pieces of opera, zarzuela, dance, popular songs,
etc. in a short time.  Because of this it is used a lot in England,
Germany, France and other countries, being an inseparable
companion for young people of both sexes, and it is part of the
hand luggage of all those who travel for necessity or pleasure. For
some time now this pleasant instrument is beginning to be used
also in Spain, but its use has not spread as quickly as in other
countries, owing to a lack of a tutor for learning it, and so in
continuation of the duty which we have taken on ourselves of
disseminating musical instruction in all its many variations
throughout our country, we have commissioned the excellent
teacher Mr. Higinio Marín to produce this tutor.

It seems, as the quoted Javier Ramos says in his book, that this
tutorial comes before the majority of accordion tutorials published
in Spain, which were usually of low quality and often simply a
translation of foreign books. Despite that the accordion was the
instrument that was more successful in Spain, people being crazy
about them in the last years of the 19th century, despite the
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condemnation of the accordion by many social classes, among them
the Catholic Church, that saw the accordion as a devil's instrument,
corrupter of youth, because it spread with it the close dances
(waltzes, mazurkas, pasodobles, etc.), which was not the traditional
way of dancing that was free without contact between men and
women.

Mr. Higinio Marin’s tutorial does not appear in the exhaustive list
of published English concertina tutors that appears at
www.concertina.com
(http://www.concertina.com/merris/bibliography/english-
tutors.htm). There does appear an earlier one with the number E30
“Instrucción para tocar la Concert ina. London: Wheatstone & Co., 1844. BL” (in Spanish the more correct
title would be “instrucciones”) translated as Instructions for Playing the Concert ina, indicating that it is
the Spanish-language version of E31.

SPANISH CONCERTINISTS

In the Press Archive of the National Spanish Library are quotes
mentioning the concertina from the 19th century, such as the visit
of a correspondent to the Paris Universal Exhibition in the year 1855
telling wonders of the instrument invented by Wheatstone, and
some occasional  performances by some English man or woman in
Spain, or the announcement of a Spanish tour by Mr. Giulio Regondi
in “La Correspondencia de España”, Madrid (24 July 1862), or in
the “Diario Oficial de Avisos de Madrid” (6 August 1878) a concert
by an Italian company played with the armoni-flute and the German
concertina by Mr. Augusto Siboni.

We must wait until 24 May 1891 for a summary of a concert by
Spanish concertinists in the newspaper “La Correspondencia de
España”, of Madrid, the show by the Caballero Hermanos y Fonseca
(Caballero Brothers and Fonseca), “who worked wonders with the
guitar and the concertina”.

In the 20th century there are concertina players with their names
in the press at that time, such as in “Eco Artístico” magazine
(5 October 1915), Fonsolá Concertina Master in the Palace Hotel in
Madrid, and other concertina players mentioned only once, Luisita
Manchón (“Eco Artístico”, 30 January 1921), Modesto de la Iglesia
(“La Libertad”, Madrid, 27 February 1935), or radio performances,
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such as Antonio Galán with the Orquesta Valencia (Revista “Ondas”
of Madrid, 22 July 1933).

But several of them shine with their own light, one of them is
“Saldac”, surely his artistic name, who is often mentioned in the
magazine “El Eco Artístico” (The Artistic Echo), a magazine devoted
to the variety theatre, circus and music hall. He is mentioned in
newspapers from 1906 (El País, Madrid, 19  April 1906) until
approximately 1912, he died in Barcelona, retired from the music
scene, on 12 November 1922.

“Saldac, We shall never tire of the artistic merits that adorn this
excellent musician who is a master of the “concertina”. The
harmonious sounds that he makes with it reach the audience as a
very sweet melody, and there is no opera piece, however difficult,
that does not vibrate cleanly, sonorous, irreproachable in Saldac’s
concertina.  Because of it, all the audience like the work of Saldac,
whom they applaud with the spontaneity and enthusiasm that this
artist deserves, called with good reason “the king of the concertina”
(“Eco Artístico” magazine, 25 August 1912, No. 100, page 98).”

In addition to the concertina he played other instruments such as
the instrument of jingle bells and the organ of echoes; as to his
repertoire, he played passages of the Aida opera, the Pagliacci
opera, the Tannhauser pilgrims' chorus with the baritone concertina
(“Eco Artístico”, 25 November 1911, page 6, with a full page profile
of Saldac and a photograph of him). In another profile also a full
page and with a photograph (“Eco Artístico”, 25 November 1911,
page 2, instruments mentioned as being played by him include the
aluminium tritubular, the harmonious jingle bells, and the “organ
chimes”).

Another important name was Blanca de Garay, a pupil of Mr. Saldac,
who performed for more than a decade playing the concertina, as
was recorded in the quoted magazine “Eco Artístico”. Her show was
of dance and music, very well praised in the press releases of the
time because she played with the concertina the most complex
passages of well-known pieces of opera, classical music and
zarzuelas. She belonged to the troupe “Estrella de Andalucía” (Star
of Andalucía), until the year 1916, with her sisters and a famous
dancer, and after that she toured independently with the troupe
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“Hermanas Garay” (The Garay Sisters), playing the concertina and
the xylophone. She must have been a sucessful artist as in the
numerous concerts quoted during those years there are South
American tours, to Argentina in 1916, and USA (New York, etc.) in
1920.

The summaries of the performances of the Troupe Estrella say
things like a correspondent of a performance in Manresa town
“before dancers such as Estrella de Andalucía, the audience feel
electrified and shower their favours on them, also they are delighted
listening to the concertina, which in the hands of Blanca de Garay
sounds heavenly. And with them the rest of the troupe form a
delightful group, whom the members of the audience didn’t stop
applauding, unanimous in lavishing them with countless praises
(“Eco Artístico”, 5 April 1916, page 17).

After that, when the Garay Sisters made tours alone they introduced
themselves in advertisements (i.e. “Eco Artístico” 30 September
1922, page 13) as “The Garay Sisters. Wonderful and brilliant
musicians. Six years of great triumphs in America. BLANCA, the
queen of the concertina and the marvellous xylophone. Splendid
presentation – Art – Youth and Beauty. Address: Colmenares 8, 3º.
Izq. Madrid”.

As to her repertoire played with the concertina (“El Eco Artístico”
15 June 1916, page 15) we must highlight “Cavalleria Rusticana”,
“Tosca”, “Carmen”, “Bohemia”, “Coppelia”, “El anillo de hierro”
(“The iron ring”), “La alborada (*) de El Señor Joaquín”, “El carro
del sol” (The sun chariot), zorcicos (a typical Basque country tune),
fados (a typical Portuguese tune), malagueñas (a typical tune from
Andalucía), guajiras, and another compositions, “being the only
teacher in Spain with such a repertoire on the concertina”. (* The
alborada is a typical traditional musical genre in Spain that is played
at dawn at the annual festival of the villages and towns: Albor =
dawn, alborada = dawn or aubade.)

Another important name was that of “Los Hermanos Roca”, “The
Roca –Stone– Brothers”, musicians and magicians who also played
the concertina in their shows; they are mentioned in the “Eco
Artístico” Magazine between 1915 (25 October 1915) and 1922.
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In the circus world there were also important names associated
with the concertina but we shall deal with them in the second part
of our article, in which we shall give a brief account of the concertina
after 1936. <>
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Here you can see and hear Felix Castro playing the concertina:

> http://www.youtube.com/watch?v=3Gvo663M-0c
> http://www.youtube.com/watch?v=-a4jlPc6COA
> http://www.youtube.com/watch?v=5gHL8Nc-Oko

Concertina for sale:

Due to circumstances this beautiful concertina is for sale:

Wheatstone serial number 19972, 48 keys

It has been revised by Steve Dickinson of Wheatstone in 1996.

Contact: mphart11@gmail.com or simonrhart@gmail.com
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