
CONCERTINA WORLD
#447

Magazine of the International Concertina Association

Information/interviews/techniques/events
separate music supplement



Concertina World 447, 8 december 2010                      editor: Pauline de Snoo                             © 2010

Eeditor Music Supplement and PICA:
Jon McNamara, tel: 01279 656664
17, Nursery Road, Bishops Stortford,
Herts, CM23 3HJ
Email: chairman@concertina.org

Librarian/Archivist:
Jeremy Hague
Email: librarian@concertina.org

Concertina World Editor:
Pauline de Snoo
Tel: 00 31 73 54 79837
Goudenregenstraat 5,
5482 CW Schijndel, Netherlands
Email: info@concertina-academy.com or
newsletter@concertina.org

Secretary:
Roger Gawley,  Tel:01912844764
17 Dryburn Road, Durham DH1 5AJ
Email: rogergawley@aol.co.uk
secretary@concertina.org

Membership secretary:
Martin Henshaw
Oak End, 23A Bedford Road
Northill, Biggleswade, Beds. SG18 9AH
Tel. 01767 627 566
membership@concertina.org

Treasurer:
Paul McCann

Other committee members:            Suzanne
Higgings;  Gill Noppen-Spacie; Michel van
der Meiren, website and Carolyn Wade; Wes
Williams, document archive.

Subscriptions run from 1 January to
31 December.
Membership Subscriptions due on 1 January of
the year. Membership UK 20 GBP, Europe 23
GBP, USA, 26 GBP. For more information see
website www.concertina.org, also Paypal
Payments for non UK Members.

ICA Bankdetails for subscribers:
Account holder:
International Concertina Association:
Barclays Bank,
Saffron Walden Business Centre,
Market Place,  Saffron Walden,
Essex CB10 1HR
Sort code 20-74-05
Account no, 10514489
IBAN  GB 13 BARC 2074 0510 5144 89
SWIFTBIC BARC GB22

  1 Index
  2 Editorial
  3 ICA bursaries
  5 Irish music
 10 Punch and Judy show
 24 Reports of officers
 40 AGM minutes
 46 Border Minstrel Tune Book
 47 cd review
 49 My University Music Course
 51 Kilve Concertina Weekend
      March 2011
 52 cd releases
 54 Giulio Variations, new music
 56 ICA Jubilee 2012
 57 Subscriptions
 57 Concertina wanted

Contributors: Alan Day, Rosalie Dipper,
Peter Dyson, Roger Gawley, Valmai
Goodyear, Helen Graham, Anne
Gregson, Jeremy Hague, Colin McEwen,
Pippa Sandford.

The views expressed in “Concertina
World” are solely those of the author
and do not necessarily bear any
relationship to the editor or committee
of the International Concertina
Association.

Deadline next Concertina
World:
1 March 2011

Photo cover:
Steve Turner during workshop at AGM
on 6 November 2010.



Concertina World 447, 8 December 2010                      editor: Pauline de Snoo                             © 2010             p. 1

Editorial PS

Donated to the ICA

I hope you will read the minutes of the recent AGM  where a
few things that have been discussed, in my opinion, are
important. The membership administration has been cleaned up and is
now really up to date thanks to Martin and Paul.  Membership has grown
this year thanks to the website which is in the very professional hands of
Michel.
Continue to keep an eye on the website  www.concertina.org.

For renewal of membership see back of Concertina World or visit
our website. And for the special year 2012 see page 56.

Biggest issue at the AGM for me was the interpretation of the
constitution.
What are the obligations of the ICA towards it’s members. For your
membership fee you have been receiving in recent years 3 Concertina
Worlds plus music supplement and one PICA per year. This is no longer
mentioned in the Constitution though. If you look through it (published in
2007) you will see that the Archives are the most important objectives.
The library is now being maintained perfectly. Everything has been sorted
and is being digitised by Jeremy.
On the website you can see what  in the document archive has been
published in the past. Pdf files have been made of either originals or
copies. But what happens to the originals that have been donated to the
ICA?  In my opinion the ICA should not hold originals because we are
volunteers and we will not always be in the ICA. Items are kept in the
private homes of committee members and what happens to these items
when the volunteers are replaced by others.
The committee is responsible  for the interpretation of the constitution
and for anything that happens to items owned by the ICA. We should
help to find good places for items that are important for the concertina.
This will be work in progress.

I do hope you enjoy reading Concertina World and look forward to all
contributions. And a very happy and musical 2011 from all
committee members

Pauline
<>
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ICA Bursaries
Roger Gawley

For some years the ICA has awarded a bursary to support the costs of a
concertina player attending the Folkworks Durham Youth Summer
School.  This year we gave two bursaries, one to a Youth student and one
to a student on the parallel Junior Summer School.  We are not promising
to do this every year!

The photograph shows Rachel Fairhurst and
Andrew Parr on Millenium Place, Durham on
the Saturday when all three Summer
Schools (Junior, Youth and Adult, the one
that your ICA Secretary attended) come
together for public performances.  Apart
from playing the concertina and attending
Summer School, the remaining requirement
of the bursary is to write a report.  The two
reports follow below.

Folkworks 2010
Rachel Fairhurst

I went to my first Folkworks Summer School not sure what to expect. I
was a bit nervous because I wasn’t used to being away from home, I
didn’t know anyone there and I was going to have to share a room with
someone I didn’t know. However, I was looking forward to playing my
concertina and violin with other people.

I started to feel better when we arrived at Van Mildert College on the
Wednesday morning. I was given a key to my room (61D) so I went up
to unpack and it was a really nice room. Our tutors were also good at
helping us settle in by doing games so we could get to know one another.
The tutors included James (from Australia), Tom, Sakis (from Greece),
Sharon and Hannah and they were all really enthusiastic and friendly.

I had lots of chances from the start to play my concertina and violin. On
the first day we learnt some tunes called Liza Jane and Aird Ranters. In
the afternoon we did a tune called The Thane of Cawdor then we
practised all the tunes we’d done that day from memory. Sakis also
taught us a Greek song called Thessaloniki and we learnt a dance to it. It
was great fun. Later, we had an entertainment evening where volunteers
could play tunes for everyone else. I didn’t volunteer but I really enjoyed
listening to the other musicians. Before I knew it, it was 10 ’o clock and
time for bed.
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The next day was also full of activities. We revised The Thane of Cawdor
and learnt a new tune called The Duck then we learnt some chords for
Aird Ranters  and for another tune called Trip to the Market. After lunch
we rehearsed all the tunes we’d learnt. Later, some of the Youth
Folkworks people played in a ceilidh for us. I met Simon Thoumire and
listened to his brilliant concertina playing then I had a photo taken with
him. By now I was also getting to know other people on the summer
school better, especially three new friends called Anna, Sarah and Lara,
and my room mate, Betsy.

On the Friday we had more opportunities to develop our playing as we
did `instant band` where the leaders put us in small groups. Each group
had to make up a tune to perform to the others. In my group I was the
only concertina player, with a mandolin player and three violin players.
We played a tune I suggested called Each Little Thing. We also prepared
for the concert at the Gala Theatre that night. The bus didn’t come so we
had to walk down to the theatre but the concert was brilliant. I enjoyed
performing though I was really tired by the time the concert finished. It
was also great to listen to the youth and adult groups and I could hardly
believe how good they were.

On the Saturday morning we performed again in Millennium Place and a
big crowd listened to us, including my tutor, Emily Ball and her whippet,
Jeannie. Andy (a concertina player from the Youth Folkworks) and I had
our photos taken by Roger Gawley from the International Concertina
Association, whom I’d met after the concert the night before. Later I
went home exhausted after all the week’s activities, not to mention the
lack of sleep.

I had a great time at Folkworks Summer School. The tutors were brilliant
musicians and their teaching was excellent but they were also great fun. I
really enjoyed learning new tunes and having the chance to play my
concertina with other people, which I don’t usually have much
opportunity to do. I feel more confident performing for an audience than
I did before the summer school. Also, I’ve made some great friends
whom I’m going to keep in touch with. I would definitely like to go to
Folkworks again next year.

Report by Andy Parr

I have been going to the Folkworks Youth Summer School in Durham for
three years and for the last two years I have been playing in the
Seriously Advanced Band.
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The course gives me a fantastic opportunity to meet other musicians with
similar musical interests. Throughout the week we
work on producing a set for two performances at the
Durham Gala Theatre on Friday and then in the Mil-
lenium Square on Saturday. The band was made up
of about 20 members and I was the only Concertina
player. I also played whistle, flute and sang.
The tutors on the course are all recognised perform-
ers in their own field and we were lucky to have Si-
mon Thoumiere as Concertina tutor. I had several
lessons with him and we discussed ideas on how to
increase the popularity of the instrument to the younger player.

Since going to Durham I have been playing with the recently formed
band Raj Raj Raj at Whitby Festival. There are some short recordings of
us on You Tube (search for RAJ RAJ RAJ at Whitby Folk Festival).

In September I will be going to Newcastle University to take the Folk and
Traditional Music degree for which English Concertina will be my main
instrument. I would like to thank the International Concertina Association
for the bursary given to me to help with my Folkworks Course fees, it
was very much appreciated.<>
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Irish Music - What I wish I had known when I started

Colin McEwen

Introduction
I saw the item in Concertina World for July 2010 (nr 446) on pages 2 and
14 and contacted Pauline to see what was needed. I offered a piece on
"Irish Music - What I wish I had known when I started" and she accepted.

I will cover 3 main areas - (1) the modal nature of the tunes, (2)
transcription errors , and (3) some tricks I have found to play at dance
speed. I wrote these notes from the viewpoint of a dance musician, not a
solo entertainer.

Pentatonic Scales and the Modes
Pentatonic and other gapped scales
A gapped scale is one built on a scale with one or more notes omitted. If
two notes are omitted then there are only 5 notes in the scale and this is
a pentatonic scale. An example from the Scots repertoire is "Tha Mi
Sgith", in A minor, usually known as "Cutting Bracken" or "Pulling
Bracken". See from Tune Figure 1 that there is no C or F in the tune.

Identifying that a tune uses a gapped scale helps in 2 ways - (1) helps
identify transcription errors, (2) helps understand what arrangement
options would be in sympathy with the tune.

Lots of Irish and Scottish traditional tunes are modal, especially if
originally song tunes and thus vocal performance. This means that the
scale is not a simple major or minor scale as defined in today's classical
music theory.

The essential feature of a modal tune is that the key note does not
correspond to the key signature. The impact is that the mood of a modal
tune is mid-way between the major and the minor (you could regard the
relative minor as just one of the modes). This is not difficult once you are
used to it, but I found it confusing at first.

The two most common modes are the Dorian mode which starts on the
second note of the scale [as defined by the key signature], and the
Mixolydian mode, which starts on the 5th note of the scale. The relative
minor starts on the 6th note.

This means that if the key signature is one sharp (F#), the major key is
G, the Dorian mode keynote is A, the Mixolydian mode keynote is D as,
and the relative minor keynote is E.
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Transcription errors
Unfortunately the historical sources have a fair share of transcription
errors. Generally if a note sounds wrong, it probably is! I find it useful to
check that all the notes are within the relevant mode or pentatonic scale
- you can pick up quite a lot of errors this way.

Be aware that many of the early collectors and transcribers (or possibly
the publisher's editors) did not understand the modes and would often try
to force the tune into an unsuitable scale. For example  "The Gobby-O" is
in A Dorian thus 1 # key signature as shown in tune Figure 2,  but is
published in O'Neill in A major. The effect of the error is to change the C
nat and G nat to C# and G#.

Song Tunes and Number of bars
Some song tunes have unusual numbers of bars - unusual to a dancer, at
least. For example, Banks of the Suir (in G major) has a 12 bar A music
and 12 bar B music [tune figure 3]. Sounds fine, on its own, but watch
out for this when putting together a medley.

Tricks to play at dance speed
One of my aims is to be able to play any reel at dance speed - that is,
around 115-120 beats per minute (bpm). From a dancing perspective
there are 2 beats per bar and thus this translates to 33.4 - 32 seconds
for 32 bars of the tune - normally once through the dance.

I find this fast, and have found the following to be helpful.

Rule 1. Choose the simplest tunes you can get away with. (note a)

Rule 2. Practice arpeggios and other common note sequences for the
usual keys and modes (see modal comments) until they fall under the
fingers on auto-pilot.

Rule 3. Do not be afraid to simplify or re-arrange any sections which are
difficult. The dancers will not notice the loss but they will appreciate the
better result from staying within your limitations. (notes b, c)

Notes
a) When playing for dancing, avoid ornamentation. As a dancer I find that
players who try to show off their ornamentations normally do not produce
danceable music. Thus no rolls, crans, cuts, etc.
b) Do mark up your sheet music so that anyone playing with you makes
the same simplifications....    Also, do make sure any re-arrangement
stays within the mode/scale of the tune ...sounds obvious, I know. Some
arrangers don't seem to know.....
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c) For me it was one of those "light bulb moments" when I discovered
that some really good players were quite openly admitting to leaving out
notes !

Conclusions
I have tried to summarise what I would have liked to have known when I
first started playing Scottish and Irish tunes. I hope others will find it
helpful - I welcome comments or feedback.

References - Books
[1] O'Neill's Music of Ireland (the 1850). orig 1903, reprinted 1999 by
Mel Bay. Sometimes known as "Big O'Neill".
[2] O'Neill's The Dance Music of Ireland (O'Neill's 1001 or "the Book").
Note that the 1976 reprint , ed Miles Krassen, is a radically revised and
reorganised version of the collection.

Tunes Discussed
"Tha Mi Sgith" or "Cutting Bracken" or "Pulling Bracken". Appears as "The
Weary Maid" tune no. 348 in "the 1850" but written as 4/4 with half the
number of bars in the 2/4 version.

The Gobby-O tune no. 844 in "the 1850". This tune was used for the
political campaigning song "Jefferson and Liberty" in the US presidential
campaigns of the early 19th century (published 1804) so it would have
been very well known in the US at the time O'Neill published his
collections in Chicago in 1903.
Banks of the Suir tune no. 517 of "the 1850"
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About the Author
Colin McEwen was brought up in a dancing household and exposed to
Scottish & Irish music from an early age. He plays English concertina (48
key treble). <>

Arran 2010

Helen Graham

It doesn’t seem like two years since we were on the 3.15 ferry to Arran,
yet here we were, just on time (thankfully).  We found Henk in the bar,
and James, Samantha’s brother was also on the 3.15 ferry.  We drove
through the ‘scenic’ route to Kilmory – across the island, and arrived
slightly after James and Henk, and found several other ‘early birds’ there
as well.  Harry was to arrive on the last ferry and Alex was expected the
next morning.

Friday night (after a great meal, as usual) was spent catching up with old
friends and playing tunes.  This year, although as usual anglos held sway,
there were examples of every type of duet concertina apart from Jeffries
– even a Russian-built Hayden of Samantha’s that didn’t really get
played, but was interesting to look at.  Also this year there were more
than the usual number of singers, accompanying themselves on English
(Dave and Russ), Crane Duet (James), MacCann Duet (Lynne), and Anglo
(Harry).  Repertoire ranged from Folk to Jazz to Music Hall to Blues!

On Saturday morning Sam worked out the weekend programme which
included a talk on Scottish tunes by Dave – thanks Dave, I now feel a
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little less intimidated by written down bagpipe tunes; a workshop on
twelve bar blues from Harry (one day I’ll get it – great stuff, Harry!); a
trip to the Arran Distillery; Sunday night session at the Ormidale Pub in
Brodick and two band sessions led by Sam’s husband Dave – and of
course, a walk on the beach!

It can’t be easy playing in a band if you’re an ear player (the majority of
us), but Dave managed to pull us all together into some sort of order for
Lark in the Clear Air and Nellie the Elephant, but the Bach nearly turned
all of us barking – and of course we had all practised hard before we
arrived – I don’t think so. Sorry Dave!  This year we also had two
baritone anglos, one baritone English, a baritone-treble, and two large
duets so there was plenty to choose from for the lower parts, even
though there were no basses!

Those of us who didn’t want to go to the Distillery stayed at the bunk
house and chatted, watched Alex taking his concertinas apart, and went
for a walk on the beach – it was very windy but sunny, although Ailsa
Craig didn’t show herself very much at all the whole weekend!  Food
again was great, thanks to Chrissie who has taken the job on – Well Done
– oh, yes, and there was plenty to drink!

We had a session of our own on Saturday night – Phil took charge and let
us know when it was our turn – it was a great mix of all sorts from songs
(Great stuff James, Harry, Lynne and Russ – and Phil) to tangos and
Playford (nice one Ann), to Irish (cheers Henk and Jim) to Spanish and
Gaelic (Well done, Peter – like the new concertina!), and Scottish from
Dave.  I fell asleep through most of it – sorry everyone – jet lag,
although I did manage Tom Tolly’s in a rare moment of wakefulness!

Sunday dawned bright and a bit less windy and a walk on the beach was
timetabled in.  Those of us who had been the day before stayed in and
shared some tunes, repaired concertinas, changed flat tyres (good job
the spare was a real tyre – it lasted us till we got home!) or just chatted
till lunch time, after which we had another band practice.  We were
relieved that we weren’t going to perform the pieces at the Ormidale, but
it was good fun, and thanks to Dave for being so long-suffering with us
all!  Talking of the Ormidale, I think the session we had in there was
probably the best I’ve ever been to – the repertoire was so varied, and it
was great to hear the local harpists and other musicians – thanks
everyone!

Still, all good things come to an end.  Monday dawned fine again and we
set off for our ferries.  The general impression we were left with was that
it was a great weekend as usual, although there were perhaps fewer
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workshops.  We met new people, and there were some really good
players and singers – a great mixture this time of all sorts of styles,
concertinas, and everything – and no nicknames anymore – not sure if I’ll
miss Mildred, but it’s time she went!

Well done Samantha – another great weekend – next year’s has been
booked, so put it into your diaries!  October 7-11! <>

The Punch and Judy Show
Alan Day

Looking through old theatre programmes at an antiques fair, I came
across two that were for the performance of “Punch and Judy” both
featuring “The eight Elliotts” The Palace Theatre Southampton October

18th and the Royalty Theatre Chester August 30th 1937, both programmes
are printed for your interest. (See end of article) There was so much
detail both to the backdrop, the stage equipment and the act itself, that it
prompted me to contact Pippa Sandford who is in regular contact with
Viona Elliott (Tommy Elliott’s daughter) to try and find out more
information about this famous family stage act and more of the Tommy
Elliott Concertina History as previously detailed by the brilliant concertina
historian Randy Merris.

I have detailed the conversation that took place between Viona and Pippa
which was as follows. In a few cases photographs are referred to that
form part of Viona’s private collection, sadly these are not reproduced
here, but I think it important that these details are included here.

I would like to thank Pippa for her time in reproducing these details and
of course to Viona for her lovely memories.>>>

The picture showing the Punch and Judy set:

That’s the painted backdrop that used to travel with us - it was like a
piece of linen, on a batten, and it used to be “flown” - it was put on the
ground and pulled up by the flymen.

The actual box was on the stage, and I can remember as a child sitting
behind there, I was about two years old, I’d be inside the box while my
parents were coming out on stage. Tommy would come out first, playing
his concertina, then there would be Olive Elliott and my mother, Hazel
Elliott, they would come out with their saxophones, and then there would
be Bobby - funnily enough his name was Bobby, and he was the bobby -
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and Lenny was the hangsman, he came as the hangsman; my father of
course was Punch. And Louise was the doll. And Rita was the funny old
soldier, from the days when they had the high hats, a toy soldier. And
they used to come out of this box while my mother sang through the
mike, she sang “The Punch and Judy Show”, which Gracie Fields used to
sing. And then they would be doing their bits, my father would do a solo,
they would do various things - and then the girls used to change very
quickly as marionettes. They had elasticated ribbons and they all had
bells on their ankles. The bells had leather to tie them on their wrists and
their ankles, and everyone had a note and they played “If you were the
only girl in the world” [demonstrates one bell at a time to spell out the
song ..].  I can remember when I was doing it, I was the one down here
on the picture, and the ribbons used to come down, and you were
marionettes [demonstrates with actions]. And we had wigs on - with
funny little hats - and to try and keep those wigs on when you were
jumping up and down, and the hats had ribbons underneath to keep
them on, and if we hadn’t got that, you can well imagine the wigs would
have fallen off. They hadn’t got any elastic, no elastic band underneath
the … the little hats are here, which you haven’t got on that photograph,
but on this photograph …

And that’s a xylophone, a  very old fashioned one - I mean, we’re going
back here about 73 - 74 years ago I should think, a good 74 years.
Because I could only have been - yes, I’d have been about 6, I expect.

Is that wheel the start of the motor horn wheel? You know, in your video,
they’re all standing there playing the motor horn …

Yes, that’s the exact same one, all the motor horns were taken from cars
- you know, we used to have them on cars in those days. They had to be
the right note, they put reeds into an ordinary motor horn; they were the
first to do it, and this was my grandfather doing it, of course. The music
was always something to do with a ship.

That’s them in another production - everything they had, the baggage
men used to come and collect it and the baggage men would take it to
the railway. And they would carry all these things, all their instruments.
The baggage men used to come to the stage door or the scene dock, and
all this stuff you see here, the whole lot used to be packed up Saturday
night, in a flat box - today, everything’s flat box, isn’t it, you get furniture
that way. Everything undid, the wheel came off, that’s the stand the
wheel came off, the xylophone used to also come to pieces, apart from
the top there, they didn’t all go in one piece, the two sides used to come
off and they used to carry that separately; all the instruments, all the
clothes - they were in baskets and they went on a big lorry, until the war
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years came, and during the war of course they didn’t have the petrol for
the lorries, so they had a horse and cart. They used to come with a horse
and cart and take all your props and all these bells that we wore, they all
had to go in a special lined basket, and all the instruments were put in
specialized boxes, and the old baggage man used to have to come in and
take it all off.

So you all helped pack up and get out - that was part of the job?

Oh yes, that was part of the job, every Saturday night; you travelled on
the Sunday, and then you opened up on the Monday. On the Monday
morning, when the baggage man came, or he often used to do it maybe
on the Sunday, if the scene dock was open, he used to come and put all
the stuff into the theatre. And then on the Monday morning we used to
come in, and they put all our music and stuff on the stage first of all, on
the stage floor, in front of where the band used to play, the bandleader
used to claim it and they used to fight to get in first - you see if you had
a number and the star wanted to play it, you had to change it because
you weren’t the star. So invariably if you got in first, and got all your
music down first, you were the first in. And being first in, you played that
number. So that’s what they used to do, and there used to be a band
call, and my father used to go and take his concertina, and he would go
right through the whole act again with the band, explaining what he
wanted - what tempo they wanted, if he wanted it to be slower or higher,
he would explain it to him; and that would be on the Monday morning.
Then you would open up on the Monday night, probably 6 o’clock or
something like that, do one show, and the next show would be
somewhere like 8 o’clock. You’d do that for the whole week. And the
following Saturday you’d finish off, then pack it all up and start again.

How far did you travel, between places?

Oh, we’d go from somewhere like London, say Brixton, somewhere like
that, and go all the way up to Scotland, Glasgow.

So there’s none of these carefully-arranged tours, where you go on 30 or
40 miles?

No, and especially in Variety - in Variety you did everything yourself, but
if you were in a show, you had a company manager to do it all for you,
and the company manager would deal with it all. This is Variety I’m
talking about, the old days of good old Variety, or Music Hall, or
vaudeville - whatever you wanted to call it. Working hard. And you know,
they used to work 52 weeks a year, non-stop, they were always wanted
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somewhere or other, and they never were out of work. Neither was I, I
wasn’t out of work, even when we got engaged I couldn’t be out of work.

But this picture of the Palace, that’s way before my time, this would have
been 1920 - 1930, I should have said, 1930 or 32. I can’t put the actual
date on, but roughly around the 1930s, because I was born in 1928, so
it’d be somewhere in 1930.

They usually closed up the first half, or else they closed the bill, it’d
depend on what the star wanted, whatever the star wanted you to do,
you did it; but usually they closed the first half, because it was such a big
production of it all, taking all this stuff, they had to really close a half
because when the curtain came down they could clear it. Or finish, or do
the last act, so it was either the last act of the first half, or the last act of
the second half.

Who painted the backdrop?

There used to be scenic studios who used to do things like that,
professionals, you just told them what you wanted and they did it. You’d
tell them - there’ll be a Punch and Judy here, and they wanted the
background there, and of course the box you had made up. In those days
you did have studios where they made all these things up, which they
haven’t got now, today.

When I was in the act, we just had a box, all the background and scenery
had gone, because in those days of course, the war was on.

This is when you were going from cinema to cinema?

Yes, we only had a cloth at the back, we lost all the background and we
just had a box, which was just a pack, packed flat ..

So who carried that, during the war?

Well, most of the time, we did! I think half the time the stagehands were
so old... we hadn't got the heart! They were either very old, or very very
young, … and also, the baggage man, I mean he could be donkeys years
old… he'd probably have a kid with him, to help him cart the stuff about.

And every Monday night, you know, the reporters would come along and
they would either slate you, hate you, or love you; and I've got a feeling,
I can't ever remember a bad report … in fact my father, with his
concertina, they always pinpointed him … because he always played the
solo, while I was backstage changing to come on with the bass sax. He
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always used to play the solo, whatever he wanted to play, he played. And
it was, whatever was in vogue at the time … he used to arrange them, he
used to love doing that.

What about travelling, and education, and was your father a hard task
master... did he require dedication?

Oh yes - my father was a very hard task master, he really was. And
truthfully, he used to really break his heart, in the war years, to get
people coming in, especially the accordion players or something like that,
and they didn't really want to know, and he used to get so bad-tempered
.. he put so much time and effort in himself, he thought they would too;
and then of course they got fed up, and they would go on to ENSA and
leave the act. So that's how it came down to be the three of us.

Were you involved with ENSA at all, or were you completely separate?

My father - he had had a broken wrist or broken arm, and his arm was
bent, and also he had mastoid, he was deaf in one ear, so he wasn’t fit;
and my mother had bronchitis, so she didn't go in because she had a bad
chest - in fact, we used to have to keep an old-fashioned bed, one of the
old camp beds you know, with the canvas and wood, that would fold up;
we used to have those so that if one of us was ill, between shows we
could lie there and keep our strength going, to go back on for the second
half. And the most amazing thing was, we used to go on stage, we were
blowing our instruments, playing our instruments, we never coughed
once, for about 20 minutes, even with bronchitis; as soon as we came off
the side of the stage, we used to cough - it was an amazing thing, the
whole lot of us used to get amazed. And of course in those days, there
was smoke - people used to smoke in the theatre; and as you were
playing out to the audience there used to be this haze of smoke there,
with the lights coming from the circle - what were they called? Pageants -
front of house pageants. The other thing that nobody does today, we
always used to say that this side of the stage was prompt side, the right-
hand side, and the left-hand side was OP side.

OP?

Opposite. Prompt, and Opposite.

and that is right and left as you look at this stage, not when you're on it?

Yes, that's right. They've lost all that today, all the technical theatre
terms - it's stage right and stage left today, which annoys me intensely, I
think ‘why can't you just keep your theatre terms, just a little bit of it,
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that everybody knew’. But that's gone; but it used to be Prompt and OP.
And centre stage. So I mean you would just stand there, and if you had
forgotten something, a line or something, they would just prompt you -
especially if you were in repertory, or something like that. Of course, if
you were a musician, you just forgot it anyway.

you just improvised, or something -

Yes, we always wangled ourselves round it!

What about your education? How did you manage to learn to read and
write, while you were doing about five hours a day concertina?

Well, I never went to school.

So how on earth did you learn to read and write?

Well, more or less by myself.

Could you read music, before you could read?

Yes, yes I could! I was able to read music before I could read a book. I
used to just have to learn how to do it. They used to send me to a
different school every week. But I was sort of put in a corner, because
they couldn't really be bothered with me, they knew I was really only
there for a week, so I used to play with plasticine or something like that.
The only thing I did do, I used to have to stand up and talk, or say
something, which I loved - because being in the theatre, I learned poetry
and stuff like that - they’d say “Stand up, Viona, and read that”. I could
“read that”, but I couldn't read a book. But adding up, or is it tables you
call them, I knew nothing about tables … I had to learn that myself, my
father did teach me about money; he was very strict about that. He
started me off at five shillings a week when I first started - I would be
about 11 years old - and he would say to me, “You’ve got five shillings,
you go down to the post office and you put two and six away.” and I had
to put two and six away, but I could keep the other two and six and
spend it. And I remember one time when I was young and foolish, and I
wanted some high heels, I hadn’t got enough money, so I wanted to
borrow it. I asked my father, could I borrow the money from him, so I
could go and get my pair of shoes. And the answer was “No. If you
haven’t got the money, you do without your shoes”.

Did you ever get them?
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No! I remember, I think we were in Birmingham, and I knew we were
going on to Sheffield; I saw them in Dolcis in Birmingham, and the very
next week I went to Dolcis in Sheffield, and they hadn’t got them. They
had different types of shoes there. But no, I had to do without them! I
wasn’t allowed to borrow the money. And I used to have to go into that
theatre at 10 in the morning, and I wouldn’t come out until 12.30, just
playing and playing and playing. Doing the exercises and playing - much
to my horror - a lot of the classical music, which I never liked. It was
good teaching - it was good for your fingers, they used to teach you on
that; but I used to hate it. I had to do it, and then he would let me play
around afterwards. But I had to do that first, I had to do that 2½ hours in
the morning. And then I used to go out, and go mad, by having a coffee
or an ice cream or something - Italian! Italian ice cream parlours in those
days! What were they called, was it MacHarry’s? This used to be during
the war, or just after the war, I used to go down and it would be a
precious - sixpence, was it, or something like that and get an ice cream,
and I also used to go for a coffee, in the Kardomah or somewhere, or Joe
Lyons or somewhere.

And there used to be fights then on the stage, between the acts, because
sometimes you would get a tumbling act you know, or a trapeze act, and
they would want the stage, and Father wanted the stage, so there used
to be a fight then, to see who could get down there - All right, you can
have 20 minutes, or All right, but you'll have to wait till tomorrow, you
can have it tomorrow. My father was so determined that everybody
should practise and practise - he loved it, of course, he enjoyed every
moment of it, and he thought everybody else should, you see. And I was
just terrified. But then you see, it did me good. Later on in life, you're
grateful; I'm grateful from the money point of view, because he taught
me how to be careful with money - put some away, and then you'll
always have it, and don't buy anything unless you can afford it. He would
never let any of us have anything on tap.

And I think the digs in those days would have been about 10 shillings
each. 10 shillings a week... not full board, you took your own food in, and
then the landlady would cook it for you; and the main thing would be
toast in the morning - no such thing as cornflakes in those days, they
weren't done in those days - but you used to have toast and marmalade,
and tea.

You provided the bread?

Yes, we provided all the food, the landladies used to just cook it - but
these were specialist landladies you see, for theatricals, because we used
to go home at night-time about 11 o’clock after the show had finished, 11
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or 11.30, and have a whole cooked meal. And that's where the old
landladies didn't mind. Then, if there were other pro’s in the digs, like if
there were any other musicians in the digs, the best thing my father used
to like to do was to get his tina out, and if there was a guitarist, say, they
used to get together and have a session till about four o'clock in the
morning. They used to love playing together. That was theatre digs - can
you imagine it, doing any of that today! I mean, there's no such thing as
theatre digs any more, they've all gone; you were different people, you
worked different hours, you couldn’t eat before the show started because
if you were dancing, or blowing the saxophone, or even playing the
concertina, you know what it's like, you don't want to be full when you're
doing that. That was about the gist of the theatre, in the old days. This
was Variety or Music Hall. If you went into a show, which was called a
road show, or revue, and then of course, you used to have a company
manager, who used to run all the theatres, but in variety you were on
your own, you had to sort it all out, you had to sort your railway out, find
out what the times were, what time you left in the morning on the
Sunday morning, what time you arrived, you had to find out what time
the baggage man could come down ..

[Showing me various photographs, and a write-up about the whole Elliott
family - the Elliot Savonas, trombones and concertinas; a programme
from the show when Viona met Ray - The Elliot Savonas were before the
Elliots, that was my grandfather and my grandmother. Because I was the
fourth generation of that. Also various letters and posters - including one
that says “We defy the world to find their equal!”]

Now - this was a concertina band, without the concertina - this is the
colliery band, and that’s my grandfather, that is Tommy's father, but he's
the one who played for the money and bought the concertina for my dad
to go round … and this is a hell of a long time ago, this is Tommy's
mother, my grandmother ..

And that’s Bedford, he died in the Second World War. Now there you are
- that’s Tommy - that’s before he was married, this all comes from my
grandparents
[talking about how alike Tommy and his father were, if he had a
moustache, and a cap on …]
Here’s grandfather, bless his heart, and there's the big concertina...
somebody took a picture of him playing … You can see his face, studying
it, he was playing it and somebody took a picture of him, I don't know
who it was.
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It was the great J.B. Elliott who started the act, he did all the coins [the
discs], and he played them - he was the father of Jimmy Elliott and the
boys and girls that were Elliott Savonas.

Jimmy Elliott was your father’s father?

Jimmy Varley was my father’s father;

He took the name Elliott because of Hazel Elliott?

V: Yes

And J.B. Elliott was Hazel's grandfather?

Yes. He was Tommy Varley, and he took the name Elliott to go in with
the act. So really, our mother's name - and mine - was Varley.

So J.B. Elliott was Hazel's grandfather, and the one who made the
boneshaker was?

J.B. That same chap. He’s the one who did all the inventions. But he
wasn’t on the boards, he was the one that made these things, and then
he got his children … he made all these cycles and little things like that,
the round table where they did the bicycles - he made all those, and then
he'd put his children on the stage. So he wasn't on the stage; but he put
his children on the stage.

[Talking about the Wheel]…. they had to practise it, like going up A B C#
… we each covered a couple of klaxons, and had to practise and practise
it.

P: And the discs? They were specially made …?

Yes, but we could never find out what they were made of. We tried so
hard for years to find out, but nobody could ever tell us. It was a special
metal. I think my great-grandfather was a blacksmith in trade, and that’s
where he got these ideas from - the bicycles, and the other bits and
bobs. It was a special metal that made them ring a certain way.

Was it just your mother, you and your sister who did the Coins, or did
anybody else do them?

Well, it started with my grandfather, and came down from him.
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What was it like for you in the war? I remember you saying that the boys
got called up …

When the war started, the boys went straight away; and then the girls
went too, everybody went to the war. And we had to get various people -
like the accordion players, that’s all they could play in those days. And
my father got so fed up teaching them, and then they went off; and that
really decided him to keep to his daughter, his wife and himself. So we
went through some of the war with some boys and girls in, and the other
half of the war was the three of us. And we used to play through - the
theatres used to open. We did about 8 different shows a day. Because
when the films came in - the talkies - that was just dreadful, Variety was
finished. But that’s going back even further, that was beginning before
the war. But in the war years we used to go everywhere - Edgware,
Brixton, Clapham, Hackney, Shepherd’s Bush, all the London theatres;
we used to do those all through the war, with the bombs going round.

And people just sat there - they weren’t going to be bombed out? Did you
ever get bombed?

We were lucky, we used to go down to get our Tube to go home and we
used to see all the people down in the tubes because they were sleeping
down in the Tube. And you had to walk everywhere - no way could you
get taxis in those days, or have a car, so we used to have to walk across.
And at times we used to see the bombing going on as we walked across.

Where were you based in London?

Golders Green. A little place called Brent. We used to walk down to the
Tube, and then get a tube in to wherever we were, and then walk, and it
was all in the blackout.

With the Punch and Judy box?

No, not that; that was already set. But you used to have to take in your
instruments with you. The concertinas were fine, but the saxophones,
they were big heavy jobs to carry. The others we used to leave in the
theatre, hoping that it wouldn’t get bombed. And we went to Coventry
when it was blitzed, and we went to Birmingham, and Birmingham was
blitzed, and Manchester. We went to all those theatres - they kept open,
and people kept coming. And mostly, it was people in uniform - there
were lots of uniforms, the forces’ girls and boys. Or else we often used to
do a show over at the camps, and they used to be quite curious, they
were coming to have a look at the theatre people. That’s where Tommy
used to play his concertina and they would never let him go off, he used
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to play everything they asked for. They’d have a beautiful sing song, and
while they were having the sing song he’d play around and flirt, play all
the notes up and down, and all around. And he’d forget what he’d done;
he’d come off and play it another time totally different, all sounding
wonderful. He was just so natural.

Did he keep practising, or was he just learning new songs, and arranging,
and so on?

No, he kept practising, and he wrote all the arrangements, and all the
band parts - saxophone, drums even, piano, trumpets. His eldest sister,
she did have music lessons, she was the only one they could afford to
give lessons to. So she was taught, correctly, to play the piano, and also
to read and write music. And it was my aunt, his sister, who taught him
how to write music. She used to play piano for silent films; she was only
about 14 then, herself. And this was when he was a baby, he was still 8,
or 9. Probably 6, he started when he was about 6.

How old was he when your grandfather bought the concertina for him?

He was five; he wouldn’t let his father alone when he was playing, like a
child does, he wanted to play ever since he was two years old, he kept
going on at his father. And in the end his father said, “Right, I’ll have to
get this boy a concertina!” So that’s why he went down to the pubs, and
clubs, and played to get the pennies and the farthings and what have
you, and buy a concertina for him. Which he did, and never looked back.
So he was lucky in a way, because for the whole of his life he did
something he loved. He lived to 84, and I have a lovely memory of him,
before he died, I saw him playing the Bells of St Mary’s, and he was
sitting in his chair, very old, all the arthritis in his hands, with a rug
around him, and he played the Bells. And he said, “D’you want to hear
this?” and of course, I daren’t say “No” - with my father, you would never
say No - and I said, “Yes Dad, I’d love to” - and I was just going off on
holiday and he said, I’ll play this for you, listen to this my girl, and he
played the Bells, and it was perfect. Eighty-four and arthritis in his
fingers. And to this day I think, how the heck did he play that, with
fingers like that, he was really getting deaf, he just loved it. And he’d
played it all his life.  So that was my last memory of my father, and a
good one. Because that was him, he started when he was about two, and
he was eighty-four, and he was playing the concertina right to the very
end. He really enjoyed it. He enjoyed every minute of being on that
stage, but playing the concertina was the love of his life. He was a genius
on it. It just came out of here, he could read it, and he could listen to it. I
think it was Harry James, he used to get all his records, and he used to
think “Well, I could play that!”. And he did, he’d have a go at everything,
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he used to play everything, he used to listen to all the music and pick out
- Benny Goodman, Artie Shaw - and then he would copy it, and he would
play it, all those different instruments. And of course he was a full-time
professional, he started in the show at 12 years old, he learned straight
away - he wanted to.

And he, and his sister, and his father, used to do the little clubs around;
he would play the concertina, and Grandfather would play the big
concertina, and my aunt used to play the piano. I don’t know what they
used to call themselves, the Three Varleys or something like that, they
used to do the clubs and places. They used to always split the money up,
Grandad would get the most, my aunt would get the second, and Tommy
would get the third. So if they got ten shillings, something like that, they
would split it up between the three of them. So my grandfather, I think
he earned ten shillings a week, that was in the pits, and then he used to
make twice as much as that playing his tina, down in the pubs and clubs,
and he used to do it so his son could do it without going down the pits.
And I think it was wonderful, I think it’s a lovely story. And he was a
natural - you’re only born that way, you can’t make yourself that way;
and that’s how my father was, he was born that way and he loved every
minute of it. He wouldn’t let anyone go by without - “Oh, you want to
hear so-and-so, don’t you?” “Have you heard the newest number out?”
So he’d say, “Have you got a copy of it?” (Woolworths would do copies
for sixpence) and he’d get it out, and say “I’ll play it for you”, and off he
would go, playing away.

And he assumed that you could all work to the same level?

Yes. That was the only trouble. He expected all the musicians, they had
to be good. Especially me - the daughter; tradition. And my mother -
“tradition; you’ve got to carry on, this is show business, this is the family.
So whatever else happens, you’ve got to carry on.”

So what did they say when you got married?

Oh, they didn’t like it, they didn’t like it. The first year of my marriage, I
stayed in the act, because I was teaching my sister to take my place.
They were very unhappy when I left, because I was the tradition, you
see, I was the eldest. <>
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For the benefit of all members I include here the full timetable,
reports and minutes of the AGM. Wishing that next time even
more members will come to the AGM  on 29 October 2011 in

Lewes.  Pictures of this event after the reports and before the
minutes. PS

ICA AGM  6 November  2010 timetable

10.00am Kingswood Methodist Church open for coffee
10.30am Workshop led by Steve Turner
12.30pm Lunch break
 2.00pm AGM
 3.30pm approx. tea break
 4.00pm Members' concert
 6.00pm Fish and chip supper
 7.00pm Concert by Steve Turner
 9.00pm Close

0. It has been customary to start the meeting with a minute's silence for departed
members. We are not aware of any members having died during the year but the
meeting may be.

1. Apologies for absence
2. Minutes of the Annual General Meeting held on 2009 November 7th

3. Matters arising
4. Officers' reports
5. Election of officers (the Chairman is elected within the committee)
6. Election of other committee members
7. Election of auditor
8. Resolutions (none notified)
9. Any other business
10. Date of next AGM  (2011 October 29 in Lewes)
11. Vote of thanks and close

I have one great reservation about being the Chairman of the ICA … or Chairperson since
there is no reason that a member of the fairer sex couldn’t do the job far better than me.
The reservation is this - since we have not had an official Chairman before - there are no
previous Chairman’s reports to crib from - there aren’t even any guidelines about the
content of the report - so stepping out into the unknown …

This last year has been very much a period of quiet consolidation - with a few moments
of intense action.  The publications have become much more consistent, in their timing
and their content - much of the credit for which lies with our Newsletter Editor Pauline de
Snoo - who despite all our efforts to delay publications has produced copy of an ever
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increasing quality on time and contained in a defined number of pages - thus keeping
costs under control … any delays in the publications have been the fault of the officer in
charge of printing, package and post - i.e. me!  Pauline I’m sure will tell you more about
her triumphs and tribulations in her own report.  The one publication I can tell you about
is PICA 7 - this is actually complete up to the first stage of editing and is currently with
Allan Atlas to be examined mainly layout errors.

Just under a year ago the unique nature of our publications was recognised in the outside
world  when we were asked if we would contribute them to the EBSCO Information
Services.  This we have done and, eventually it should be possible for any subscriber to
the service to access and refer to our documents.  Although we’ll never make money out
of the venture it is still a singular honour for an organisation of our size and maybe a
small contribution to the history of the free reed in the future.

One area of great improvement - as I’m sure you are all aware - is that of the website.
We were very concerned when, last year, through health reasons, Chris Timson resigned
from the committee leaving us without a webmaster.  At Pauline’s suggestion, we
approached and invited Michel Van de Meiren  to take the position - and to see what he
could do for our web presence!  Well, I have to admit, any initial doubts were dispelled
with open-mouthed gob-smacked-ness on the part of the committee.  We suddenly had
a website that looked fabulous, super modern and was maintained regularly.  Not only
that - but we now enjoy two members on the committee who were truly “International”!
One effect of the new website has been an increase in the number of new members we
have been getting  and the number who are now paying electronically via PayPal.

With reference to the PayPal payments - we are still trying to resolve the problem of data
capture for people who pay this way - we had assumed people would make contact with
the Treasurer saying they had paid electronically.  Sadly, many people didn’t and it has
only been by some tricky work on the PayPal records that we have been able to identify -
hopefully- all the people who have paid by this route.  The problems with payments
along with more personal matters (mainly involving the need to make a living) forced
Suzanne Higgins to ask to be relieved of her Treasurer's position.  After some
exploration and extensive discussions with various parties Suzanne’s position was
divided into two jobs - that of the Treasurer and the task of Membership Secretary.  The
first position was taken up by Paul McCann - after he had audited the 2009 accounts and
resigned as auditor - a position he has held for some fifteen years and to whom the ICA
owes an immense debt of gratitude.

One of the stipulations Paul made on taking the Treasurer’s job was that he didn’t want
to keep the day to day membership records and … in a committee vote, if I recall, taken
in his absence, Martin Henshaw was elected from committee member to Membership
secretary - a task, I might say he is doing with great skill, patience and success.  Between
Paul and Martin they are collating the payment records with the membership records with
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the intent to identify those people who are still receiving publications - but haven’t
actually paid their subscriptions.  So, anyone in that situation - be warned - if your next
publications don’t turn up - you could have been “found out”!

I have to admit that Paul is an excellent treasurer - and has already, in a few months,
improved my record keeping significantly … I was going to say that I now dare not spend
a penny without consulting him first - but it has been pointed out that the statement
might be misunderstood!  So, while Paul is the keeper of our money - Martin is the
keeper of our data - and it is imperative that if members change their address, email - or
are unfortunate enough to die - they should tell Martin to have the records updated.
One exercise that we started with Concertina World #446 is the updating of the email
data with the eventual, we hope, intention, of reinstating the  ICA email “list” - to allow
you better means of communicating with each other.

One resource I haven’t mentioned so far - is one of the jewels in our crown - the library.
The last AGM saw the library moving from the hands of David Bissitt to Jeremy Hague -
who to our amazement professed a great desire to get his hands on the music!  I’m sure
he will tell you all about the changes and advances he has made to the material.  Further
to that, we have an additional reason to thank Jeremy - and that is for organising this
whole AGM event single handed - with just a few suggestions from members of the
committee.

The library is of course one of our most available archives - however, in recent weeks we
have re-made contact with Wes Williams - holder of our document archive and we’ll be
looking to seeing how much of that material we can make available to the ICA members
as time goes on.  The sound archive is even more ephemeral - being part of my own CD
collection, which, as far as I’m concerned will become the ICA’s problem to store and
access - as and when I am no longer in a position to listen to it all … though I hope by
the time that happens I will have found the time and patience to convert some cassette
tapes assets into a digital medium.

Finally I have to thank the other members of the committee - they may not make giant
contributions to the day to day running of the Association - however, they do contribute
ideas, comments and in general keep us “honest” … and then there is the one member of
the committee who never gets thanked - and that is the Secretary - Roger Gawley who
rings me up at least once a month to tell me what I should be doing - and keeping all the
committee records in order, producing well written and coherent minutes … and even
pretending to be me at the Witney “Dotty Session” while I nursed my wife at home.  We all
owe a great deal to Roger's calm and efficiency at getting things done - the general
membership may never get to appreciate his contribution - but I certainly do.

So looking back over the past year we have seen some quite major changes - all
contributing to the stability and current success of the Association.  There are still things
we “need to do” - I’ve mentioned the collation of the payment and membership records.
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There is a requirement to be able to capture data via interactive form on the website and
I know Michel is currently looking at that.  We were about to have issues relating to the
amount of internet space we had available for our use - but I understand that our ISP
(Internet Service Provider) has just increased the space available for our money - so there
could be room available for some interesting changes in our web presence.

Some ideas have been looked at and rejected for the time being - such as electronic
downloads of the publications. Not dismissed out of hand - but certainly until we have
some means of controlling download access.  One member asked if we could have a five
year membership rate - but the problems of keeping track of the memberships made us
reject it - we currently have enough problems keeping track of annual payments.

To wrap this up - my own small contribution to the Association - the music supplement
- I would like to thank all the members who have helped me fill its pages - with a special
mention to Peter Dyson in the USA who is always good for a few ideas and who has made
the job so much easier for me … (more contributions please!)  One change in the
supplement has been the reduction in size from an A4 format to an A5 booklet - I know
at least one member of the committee was not delighted by the change - however it
reduced the cost of Concertina World by more than 30% in printing and postal costs.  For
those who want an A4 sized copy - they only have to contact me and I will send them an
pdf files to print out  from - we have looked at putting these onto the website - but
again, until we can ensure the protection of the material we don’t want to launch it into
the public domain.

There - I hope that covers everything I need to say - any questions?

Jon McNamara

Since the Secretary does nothing except support the committee and the business of the
association, I have nothing to report. I would like to comment on two events in which the
ICA was involved.
Jeremy Hague mentions his involvement in the band playing day at Dungworth in his
Librarian's report. The day was a great success, enlivened by a breaking and entering
episode after lunch. The whole day showed off the ICA library and gained us friends.
We have offered a bursary to a young concertina player at the Folkworks Durham
Summer School for a number of years. This year we gave two: one to a ten year old at
junior summer school. We do not promise to do this again. The photograph of Rachel
with Simon Thoumire is a treasure. We are very grateful to Simon for finding the time in a
busy schedule to meet her.
What the ICA does best is to bring people together. We obviously organise the AGM day
but mostly we encourage other events.
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Roger Gawley

I took over the Treasurer role from Suzanne in May 2010 after 15 years as the
Association’s Auditor.  Therefore these are the last accounts prepared on Suzanne’s
watch, and we will be seeking a new Auditor for the 2010 Accounts next year.  As you
know, Martin Henshaw has taken over the responsibility for membership matters.  Please
join me in thanking Suzanne for her sterling efforts over the last several years.

2009 was an exceptional year, with record income of £8,757, versus £3,183 in 2008..  Of
this, £2,000 was due to the donation relating to the trophies, about £1,400 was due to
the membership subscription increase from £15 to £20 (UK rates), and £900 was due to
purchased life memberships and other minor revenues.  Collection of subscriptions also
improved considerably in 2009, and in total there were 294 annual subscribers, plus
about 30 life members.
Total expenditure of £4,220 was lower than 2008 by £484.  The cost of publications
reduced by £1,081 versus 2008 to £2,738.  Increases in other cost categories were
relatively minor.  The exchange rate effect on the US dollar account was £156 adverse, a
£566 deterioration compared with 2008 when we showed a £410 gain. The dollar
account has been closed in 2010.
The financial result for 2009 was a surplus of £4,540, with members’ reserves now
standing at just over £11,000.

Subscribing member numbers are lower in the year to date, with just under 220 existing
and new members paid up to September.  Efforts are continuing to convert late payers
and lapsed subscribers into revenue.  Full year income should be not less than £4,500,
which will be sufficient to cover expected output of Concertina World and PICA and other
planned expenditure.  Overall I expect at worst a breakeven, at best a small surplus.

The Committee is in the process of reviewing plans for next year.  Given the present level
of reserves, we do not need to run a surplus every year, and so we can afford to be a
little more ambitious.  Initially we are looking at further website enhancements,
improvements to the library service, and a possible expansion of the bursaries
programme.  We will keep members posted as these initiatives evolve, and welcome
members’ suggestions.
And finally………..
About a quarter of the membership now pay by Paypal.  This is especially useful for non-
UK members, but results in charges to the Association which can be about 5% of the
revenue generated.  For those existing members in the UK with internet banking, it’s
actually more efficient to pay renewal subs directly into the ICA bank account using this
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method, as there are no fees.  The ICA Bank details are inside the front cover of every CW
magazine, and once set up to pay annually in January, any standing order will remain
good until subscription rates change.  If you do set up a standing order, remember to
check that it makes the payment annually, not monthly!
Paul McCann

2009 2008

CASH AT BANK  -  Current account  5.305,34  962,32

CASH AT BANK  -  Deposit account  3.998,60  3.996,09

CURRENCY ACCOUNT - US$  1.424,57  1.585,53

CURRENCY ACCOUNT - Euro - ---

PAYPAL ACCOUNT  356,68 ---

 11.085,19  6.543,94

ASSETS  2,00  3,00

 11.087,19  6.546,94

LESS: Provision for 2008 expenses
to be paid in 2009, less receipts due --- ---

LESS: Subscriptions received in advance --- ---

 11.087,19  6.546,94

MEMBER'S FUNDS AT 01.01.2009  6.546,94  8.013,25

ADD:  SURPLUS FOR YEAR  4.540,25 (1.466,31)

MEMBER'S FUNDS AT 31.12.2009  11.087,19  6.546,94

        BALANCE SHEET
AS AT 31st DECEMBER 2009
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2009 2008

INCOME

SUBSCRIPTIONS  6.757,20  3.162,63
DONATIONS  2.000,00  10,00
ADVERTISING RECEIPTS --- ---
LIBRARY RECEIPTS ---  10,34

 8.757,20  3.182,97

EXPENSES

NEWSLETTER EXPENSES  2.116,28 (A)  2.850,00

PICA  621,92 (A)  968,67

GRANTS and DONATIONS  100,00  250,00

ADMINISTRATION EXPENSES --- ---

MISC STATIONERY & POSTAGE  71,07  102,29

COMMITTEE MEETING EXPENSES  610,79  537,90

AGM EXPENSES  250,00  346,13

EGM EXPENSES --- ---
INTERNET/WEBSITE  103,49 ---

LIBRARY EXPENSES  111,66 ---

ARCHIVE --- ---

COMMISSIONING MUSIC --- ---

PUBLICITY ---  25,76

BANK CHARGES  77,28  33,82

EXCHANGE DIFFERENCES  156,32 (410,32)

COMPUTER ACCESSORIES --- ---

DEPRECIATION  1,00 ---

 4.219,81  4.704,25

OPERATING SURPLUS FOR YEAR  4.537,39 (1.521,28)

INTEREST RECEIVED  2,86  54,97
TOTAL SURPLUS FOR YEAR  4.540,25 (1.466,31)

Treasurer ____________________ Hon. Auditor ______________________
                     S. Higgins                          P McCann ACMA

INCOME AND EXPENDITURE ACCOUNT
FOR THE YEAR ENDED 31st DECEMBER 2009

(

A) :  Printing, packing and postage costs for the newsletter and PICA cannot always be separated accurately.
Total 2009 cost for CW and PICA was £2,816.28, of which £700 was allocated to PICA.   Net reported cost
for PICA has been reduced from £700 to £621.92 to reflect income of £78.08 received for additional PICA
copies ordered in excess of normal member allocations.
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I took on the job of membership secretary at the ICA AGM in 2009 except for the
maintenance of the membership spreadsheet (database) which Jon McNamara continued
to look after until March 2010.
The number of paid up ICA members is currently about 285 of which 40 are life
members.  The membership database that I inherited had some 390 members on it but
after a difficult reconciliation process it now reflects accurately the payment account
supplied by treasurer Paul McCann which means we are no longer wasting money
providing a service that has not been paid for.
The distribution of members/families is as follows:
UK 208  USA 18  Australia 4 Germany 3 Belgium 2
Canada, Eire, Holland, Japan, New Zealand, Spain, Switzerland, 1 each.
The discrepancy between the figures above and the membership level of 285 is down to
family memberships having only one address and lack of details for some new members.
Between now and the publishing of the next CW I shall endeavour to obtain these details.
Much of my time in the early part of the year was spent in corresponding with new
members and preparing their Welcome Packs which comprised surplus back issues of
Concertina World and the accompanying Music Supplements in hard copy format plus a
membership card.  By the end of September I had run out of hard copies and had to
resort to CD only versions – something I am not completely happy about.  The feedback
with respect to the Welcome Packs has been very positive.
The ICA has had 42 new members to date in this calendar year mostly from the UK and
USA with one notable member in Japan. This I believe is largely to do with the much
improved website.
The cost of posting the Welcome Packs is for UK members £1.11, European members
£2.77 and the rest of the world £4.71.  The total cost to date for postage of Welcome
Packs is £87.67.  The ICA needs to consider the cost aspect of the Welcome Packs as
sending CDs would be much cheaper and they can be made as and when required
without running out but they are not so “welcoming” as hard copies.  The disadvantage
of CDs being that they cannot easily be read in front of the fire in the evening or whilst in
bed. Some new members also may not be in a position to read CDs.
Most of the database problems are down to members paying by PayPal or electronic
transfer and not giving address details, changing postal and/or email address or wishing
to resign as members and not informing the Association.  We did a survey of members in
July asking them to confirm their current addresses but had relatively few replies which
meant no appreciable improvement in the quality of the database.  Via PayPal the ICA was
able to get email address of 12 new members who did not give details but only one has
replied so far to the request for the information.   Without this we cannot send them
Concertina Worlds etc. The ICA will therefore have to wait for them to make contact
complaining about the “poor service” before that can be rectified.
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Our Webmaster Michel van der Meiren has just completed an “Online” system to capture
address details etc. when people logon to the membership section of the website in
order to join or renew subscriptions.  This will simplify the subscription process and ease
the membership secretary’s and Treasurer’s workload.
I have enjoyed my time in this position especially the correspondence part and would like
to continue to work towards improving the membership database and portability of data
between the various committee members, and increasing membership.
Martin Henshaw

My strategy remains the same as last year. So once again three publications. It has been
and still is my aim to produce on a regular basis three magazines per year.
The three deadlines that I have been using the past years and will remain so are: 30
January, 30 May and 30 October. Within a month after these deadlines I produce the final
product ready for printing and send it to Jon McNamara who takes it to the printers to be
ready for mailing.
 Last three editions included: interviews, several CD and/or book reviews, reports on
concertina events, letters to the editor, regular contributions on websites of interest to
concertina players and ergonomics, articles on previously unknown concertina players
both from the past and present, concertinas for sale adverts and a variety of other
information.
 I aim for at least forty pages but not too much more, although it can be a little flexible.
All recent publications have been proofread when the articles were still in word format,
by Maureen Hall. Sometimes things can move a little when they are transferred into the
editing software, PagePlus, but usually that is all right. This also remains unchanged
from previous years.
 I aim to do interviews with as many people as I can from where I live. I would like to hear
about others that I can  interview since I mainly find my resources in the two concertina
events that I visit in the UK and through the internet.

I have enjoyed the work and hope to continue with it as long as the readers are happy
with it.

Pauline de Snoo



Concertina World 447, 8 December 2010                      editor: Pauline de Snoo                             © 2010             p. 33

At the 2009 ICA AGM, I was invited to be the Association’s Librarian. Dave Bissitt had
served as the ICA librarian for many years and, on behalf of the members, I would like to
place on record my thanks for the work Dave did in preserving, growing and distributing
the music in the library, which I know has been greatly appreciated. The ICA music library
is the world’s largest collection of music specifically written and arranged for the
concertina, so it is a privilege to be the curator of such a wonderful collection.
Following a trip to Welshpool the library has now been safely housed in Nottingham.
There is actually more music than is catalogued, but significant progress has been made
in re-ordering the music into user-groups, so that it’s very easy to browse through the
music arranged for Baritone, Duet, Part-playing and so on.
An electronic database has been created and in the coming months music all the music
will be catalogued for the benefit of members.
A significant challenge is that much of the music remains in copyright, which resides
with the publishers until 70 years after the composer’s death. This was confirmed by a
group of students from Nottingham Law School, who spent considerable time
investigating the intellectual property aspects of the library. A comprehensive report
written for the ICA by their tutor, a qualified solicitor, clearly outlines our responsibilities
in law and once the full database has been completed we will consider our options in
more detail.
Following the kind invitation by Geoff Wright and Mark Davies of the Royal Concertina
Group in Dungworth my father, Alan Hague, and I performed pieces from the ICA library
at their February meeting. This subsequently led to a further invitation to lead an ICA
supported concertina band day in July, in which we unearthed some more recent and
original concertina band music from the library. The event was attended by 15 concertina
players of all types, including Bass, baritone, treble, and Anglo. A particular highlight for
me was the group’s performance of the Queen’s Jubilee March written by Tom Ford in
1887 for four-part Concertina band and probably not played for over a hundred years.
The majority of music from the library is now distributed in electronic form. Significant
experimentation has led me to favour photographing, cleaning, cropping and collating in
pdf format. The recent use of the free file sharing program Dropbox has been
particularly useful. Of course, the more music that is requested the bigger our electronic
library becomes, which makes it very easy to distribute. In the past year I have:

· Sent out over 650 pages of music
· Sent music to members in the UK, France, the Netherlands, Australia, Canada,

Germany, Belgium and samples to prospective members in the US and Italy
I have also attempted to provide concertina music news and samples through our
revamped website and I’m particularly grateful to David Gardiner of New Zealand for
being my first, and only, podcast contributor to date.
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It is my intention to grow the library, but extensive searches in the web pages of
antiquarian book sellers have proved fruitless, so far. Following discussions on the
excellent concertina.net, the ICA acquired an original manuscript of a concertina work by
W. Best, a Victorian composer better known for organ work. I have written to a number of
the well known recorded to see if they would like to donate music to the library, but this
route has proved unsuccessful so far.
Finally, the library is open to visitors so if anyone would like to spend an afternoon trying
out a few tunes and arrangements from this historic collection, please get in touch.
Aims for 2010-11:

· Make progress in cataloguing the library into a searchable database
· Explore the costs of gaining the rights to distribute music currently in copyright
· Acquire more music for the library –  the active involvement of members will be

crucial in this regard
· Create a few video or audio recordings of music the library
· Explore the possibility of Heritage Lottery funding to create a new anthology of

concertina music from the library to coincide with the Association’s Golden Jubilee
in 2012

If you have any suggestions in how the library service could be improved I would be very
happy to hear from you.
Jeremy Hague

Very little has changed within the Document Archive the over the past few years due to
illness. However, I hope to be able to take early retirement, and will then have more time
to work on it in the future.
Newer members will not be familiar with the work of the Document Archive, so I will
briefly summarise its function. It was set up  to provide access to rare and obscure
documents relating to the concertina and free-reed instruments, and the ICA. It is
primarily a collection of scans of documents, not a collection of items, although it does
contain donations and contributions from members. A portion of its contents – relating
to concertinas – is available from the Concertina Library (www.concertina.com).
A few years ago, the ICA Committee agreed that the ICA Newsletter section of the
Document Archive should be made available. However, the limited space available on the
ICA website has meant that this section has had to be dropped, so it now has a
temporary home at www.concertinas.org.uk/ica/NLIndex.pdf , which leads to an index of
Newsletters with hyperlinks to each Newsletter. We have learned within the past fortnight
that our ISP has increased the space available to the ICA website, so it may be possible to
give this section a more permanent home in future.
One of my current personal projects is to digitise the concertina section of Accordion
World magazine which was founded in 1946, with the concertina section first appearing
in 1948. This magazine led to the formation of the ICA, and it will be possible to
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document our earliest years from this work. The whole of the finished project will be
added to the Document Archive.
Wes Williams

ICA Webmaster report
Michel Van der Meiren

Webmaster, 3 November 2010

1. Introduction
First of all, many thanks to the former ICA webmaster Chris Timson, who
did a fantastic job handing over the site. About a year ago, ICA asked me
to take over the website and make it more easy to manage and more up
to date. As a professional web developer and only recently having taken
up the concertina, I felt very honoured with the task.. So here's what has
been done so far.

2. From static site to content managed
After some investigation, the decision was made to go from a static site
containing of manually connected individual files to a database based
one, managed by a web content management system. The choice fell on
Joomla!, a well known open source web content management system and
well supported by our web host Namesco. Joomla! makes use of page
templates, so it's very easy to give the entire site the same look and feel.
This is a snapshot taken before the migration:
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The migration to Joomla! involved first building the page template. Then
every existing page of the site had to be put in the database by hand,
making sure none of the links were broken or images were missing in the
process.

The new pages are entirely built using HTML5 and CSS2/3, upto now the
most advanced web standards existing.
This is the result after the migration:

1. Content
During this first year, 24 news articles were added, 8 of them tunes. All
the content was provided by Pauline, Jeremy, myself and other ICA
members. All together a rich variety of subjects.

2. Technical improvements
During that first year, a number of technical improvements were made to
the new site as well. Not all of them are clearly noticable at first glance.

1. A new and improved newsfeed module: by clicking on the little
orange man, you can add the ICA site to your news reader. This
way, you are warned each time a new article is released.

2. Scripts were added to make sound fragments playable from within
the page.
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3. A script was also added to enable embedding of Youtube movies.
4. Google Analytics was enabled for the entire website. This allows us

insight in how the site is found and used and how many visitors we
get and from which countries they are.

5. A new rich text editor was added to make entering new content
more easy.

6. We are also working on improving the subscribe and renew mem-
bership buttons.

3. Hosting
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6. Analytics
On average, we get about 200 visits a week:

Most of the visitors come from the UK, followed closely by the US:

It took a while before search engines picked up the new site, but after a
few weeks Google started to notice us, and from then on, a lot of visitors
came from searching for concertina related keywords:
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 The future
The plans for the ICA website for the coming year:

1. Improving the look and feel of the site by doing more customisation
within Joomla!

2. Adding more and more interactivity to the site. A lot of ideas are
buzzing around already, e.g. a members only section where sub-
scribed members can exchange music, dive into the ICA database,
ask questions to the experts, etc.

3. Increasing the number of news articles by at least 30%.
4. Adding a proper event calender to make it easier to see what con-

certina related events are taking place in the UK and the rest of the
world.

As always, any suggestions, news article contributions or remarks are
more than welcome.

Heverlee, Belgium, 3 November 2010,
Michel Van der Meiren
ICA Webmaster

Some photos of the AGM meeting and session and concert in
Nottingham:

Lovely pub in the center of Nottingham
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AGM 2010 Minutes
Roger Gawley

Minutes of the Annual General Meeting of the International Concertina
Association held on 2010 November 6th at Kingswood Methodist Church,
Nottingham.

Present:

Kate Broughton, Geoff Crabb, J F Crabb, Alan Davies, Roger Gawley,
Helen Graham, Phil Graham, Jeremy Hague, Martin Henshaw, Paul
McCann, Jon McNamara, Andrew Mills, Laurence Platt, Pauline de Snoo,
Carolyn Wade, Mike Wild, Wes Williams, Juliet Woodin, Geoff Wright.

1. The meeting opened with a one-minute silence although we were not
aware of any members having passed away during the year.

2. Apologies for absence were received from

Rosalie Dipper, Gill Noppen-Spacie, Geoff Thorp, and Jenny Cox who sent
this message:

"My health is much improved. The angina is now labelled "stable" and my
daily collection of colourful pills seems to be doing the job. (But I need to
take rests like an old lady.) I am enjoying organising January 2011
Hawkwood."

3. Address from the President

Alistair Anderson sent this message:

It’s good to see the concertina continuing to find new young players
including an excellent new recruit to the folk degree at Newcastle
University.
I have just returned from South Africa where I was working with some
traditional Xhosa musicians including Zadeki Mangaliso who played a two
row "German" concertina with a couple of the notes switched to suit his
style of playing which is known as Pongo Concertina. It was great to see
the youngsters in the village where we stayed, as we rehearsed for the
tour, clustering round Zadeki and trying the instrument out. I am always
fascinated by the range of music this family of instruments can engage
with and its power to engage with an audience. I think I will remember
forever the time the cleaners at Fort Hare University gave up their lunch
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 break to join in some Northumbrian dancing with the same energy they
brought to their Xhosa dances.
Having passed on the reins at Folkworks to Kathryn Tickell, and Catriona
Macdonald having taken on the hot seat at the folk degree, I am finally
managing to free up some time so I can tour a bit more and hope to see
many of you at concerts and festivals in the coming months; do come up
and say hello and swap concertina stories.

All best wishes

Alistair Anderson

4. Minutes of the AGM held on 2009 November 7th were published in
Concertina World 444.

5. Matters arising from these minutes

The ICA should take forward the suggestion from Keith Kendrick that the
concertina should be established as the English National Instrument,
regardless of any strange ideas put forward by Wikipedia.

6. Officers' reports

a. Chairman
Jon McNamara asked all members to send him tunes for use in the Music
Supplement. The next supplement will feature tunes by Billy Pigg.

b. Secretary
The "excellent new recruit" referred to in the President's message is
Andrew Parr, one of the two students at the Durham Summer School to
receive a bursary from the ICA.

c. Treasurer
Paul McCann described 2009 as an exceptional year.

He would like to see the ICA offer more bursaries up to half the cost of a
course.
There was some discussion of PayPal and methods of paying the
subscription. Geoff Wright mentioned PayPal invoicing. Pauline de Snoo
pointed out that we would need to pay for this.

d. Membership Secretary
Jon McNamara said that there had been a great deal of work by Martin
and Paul to sort out membership payments.
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Geoff Wright suggested that we should have used concertina.net to
advertise the AGM. We promised to do this next year.
Roger promised to pass on the instructions on how to set up a .sig line
for concertina.net

What you do is this:

Click the down arrow beside your name at top right of the forums screen
and select "My Settings".
Just below "Your Options", click on "Profile".
At the left of the screen, select "Change Signature".
Type your signature into the box; mine reads:
Roger Gawley
Durham, England

[url="http://www.concertina.org/"]International Concertina
Association[/url]

You should probably use your own name! Click on the "Save Changes"
button near the bottom of the screen.

e. Newsletter Editor
Helen Graham asked for publication dates in Concertina World. Pauline
pointed out that they appear in the footer on each page. Under “Any
other business” Pauline has some more to say about the function of the
ICA.

f. Librarian
Jeremy commented that the Frank Butler arrangement for treble and
baritone runs to ninety pages. It had taken four hours to digitise but was
now easily available to any member.

He suggested that while Jon collects tunes, he, Jeremy collects
arrangements.
He reminded us that 2012 is the Diamond Jubilee year for the ICA. He
understands that heritage lottery funding for collective activities is
undersubscribed. The ICA might assemble a tunebook. Jeremy would like
to see an ICA tunebook in every bookshop.

g. Document Archive
The meeting noted that Wes was (almost) back in action. We wished him
well for his future health and collecting activities.

h. Webmaster
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Roger apologised to the meeting for the damage done to Michel's report
by fitting it into the space and rendering it in monochrome. Both he and
Jon McNamara had full-colour copies of the original for inspection.

7. Election of Officers
The following were declared elected unopposed:

a. Secretary  Roger Gawley
   proposed   Helen Graham
   seconded   Phil Graham

b. Treasurer Paul McCann
   proposed  Jon McNamara
   seconded  Roger Gawley

c. Membership Secretary  Martin Henshaw
   proposed  Geoff Thorp
   seconded  Jon McNamara

d. Newsletter Editor  Pauline de Snoo
   proposed   Phil Graham
   seconded   Jon McNamara

e. Librarian  Jeremy Hague
   proposed   Helen Graham
   seconded   Roger Gawley

f. Archivist  Wes Williams
   proposed   Jon McNamara
   seconded   Roger Gawley

g. Webmaster  Michel van der Meiren
   proposed   Pauline de Snoo
   seconded   Juliet Woodin

8. Election of other committee members

The following were declared elected unopposed:
Suzanne Higgins
proposed  Paul McCann
seconded  Phil Graham

Jon McNamara
proposed  Geoff Thorp
seconded  Helen Graham
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Gill Noppen-Spacie
proposed  Juliet Woodin
seconded  Jon McNamara

Carolyn Wade
proposed  Paul McCann
seconded  Roger Gawley

9. Election of Auditor
There was one nomination:   John Wild
proposed  Jon McNamara
seconded  Roger Gawley
John was declared elected.

10. Resolutions
There were none.

11. Any other business

Pauline de Snoo raised the subject of acquiring and owning material by
the ICA and this in relation to the constitution of 2007.

According to the constitution the Objectives of the ICA are very clear and
general. It does not explicitly say what members will receive for the
money they pay as their subscription. In the former constitution this was
clear but that was removed in the new constitution of 2007.

Under the activities that are mentioned are a description of:
2.1 publications. But it is not mentioned what shape this should have.

Further are mentioned as most important objectives of the ICA under 2.4
the Archive both of documents and sound material and the Library.

The library is at this moment in good hands and has been sorted out by
Jeremy who is also gradually digitising it and publishing it (thanks to
Jeremy I, Pauline, have had the chance to see it all while staying in
Nottingham).

For many years we had not heard from Wes Williams and I was
pleasantly surprised to see a report at this meeting today.  So far he had
published the old Newsletters on his website as being in the ICA archive
but according to his report “it does contain donations and contributions of
members”.

According to Jon’s report the sound archive “is even more ephemeral –
being part of my own cd collection etc.”. See his full report elsewhere.
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My point I want to make in this meeting is that the ICA and with it the
committee members are doing the best they can but lanything that is
donated to the ICA needs to be registered so that it will be passed on and
it needs thinking about what should happen with it whenever the ICA
ceases to exist. In fact as Paul McCann said and also Carolyn Wade in
another meeting: the ICA should not own things.  I recall that we owned
a mini disc recorder in the past with the idea to record old players for the
sound archive. In general the meeting understood the point Pauline made
and someone came up with the example of having been part of another
association where things disappeared in private hands and turned up on
ebay after dissolving the association.

The point that Pauline wanted to make here was: the ICA should not own
things unless it is very clear where they are and what they are as in the
present Library.  Members should be aware of an uncertain situation,
because we work with volunteers and they can change in person at any
moment in time, when donating objects.

For the money that people pay to be a member of the ICA they should be
certain of receiving at least the four publications that have been pub-
lished in recent years at regular intervals.

Paul McCann commented that we should be careful as an organisation not
to acquire more than we can look after. We should not become a
museum of the concertina.

The feeling of the meeting was that the ICA should acquire selected
documents and catalogue them properly and be aware of the unclear
situation of the ownership.

12. Date of next Annual General Meeting
The 2011 AGM will be held in Lewes on October 29th.

13. Vote of thanks and close

The meeting closed with a vote of thanks to Jeremy Hague and all the
members of the East Midlands Group for their organising work and
hospitality and to Steve Turner for his workshop in the morning.

After the meeting, we played some tunes together (there is some
evidence on YouTube), enjoyed a fish and chip meal and a concert
performance by Steve Turner. It was a good day.<>
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Billy Pigg – The Border Minstrel Tune Books

Review by Peter Dyson

In 1997, The Northumbrian Pipers' Society (NPS) published “Billy Pigg:
The Border Minstrel” which brought together for the first time a great
deal of information about the life, times, and music of one of the most
important players of the Northumbrian smallpipes.

Since that time, much more information about Billy has become
available, additional recordings have emerged, clever software allows a
much more nuanced interpretation of his original recordings and playing
style to be made, and there is a genuine desire to make his tunes
available to musicians everywhere.

The original book is now out of print, but rather than revise and reprint
the original text, the NPS decided on a different approach. All of the
material has been completely revised, large sections have been rewritten,
and tune transcriptions have been checked and redone. The original A4-
sized book has been replaced by a two-volume set of tune books:

Part 1: Billy's Compositions contains an introduction, the music for all
42 of the tunes Billy wrote, a biography, a section detailing Billy's piping
technique and style (with musical examples), notes on all the tunes, a
discography, and an index.

Part 2: Billy's Repertoire contains 58 tunes including characteristic
versions of tunes that differ in some substantial way from the versions in
other Society tune books, notes on the tunes, a list of other tunes Billy
was known to have played, and an index. Many of the tunes are from the
traditional piping repertoire, but there are also tunes by Scott  Skinner,
Niel and Nathaniel Gow, James Hill, and Jimmy Shand.

In looking at just two tunes (one from each book) Billy's “Keening in the
Wind”, and the traditional Irish set dance, “Madame Bonaparte”, (you will
find both tunes in the Music Supplement) you can get a real feel for
Billy's approach. “Keening in the Wind” is a gorgeous air, which he played
very slowly and very freely, with a certain elasticity and freedom of
tempo. “Madame Bonaparte” is at the opposite end of the scale, played
quickly and to strict tempo. It is wise to start this tune at a modest pace,
because it gets a bit complicated in the middle, and by the end, it is just
one long rush of triplets into the finish. Billy was never one to settle on
playing three notes when he thought there was room for four or five or
six. This tune has been attempted at some time or other by every player
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of the Northumbrian smallpipes, and it has been recorded by many of the
professional players, once as a duet.

You will find the NPS website at:

www.northumbrianpipers.org.uk

As yet there is no on-line shop, but you can write to the Society
Secretary, Julia Say, at Park House, Lynemouth, Morpeth,
Northumberland, NE61 5XQ, United Kingdom to buy the books.
The two-volume set is £12 to non-NPS members, plus £1.50 for UK
postage and packing, £2.50 p+p to EU countries, and £4.00 p+p to the
rest of the world. The NPS also has a PayPal account and prospective
purchasers should contact Julia at:

secretary@northumbrianpipers.org.uk

for details of the account name to use.

A great deal of careful work has gone into the layout of the music in
these books; it is a pleasure to play from them. All the tunes fall within
the usual two-octave range of English folk music, and most are in the
keys of G or D.<>

Rob Say “O'er Lang at the Fair” Veteran VT157CD

By Peter Dyson

The tracks on the new CD “O'er Lang at the Fair” from Rob Say are
almost equally divided between English concertina and Northumbrian
smallpipes, and Rob sounds very much at home with both instruments.
Andy May (another brilliant piper and currently one of Jez Lowes' Bad
Pennies) provides harmony parts on a couple of the pipe tunes, and Will
Chamberlain adds tasteful piano accompaniment to some of the
concertina tracks. The tunes are typically from the North East of England,
some traditional, some from the Bewick and Peacock manuscripts, a
couple from James Hill, and others from modern composers such as
Adrian Schofield, Margaret Watchorn and Ron Purvis.

I am not going to list all the tracks here; that information is available on
the Veteran web site, but several of the tracks are worthy of further
discussion.

Nathaniel Gow's slow air “Coilsfield House”, played here on the pipes, is
based on a version from piper and fiddler Colin Ross, and is much closer
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to the original Gow setting than is usually possible on the pipes due to
their limited range. Here Rob takes advantage of a  pipe chanter with an
extended musical range to make it all fit.

Rob's accurate fingering on the pipes makes complete sense of all the
triplets in the third and fourth parts of Billy Pigg's tune “Little Jenny”; it is
all too easy to get lost in these sections. The two James Hill hornpipes,
“The Omnibus” and “The Great Exhibition” played on solo concertina, fit
very well on  the instrument, and are played here with all the drive and
gusto they require.

The last track on the CD is “Cut and Dry Dolly” a very old piping variation
set played from the Clough setting, which is usually a solo piece or a
piping-competition entry. Here it is presented with a very up-to-date duet
part played by Andy May. You can just imagine the grins on their faces in
the studio as they brought this tune to its stunning conclusion.

Rob's concertina playing is light and delicate and quite often detached
when called for in the jigs, hornpipes and schottisches; the fast repeated
notes in trio part of the “Belfast Polka” from Kerr's Merry Melodies and in
“Jean Kirkpatrick's Fancy” are a joy to listen to.

His piping style is in direct descent from the Clough family, via modern
players such as Chris Ormston and Ian Lawther.  No open grace notes
here, just very precise fingering, with that characteristic discrete period
of silence as the chanter is stopped between notes. He does use a subtle
vibrato here and there, and I am certain I heard a couple of nicely-
executed slides between notes.

Rob's personal web site is:

http://www.milecastle27.co.uk/rob/index.html

You can buy the CD from Veteran at:

http://www.veteran.co.uk/

and in North America, you can buy the CD from Ian Lawther at:

http://www.bagpipediscs.travelingpiper.com/index.php

In summary, this is a superbly musical CD. The tunes are well chosen
and played at an appropriate pace, fast when required but never too fast.
The musicianship is excellent on both concertina and on the pipes. I look
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forward to the next CD from Rob with a great deal of interest and
anticipation. <>

My University Music Course

Anne Gregson

I'm writing this at the end of October and we're one month into the aca-
demic year of my first second year as a mature student studying part
time for a music degree at Bath Spa University. As well as what we've
been doing at uni over the past month I'll tell you a little about some of
the things I've been doing over the Summer that tie up with the course.

Together with my partner, Chris and four other people including the lead-
ers of two local community choirs, we've arranged to have two sessions
singing old forgotten carols, (or village carols) in local pubs in Bradford
on Avon in December. I've been doing some research into local carols
and although I haven't found any very local to us I've found some won-
derful ones from Wiltshire and Somerset, a few of which we will do this
year and some that we will do in later years. We've also got a band of
local musicians together to play parts along with most of the carols.
Some of us have been up to the villages near Sheffield where they have a
tradition of singing unusual carols in the pubs and were particularly im-
pressed when one of the sessions was led by a string band. Our band's
going to be a mixture of instruments.

As part of my degree this year I'm doing a module called the Professional
Musician which is concerned with making a living from music. As part of
this module we do a work placement and I've managed to arrange to
work with both the community choir leaders who are involved with the
carols. This means I can put my carols work down as part of my degree.

The other module I'm doing this year is called Creative Forum which is
concerned with composition. For this we will be writing three free compo-
sitions plus one for either film music or dance, for which we will collabo-
rate with students studying film making or dance.

Over the Summer Chris and I ran two English music sessions as part of
the new Bath Folk Festival. Luckily it just happened to be in a nice pub
close to some student accommodation and at the side of town where a lot
of Bath Spa Uni students live. I'd been thinking of starting a session there
to try to get some of the students into folk music. We now run a regular
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session there on alternate Wednesdays. It's vibrant and well attended
and very concertina-friendly and we keep on playing till midnight, but try
as I might I can't get any music students along. However we do have an
English literature student who I met years ago in a session at the Radway
at Sidmouth folk festival playing fiddle with us and one week we had a
bunch of art students from a different campus, one of whom sang a cou-
ple of songs.

Last Wednesday I was late for the session because I went up to the uni-
versity for a talk by a visiting composer, Graham Fitkin. This was followed
by a concert with his 9 piece band with Graham on piano. It was really
vibrant music and quite jazzy with the band playing really tightly and
with enormous energy. When I arrived at our session it was about quar-
ter to ten and there were 20 musicians there apart from myself all play-
ing away and we kept going until midnight.

Another highlight of the term so far was a community music workshop
run by local conductor, Jason Thornton. In the space of one afternoon we
put together a piece of improvised work which sounded amazing. I start-
ed by improvising on the concertina and Jason was very interested in it,
but I have to confess that because there were so many of us I was afraid
that he might forget about me and so I joined the singers, who made up
a song on the spur of the moment. Anyway at least Jason did draw eve-
ryone's attention to the concertina and let me improvise a few notes solo
in front of everyone.

This year I'm not doing any performance modules, so the only perform-
ance I'm doing is singing with the choir. We've got a new choir master
called Gavin Carr and he can sing every part in the choir beautifully. He's
got a brother called Paul Carr who is a composer and songwriter. Our first

concert will be at St Michael's church in Bath on 19th November (have you
missed it?). We'll be singing two of Paul Carr's songs, Holding the Stars
and Now Comes Beauty along with Eric Whitacre's Lux Aurumque and
Barber's setting of Agee's Sure on This Shining Night. I believe the or-
chestra are doing something as well. That should come as a surprise.

A few weeks later we will have the carol service at Bath Abbey. Anyway
I've bought myself a cheap student season ticket to get into all the uni-
versity concerts for free, so I shall sit in the audience for most of them.

See you next term<>
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Kilve Concertina weekend 25-27 March 2011
Rosalie Dipper

"Just when you think the winter is going to last forever and the dull, dark
days are getting you down, think of glorious Somerset and bright cheerful
daffodils.  The clocks will be changing and Easter is nearly here so West
Country Concertina Players extend a warm invitation to the KILVE
CONCERTINA WEEKEND - March 25th - 27th 2011.
The tutors are Rob Harbron, Paul McCann and Harry Scurfield who are
there to help you improve your technique, style and
confidence, presentation and performance.  Paul and Sally Barrett will be
leading the concertina bands. This weekend of playing and tuition for all
types of concertina is aimed at those with reasonable ability on their
instrument.

Kilve Court (TA5 1EA) is a mile from the Severn Estuary and on the edge
of the beautiful Quantock Hills so there is plenty to entertain partners and
non-playing accompanists during this spring weekend.

A booking form and costs are available from the website:
www.wccp.co.uk
or contact:  John Derricott tel 01 258 450927
or email:  jd461@btinternet.com" <>

Workshops Lewes Saturday Folk Club, Elephant & Castle, White Hill,
Lewes BN7 2DJ

The workshops last a full Saturday or Sunday & the tutor performs in the
evening. Booking forms can be printed from the website
www.lewessaturdayfolkclub.org

19 Feb             Clive Harvey        Ukulele

26 Feb             Chris Foster & Bara Grimsdottir

                      Icelandic vocal harmony/balladry

12 March        Tom McConville   Fiddle

12  March        David Newey         Guitar

19/20 March    Alistair Anderson Steel Skies

                      Suite & performance (any instrument)

9 April             The Claque Ballad forum

30 April           Sara Grey  Banjo & song

21 May            Chris Sherburn Irish concertina
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21 May            Denny Bartley Irish song  &  guitar

4 June             Martyn Wyndham-Read & Iris Bishop

                       Singing & accompaniment

11 June           John Kirkpatrick John K's tunes (any instrument)

16 July             Brian Peters  Melodeon

17 July             Brian Peters    Ballad forum

17 Sept            Cloudstreet  Vocal harmony

15 Oct              Tom & Barbara Brown   West Country songs

29 Oct              Jody Kruskal  Concertina

3  Dec              Paul & Liz Davenport  Ballads

email: valmaigoodyear@aol.com  Tel. (01273) 476757

20, St. John's Terrace, Lewes, BN7 2DL <>

New CD Release on Serpent Press

We announce the release of a new
CD from concertina player Dave
Townsend and his Mellstock Band.

The leaves of Life
This is a Christmas cd which draws
its inspirations from the ceremonies
and customs of rural England.

More information and orders from
www.mellstockband.com
or tel. 01865-714778<>
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New CD Release on Veteran

We are proud to announce the release of a new CD
from concertina player and Northumbrian smallpiper
Rob Say.

VT157CD O’er Lang at the Fair

Rob Say is one of today’s foremost performers of traditional music from
the North East of England. As he learned, he was fortunate to be able to
listen to, and play, with some of the greatest of the older generation of
musicians.

He plays both English concertina and the iconic instrument of
Northumbria, the smallpipes, on which he has won many competitions.
Here he duets with another champion piper Andy May, as well as being
accompanied by the lively piano playing of Will Chamberlain.

Rob has absorbed his local style of playing and now continues and
enhances one of the British Isles’ most vital musical traditions.

1. The Gilsland Hornpipe / Old Tom's Rant /Bewick's Hornpipe (Rants) -
Concertina & Piano
2. Coilsfield House (Slow air)  - Pipes
3. Powburn Lads /The Real Thing /Alfie Pigg's (Jigs) -  Pipes duet
4. The Farmyard Schottische - Concertina
5. The English Bring to Gratney Green Lasses that hae Siller /Farewell
(Marches) - Pipes
6. The Idle Bairn /The Blokes of Bluehill /Little Jenny (Hornpipes) - Pipes
& Piano
7. Christine Taylor’s Jig /October Jig  - Concertina
8. Jean Kirkpatrick's Fancy /Whinshield's Hornpipe (Hornpipes) -
Concertina & Piano
9. Bonny Tyneside /Napoleon's March (Air & March) - Pipes
10.The Squirrel in the Tree /Jack’s Pocket Ashtray
                                                      /Aunty Mary’s Canadian (Jigs) -
Concertina & Piano
11. Because He Was a Bonny Lad (March) - Pipes Variations
12. Newlywed's Waltz - Concertina
13. The Omnibus /The Exhibition (Hornpipes) - Concertina
14. Farewell to Whisky (Slow air) - Pipes
15. The Belfast Polka - Concertina & Piano
16. Cut and Dry Dolly (Reel) - Pipes Duet
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Available now at £12.99 incl. U.K. P+P from:
Veteran Mail Order, PO Box 193, Stowmarket, Suffolk IP14 3NX

Or on line from:
www.veteran.co.uk
where world wide postage can be added.

Trade enquiries welcome<>

New music published for English Concertina by
Annette Kruisbrink. PS

Giulio Variations

In 2002 Dutch composer Annette Kruisbrink
composed a solo concertina piece for Pauline
de Snoo. This piece was performed in 2005 at
the solo exam for concertina as part of the
master's degree at the University of Newcastle.
Being a guitarist besides being a composer
Annette dedicated the work to Giulio Regondi.
I think Giulio would have been proud and very
interested to play this had he been alive today.

The piece
consists of 11
variations and
each variation
creates its own
impression. At
least that is how
I felt when playing it. It is not an easy
piece to play but for advanced players it is
a piece in which you can find your own
musical expression.

Very enjoyable to play.

You can order  the music from Annette
herself at www.annettekruisbrink.nl
or from the publisher www.dmp.be <>
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This photo was mailed by our new treasurer Paul McCann. The friendly
bear will look after all finances. PS

Treasurer:

This photo  I saw in a beautiful collection of photos which was
shown by Geoff Crab at the AGM and he kindly provided me with a
copy and explanation for you all to see. PS

t was a Crabb 57 Button Crane Duet. Built during the 1930's for a Music
Hall performer The 35 fold bellows was achieved by building six, five fold
bellows and then joining them together.
The performers intention was to skip with the instrument during his act
but unfortunately he trod on the bellows during the first rehearsal and
the bellows was subsequently replaced with a standard 8 fold. <>
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2012 - it's not just about the Games, you know!

On 10th June 1952 a group of keen concertina players met in the Lambton Arms,
County Durham - and the ICA was born. So 1952 will be our Diamond Jubilee!
Nearly 60 years later, hundreds of ICA members from across the world are
committed to promoting concertina playing and supporting the activities of the
Association.  At ICA HQ, we've begun to think about what we could do to mark
this very special landmark and we need your help!

What ideas do you have to develop the ICA? Is there something that we could do
to explain to others what a fantastic instrument the concertina is? How do you
think we can encourage playing amongst younger people? At this stage we would
welcome any ideas that you might have, but we are also keen to learn about the
skills, talent and knowledge that exist within our membership.  As we have some
early ideas about developing a new 'ICA guide to the concertina', and
other jubilee publications we would be particulary interested to hear from
members with skills in graphic design, copywriting and photography. You may
also
have some good quality historical images of the concertina, or some interesting
facts about the history, membership and activities of the ICA.

It may seem a little soon to begin talking about 2012, but we really want to
make our jubilee special - so please feel free to send your ideas and especially
ways in which you think you might be able to help to
librarian@concertina.org<>
Below you ee your very special membership secretary. PS
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Concertina wanted
 I am looking for a baritone anglo concertina, C/G, in good
condition.
 If you have one for sale please contact me.
 Juliet Woodin
Email: jj.woodin@ntlworld.com

Renewal of Subscriptions

We would appreciate your help to make renewal more efficient. On the
back page is a Full Membership Form and a Standing Order Form for UK
residents.  Subscription rates are:
UK Standard £20, Family £30, Junior £4.50;
Europe Standard £23, Family £34, Junior £6;
Overseas Standard £26, Family £39, Junior £6.00.

UK Members are kindly requested not to pay by PayPal because it costs
the ICA money!  Please pay by standing order if at all possible by sending
the Standing Order Form to your bank.  Those still preferring to pay by
cheque are requested to  enclose a completed Membership Form along
with the cheque and post it to the Membership Secretary at the address
on the form.

Members resident outside the UK can pay by PayPal in English
Pounds.

All members paying by PayPal, Standing Order or other means of
electronic transfer of money are requested to notify the Membership
Secretary by email (subject "ICA Membership 2011" – Your name) or
letter stating your name, membership number, amount paid in English
Pounds, and quoting the payment reference number e.g. the PayPal
transfer number.

Any members who have changed their postal or email address in the
last 12 months should complete a Membership Form.

Martin Henshaw (Membership Secretary)



MEMBERS DETAILS

Name

Address

Postcode: Telephone:

Country:

Email address:
Membership Number:

System(s) Played: Anglo:  English:  Duet:  / .

Any special talents relating to the Concertina : (eg maker, mender,
teacher etc.) Payment type:

Return Completed form to: Martin Henshaw, Oak End 23A Bedford Road, Northill,
Biggleswade Beds. SG18 9AH Email queries: membership@concertina.org.

I shall pay: by cheque each year or by Standing Order or by PayPal
I am already a Life Member:

STANDING ORDER FORM

Please fill out this form, sign and date It and send It to  your own bank/building
society as named below.

To: The Manager

Bank/ Building Society:

Address: ....................................

Postcode  .............

Name(s) of Account Holder(s)

Branch Sort Code:  __ __ __ __ __ _   Account No: __ __ __ __ __ __ __ _

Please pay annually commencing on 1 January 2011 until further notice the sum of
£…..  to the International Concertina Association (details below) .
Please use the following Name and Membership No as a Reference................

Signed: Date: /  ./

Barclays Bank, Saffron Walden Business Centre, Market Place, Saffron Walden, Essex
CB10 lHR
Sort Code: 20-74-05 Aocount Number; 10514489
IBAN GB13 BARC 2074 0510 5144 89  SWIFTBIC : BARCGB22




