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Editorial PS

This time contributions from:  Dave Bissitt, Elspeth
Brown, Jenny Cox, Alan Dyer, Peter Dyson, Valmai
Goodyear, Anne Gregson, Jon McNamara, Göran
Rahm, Chris Timson, Dan Worrall. Roger Gawley
sent the minutes plus photos of the AGM and all
reports.
Thank you all for your contributions.
Also many thanks for comments received since last edition. It all helps to
improve this magazine. Maureen has again read all the documents,
except minutes AGM and reports,  before I actually put them into the
software we use for this publication.
Already two interesting players are being interviewed at this moment for
next Concertina World.

If you have been to some nice events in which concertinas were involved,
please sent me a letter about your experiences because there will be
others interested to read about them.

We have a few new committee members as you can read in the minutes
of the AGM. It is very important that we found a new webmaster and a
new librarian. They are very welcome. Do keep an eye on the website.
Maybe you will find some changes soon.

I am not certain when you will receive this issue but I do wish you all

                 A very happy and musical New Year.

******************

Keep sending your contributions.

Deadline next issue 30 January 2010.

*************

Subscription reminder: Please pay your subscription per

1 January 2010.

*************

CONCERTINA WORLD, Magazine of the ICA

( formally Newsletter of the ICA )
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Anglo Musings
Dan Worrall

The late nineteenth century was a tough time to be a concertina player in
the streets of English, Irish and American cities.  Fortunately, there was
more than enough humor to go around.  Here are a few good examples.

Buskers on trains were a common annoyance to a few, and listening to
them was considered to be a pleasant way to pass time on the trains by
many more.  The latter proved to be good tippers, and of course coaxing
those copper coins out of listeners' pockets was the aim of the buskers.
This comic verse of 1886 takes solid aim at concertina and fiddle-playing
train buskers of both home-grown and Italian immigrant stock on
London's Underground.  It is meant to be sung to the tune of Thomas
Moore's immortal The Minstrel Boy, and is utterly devoid of political
correctness:

The Minstrel Boy

The minstrel boy in the train has gone,
In the third class you will find him.

His concertina he plays upon,
Or the fiddle hangs behind him;

"Child of Song," cries the railway-guard,
"Though bobbies oft betray thee,
The Underground will thee reward,
These foolish folk will pay thee."

The Minstrel entered the railway train,
But a rival knocked him under.

Causing the Child of Song much pain,
And his fiddle broke asunder.

And said, "Go back to your own countree,
Thou dupe of Italian knavery;

Music was made for the brave and free;
And not to be used for slavery."
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Another common annoyance was the nocturnal concertina player in an
urban setting--either a concertinist playing on the other side of a thin
wall, or in the overlying apartment (see the attached postcard)--or still
worse, a concertinist playing on the rooftop, entertaining the entire
neighborhood.  This wry account comes from America's Puck magazine--a
look-alike of England's Punch--of August 22, 1879:

A Nocturne

Calm is the night, and still.  A faint and tender breeze passes silently over
the lofty house-tops.  The pale full moon, as yet un-tinged with autumn's
aureate rubescence, slumbers in the clear cerulean skies. For it is night.

He who wakes leans on his window-sill, and listens.  Peace broods over
all.  The listener draws in his head and closes the window.
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Hark!  A sound.  Thin, clear, and drawn out.  Is it the horns of Elfland
faintly blowing?

No.  It is the young man with the concertina.

Slowly the sound swells in volume, gracefully it wobbles from one key to
another, up and down the chromatic scale it plays like the jet of a musical
fountain.  Now with one sharp wail it cleaves the upper ether; now with a
long-drawn gurgling moan it sinks to a second of silence, only to burst
forth again in one wild gush of sound that is echoed back from the vast
caverns of clouds unseen in the high fathomless domes of the empyrean.

He who wakes puts his head out again.  He listens.  The solo is no longer
a solo--it is a grand concerted piece.

A high, wildly modulated shriek answers from a back fence.  What was it?
It was the--what?  Leave the answer to the unresponsive ages.

And hark again!  There is another voice in the concert.  Bass, resonant,
hoarse.  It is the dog.

And now the rooster!  The urban rooster--the late and early city cock.
Shrill and sharp from the tenement-house coop rings his clarion call.  He
answers the musician.

And yet once more, for the last time, listen!  A clattering rain of
bootjacks; a crashing volley of china and tomato-cans.

Still moans and wails and yawlps the treble of the concertina; still drones
and booms its ghastly bass.

The man at the window withdraws into the room, and lays his hand
caressingly upon the Indian club.  Slowly he ascends toward heaven and
the author of that plaintive melody.

"The Sweet Bye-and-Bye" is hushed ere its final notes have thrilled the
azure.

It is still night.  Calm and faint the tender breeze pauses over the lofty
house-tops.  The pale full moon, as yet un-tinged with autumn's aureate
rubescence, slumbers in the clear cerulean skies.

And Peace broods over all.  Silent Peace.

--Victor Hugo
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Somehow, I don't think this is from the same pen as the writer of Les
Misérables!

Finally, in 1869 the London journal Musical World carried a writer’s
reminiscences of a musical donkey, with a barb at the end for all
followers of the free reed:

I knew musical pleasure experienced by a donkey, whenever a concertina
was played.  It was discovered by accident; but was utilized by the
animal’s master.  For the donkey was accustomed to browse in a meadow
which opened into a coppice… (where) it was rather a difficult task to
discover him when wanted.  Having found that the animal was fond of
music, instead of a long search for him, a concertina was brought out of
the house and played, when, in a few minutes, out of the coppice would
come the donkey, racing along with tail erect, and braying melodiously
meanwhile.  He would then allow himself to be saddled.  We believe this
is the first instance on record of a four-footed donkey showing any
preference for the instrument in question. <>

 The Minstrel Boy: taken from Funny Folks, and extracted in Warren Hamilton, ed., Parodies of English and
American Authors, Reeves and Turner, London, 1886, pp. 250-251.
 A Nocturne: Puck, August 20, 1879, no. 128.
 Odd Notes, Musical World, vol 47, no. 8, Feb. 1869, p. 121.

                                *********************************************************
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Interview Iris Bishop
The questions have been omitted because Iris  tells
a beautiful story in her emails  as you can read
below. PS

Now, where to start......... As a child, I remember
my father playing an old piano accordion 'by ear'. I
thought that he was a magician to get such music
from such a strange looking box of tricks, to the
extent that I saved-up all my pocket money to buy a similarly old
accordion, as a  teenager.  That in itself is a long story, but suffice to say
that I still play and treasure that instrument. I had about a year's worth
of piano lessons as a child - enough to read simple music - but playing by
ear always seemed much more appealing to me.

Then I went to college, got married etc. In other words, life took over,
and the accordion got relegated to the loft. In the mid 1970's however, a
friend invited me to a Folk Club in a local pub in Sussex, and I was
amazed to see so many people making their own music - but it still didn't
awaken any desire in me to start playing again myself. On the second
visit however, they had a special guest - the west country singer Tony
Rose. I was not only bowled-over by the songs and his singing, but with
this little silver squeezebox (an English concertina) that he used to
produce such a sweet and beguiling sound. I was smitten! I started
asking questions. The advice I was given was to look for an 'English' and
preferably a 'Wheatstone' concertina. However, once inside the shop, I
thought that all Wheatstone concertinas must be 'English', in that they
were all made in England - it was just that some had 'thumb screws' and
others had a 'hand-strap', which felt more comfortable to me. On this
basis, I innocently came away with a 56 key Wheatstone McCann Duet,
but with Alistair Anderson's tutor and LP for the English Concertina.........

Once I realised that all was not well, I spoke to and got a lot of useful
advice from a local player, Alan Day (who incidentally plays the Anglo
Concertina), who thought my instrument was a Duet and directed me to
the I.C.A. in London. So plucking-up my courage in one hand, and my
Duet in the other, I attended one of their Saturday afternoon meetings. I
was overwhelmed by the variety of people and instruments there, and
the music that they played. It was like discovering a parallel universe! By
the radiator was a small man, in a very large overcoat. Towards the end
of the meeting, someone asked him to play a tune. He said that he didn't
have an instrument with him, as it was too heavy to  carry on the bus
any more. He also said 'and you all play the English, not the Duet'. So
managing to find my voice, I said that I thought that I had a Duet with
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me. It was then passed from hand to hand across the room to the man
that I now know was called Tommy Williams. Having turned it over in his
hands a few times, he started to play - and that was it - pure magic!
From that moment on, I was committed to figuring out how to produce
music from this curiously beautiful but baffling little instrument - and I'm
still trying......

My abiding memory from this time, is of how expressively the music was
played and how much it meant to them all, no matter their life situation
or circumstances. I feel very privileged to have been in their company
and benefitted from their generosity and encouragement. On one
memorable occasion, Duet player George Crathern (from Islington) and
his mate Billy sat either side of me and played 'through' me, hoping that
I would pick-up their technique by osmosis! Not very practical maybe,
but I can still hear the wonderful sound that they made and feel the joy
that they injected into everything that they played. I also remember how
excited they were after hearing the 'Godfather' theme tune played on the
radio. They reckoned that it was composed for the "'tina", and so it
instantly became part of their repertoire - and is still a part of mine.....

As I'm sure most people know, I'm happiest when playing as part of a
band, or accompanying other performers. I have been a member of three
concertina bands - the 'North London Concertina Band' led by Harry
Crabb, the 'Creepy Crawley Concertina Combo' led by Nigel Chippendale,
and 'The Dodgy Button Band' with Charlotte Oliver and Tina Smith.  For
many years now, I have been working with singer Martyn Wyndham-
Read on his many recording and theatre productions, as well as being a
member of 'The Other Band' (with Marilyn Bennett and Gary Holder) and
'Elsie's Band' (with Tony Deane, John Hills and Dave Watts)........

Telling some more about the concertina bands:
I got involved with the North London Concertina Band (towards the end
of its life) as a result of going to the ICA meetings in London and visiting
Harry Crabb's shop in Liverpool Road - plus I was working in London at
the time (mid to late 70's). It came at an early stage of my learning to
play the duet, so my contribution was very small, but I can still hear its
'sound'. There was a combination of all concertina systems in the band,
but predominantly English and Duet. We all played from the band 'book'
of music - a collection of the usual mix of marches, overtures etc., which
gave mainly the melody line, with hand written chord symbols over the
top. I quickly realised that the duet players were mainly 'busking' it, and
using the music purely to follow the 'repeats' etc. of the tune. Also some
of the chords were incorrect - but everyone knew or learnt what the 'real'
ones were, so you just committed them to memory, rather than write the
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changes on the music! This may sound a little chaotic, but with Harry
conducting and everyone in full flow, the sound was exuberant, lively and
at times very moving. We also had some great 'Christmas Socials', when
some booze was smuggled-in and all the favourite songs were sung.......

The 'Creepy Crawley Concertina Combo' was the brainchild of the late,
great, Nigel Chippendale. It unfortunately only had a very short life, as
Nigel became ill just as we started to perform as a band. He was such an
imaginative and skilled musician (on many instruments) and wrote
wonderfully 'quirky' tunes. He therefore wrote out parts for everyone in
the band, individually. He told me that he wrote my duet part last, so
that I could play all the 'leftovers' ie. bits of rhythm, counter melody etc.
I guess we played some of the traditional concertina band repertoire, plus
the Beatles, tunes that Nigel had written etc.

The 'Dodgy Button Band' consisted of Tina Smith on english concertina,
Charlotte Oliver on bass concertina and myself on duet, and we were
basically interested in 'having a go' at anything, from the Penguin Cafe's
'Music For A Found Harmonium' to the Dick Barton theme tune 'The
Devil's Gallop', and from traditional Sussex tunes to Scott Joplin. I did
most of the arranging, with Tina playing melody, Charlotte bass, and
myself as the 'sandwich filling' in the middle..... It was a lot of fun, but
much as I enjoyed the challenge of arranging such music, it was very
time consuming and so eventually it became too impractical an enterprise
to sustain.

Since then I have played with a number of non-concertina playing
musicians and singers, but 'by ear' rather than written arrangement,
which I actually feel more comfortable with. The singer I have worked
with most is Martyn Wyndham-Read, and I just love the challenge of
song accompaniment. I guess it's really about teamwork ie. not just
about what you're playing, but the combined effect of voice, concertina
and other instruments. My favourite instrument to play duet concertina
with is the double bass. I have worked for many years with bassist Gary
Holder, and our arrangements sort of 'evolve' gradually. In fact when we
hear recordings from several years ago, we realise how much we have
'evolved'......

Are you still working with Martyn Wyndham-Read?
Yes, I am still working with Martyn Wyndham-Read. Sometimes it is just
the two of us, and at other times there are more instruments, or a full
band, depending on the occasion. He is known for singing traditional
songs from the UK, but especially from Australia where he worked and
performed for a number of years. I worked with him on the 'Songlinks'
project, which compared the English and Australian versions of the same
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song ie. how the songs had 'travelled'. This was a recording project as
well as a concert including a number of other singers and musicians that
was performed at Sidmouth and Whitby Festivals, for example.

He also sings a lot songs by contemporary songwriters. Regarding
accompaniment, I like to start by hearing him sing any new songs
without any accompaniment. It is the song itself and the way it is being
sung that is the most important thing, in my opinion. Then we decide on
the best key for the song, and a basic chord sequence. Also deciding
what purpose the accompaniment is fulfilling. Is it maintaining a rhythm
or momentum, or is it creating a backdrop or atmosphere for the song to
sit on? From these basics I find the accompaniment 'evolves' over time. I
see accompaniment very much as a supporting role ie. not wanting to
interrupt the flow of the song. Sometimes this can mean doing very little -
but if that is what is most effective overall, then that's fine. If you feel
you are 'underplaying', a solo or more elaborate introduction can always
give you a chance to shine..........

Immediately, I am rehearsing with Martyn and a whole company of other
singers, dancers and a band for the annual 'Maypoles to Mistletoe' show,
that is performed in theatres in Sussex and Surrey at Christmas. I am
still working with 'The Other Band' and 'Elsie's Band' (with whom I have
just recorded a CD), and am rehearsing for some newly composed work
by Jim Lee, with a small ensemble of players. The bass player I work with,
Gary Holder, is just starting to learn to read music, so for the first time in
years I am playing from music again - and who knows what that will lead
to...........

Re dates fro concerts, there are 4 in February where I will be
accompanying Martyn Wyndham-Read. 4th Feb at The Royal Oak club in
Lewes - The Saxmundham Festival on Feb 6th, Dartford Folk Club on Feb
9th and Elsie's Folk Club in Kent on the 13th Feb. .

I am attaching an 'intermediate' arrangement of 'Autumn Leaves' for the
duet which you are welcome to include in the newsletter.The idea is to
start making good use of 'both hands'.... (see music supplement)<>



Concertina World 444  - December  2009                                                                                                           11

The ICA provided a bursary to Elspeth Brown as a student at the
Durham Summer school this year.  This is her report.

Folkworks Summer School 2009

Originally, I went to Folkworks Summer School because I had been
playing concertina for a year and it was the only place I really felt was
available to me to improve upon my concertina skills.  It was only after
arriving there that I realised there is so much more to the place than
somewhere to improve instrumental skill.  Since then I’ve now returned
twice, to experience the amazing energy, sociability and downright
hilarity that only Folkworks can bring.

This year there wasn’t a concertina class, so instead I went into the
mixed instrument class taken by Rob Harbron, who is a most excellent
concertina player and who had taught me for both of the previous years.
I was interested to see what it would be like to work with a larger group
that Rob was tutoring.  Saying this there were only eight of us, Rob
included, but the variety of instruments was enough to make us feel like
a strange wee gang.  I got a lot out of working in such an odd group of
instruments because it led to quite a lot of improvisation and
experimentation rather than the targeting of areas that is easier done
with just one or two in a class (e.g. fingering, bellows movement).

However, something I really got out of that class was meeting new
people because everyone in there was younger than me and were still in
the midst of their adolescence; they wore, in some cases frankly odd
clothes and used words that are completely backwards, but I gained a lot
from their company which I think is one of the best things about the
summer school.  You won’t be just surrounded by your friends, and you
have to come out of your shell to get the most out of the week, and in
this way, I think it really has shaped my character through all walks of
life.

On top of classes of course some of the most enjoyable parts of the week
are the more sociable aspects, the ceilidhs, the sessions, the late nights
and quite often the pizza.  The sessions this year were as crazy as usual,
but each year there is a different feel to the place based mainly upon
which tutors bother to show up and what tunes are doing the rounds at
the time.  This year I think a particular feature of the sessions was a
much greater ability to play in time, which I think can solely be put down
to Ian Stephenson, the tutor of the seriously advanced band.  This made
a great contrast to last year when a couple of fiddles kept speeding up to
the point where they thought they could play at, while the rest of us tried
to slow them down to a pace where the tune actually sounded good.
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This year did have a slight air of sadness about it though, because both
David Oliver and Alistair Anderson are retiring from running the summer
schools.  However, I think it showed just how much they have given to all
of us who have attended the summer school when we had to say our final
farewells.  I would particularly like to make a point about how welcoming
and helpful David always was, and how much effort he put in to make
sure every single one of us felt comfortable and happy.  Therefore I
would like to end this by saying that David helped so much in making me
the more confident person I am today and wish him all the best for the
future.<>

Marches and Tunes.
The Hawkwood Concertina Band.
Concertina Bandbox CBX001
Dave Bissitt

Glancing over your shoulder whilst keeping a firm eye on the future
might not be an ideal, or even a wise, way to proceed but it does seem to
have worked well for the Hawkwood Concertina Band.  Their CD,
‘Marches and Tunes’, gives a strong indication of the heritage of
concertina band music whilst encompassing some very non-traditional
band music and embracing the wholly new.  Born of the concertina band
revival and initially nurtured through West Country Concertina Players
and Concertinas at Witney (and many similar workshops throughout the
country over the last decade or so) with which the names of Jenny Cox
and Dave Townsend are indelibly linked, the Hawkwood Band must surely
represent the very best in large ensemble playing today.

Concertina bands played a significant role in amateur music-making

throughout the early decades of the 20th century but as the Second World
War loomed the bands slipped slowly into the obscurity of history.  “Gone,
gonna rise again”, as Si Kahn’s song put it, might well have been the
ambition of the four remaining members of the Mexborough Concertina
Prize Band, waiting in quiet desperation for the new players who were
going to resurrect the glory days of the band.  But “Never to Rise Again”
(Dark Angel) summed it up far better.  And when Willis Watson, the
Mexborough band’s last surviving member died in 1982 that seemed to
be the end.  Except that along came Nigel Pickles and, having acquired
the Mexborough Band’s concertinas, set about recording their music – all
by himself.  And that’s about as near as any of us got to hearing what a
concertina band sounded like.  (The Mexborough English Concertina Prize
Band - Plant Life Records).  I was fortunate enough to take part in a
Mexborough Band Workshop organised by Nigel in the mid-eighties and
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even bought from him some of the music, still in their original bass band
notation.  Not that the sounds we made were much like his recordings; or
even what the original band might have sounded like.  Still, it was a start
and rivers run deep.

So now I find myself wondering what Willis Watson would make of the
new recording of Lady Florence, one of Mexborough’s standards and the
opening track on the Hawkwood Band CD.  I would like to think that he
would have been pleased and delighted.  He might also have been
amazed that a concertina band was prepared to tackle Grieg or Percy
Granger.  But much as the brass bands have moved on and now play
work of amazing complexity so too have the concertina bands and if
nothing else this CD shows that the concertina is an incredibly versatile
instrument and, under the direction of a skilled conductor, can play with
amazing subtlety.  Modern recording techniques and skilled sound
engineering have swung the door wide open for the concertina, that most
Victorian of musical   instruments, and allowed it to enter the modern
world.  Listen to the sound quality of this CD.  Every part of the music
comes through with exceptional clarity.  Where Concertina Band music
goes next will be the most exciting part but wherever that is, I want to be
part of it.

A more detailed account of the Hawkwood Band project and the making
of the CD will appear in the Papers of the International Concertina
Association (PICA) in due course.

“Marches and Tunes”, Hawkwood Concertina Band
Review by Peter Dyson

The CD “Marches and Tunes” from the Hawkwood Concertina Band is the
latest advance in the concertina-band revival, and a very good CD it is
too.  The music is approached with a great deal of conviction, played with
gusto and beautifully recorded – the CD sounds as though you are sitting
in the middle of the concert hall.  And perhaps best of all, the band
sounds like they have been practicing and playing together for years and
years but this whole CD was recorded in only six days.

In the late 19th and early 20th century, concertina bands often took their
repertoire and arrangements from brass bands.  And some of the
material on this CD has come to us from those arrangements.  But that is
certainly not the whole story, for the arrangers of the material on this CD,
Jenny Cox and Dave Townsend, have included much music from outside
the brass-band arena.  For example, the selection from John Adson's

“Courtly Masquing Ayres” dates from the 17th century, and is played by a
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smaller group of players than the other tracks, and “Mortlack's Ground” is
by Henry Purcell's tutor John Blow.  Percy Grainger's “Shepherd's Hey” is
based on the English folk tune of the same name, and “Florentiner March”
by Fucik and “Homage March from Sigurd Jorsalfar” by Edvard Grieg
represent a trip into major art music.

Two arranger-composers dominated the brass-band world from the late

19th century until after the First World War, and both are well represented
here.  William Rimmer's march “Slaidburn”, written in 1901, is a snorting
good tune, and James Ord Hume's polka “Lady Florence” is the first track
on this CD.  Can it be a coincidence that “Lady Florence” was also the
first track on Nigel Pickles' 1983 LP, “The Mexborough English Concertina
Prize Band” issued on PlantLife?  Albert Ketelbey's light piece “In a
Persian Market” is also featured here; he wrote several other pieces
popular with concertina players, including “In a Monastery Garden” and

“Bells Across the Meadow”.  Finally, Iosif Ivanovici is represented by the
luscious waltz “Waves of the Danube”.

Sir Arthur Sullivan is probably best known for his partnership with
W S Gilbert.  Several of Sullivan's compositions are popular in the brass
band world, and the ballad “The Lost Chord”, which is included here,
became a best-selling cornet solo and a best-selling song, as well as a
staple of music hall concertina players.  On this recording, just listen to
those bass concertinas belting it out.  The Salvation Army used
concertina bands to perform their sacred repertory, and that is reflected
by the inclusion of the beautiful Welsh hymn tune “Cwm Rhondda”.
There is also a very modern composition here too.  Dave Townsend's
“Fantasia on a Theme by Ralph Vaughan Williams” includes a lovely
baritone concertina solo.

The elegantly-produced booklet that comes with the CD contains a full
track listing, with information on each of the tunes.  You will also find
information about the English concertina, concertina bands and the
concertina-band revival, as well as some of Simon Lee's photographs and
brief biographies of Jenny and Peter Cox, Steve Ellis, Robert Harbron, and
Dave Townsend.  Best of all, there is a map listing all the band members'
names and showing the town where each player lives.

The band and the CD have their own web site at:

www.concertinaband.org.uk

(note the org rather than co in the address), where you can read more
information about the band, and view a complete track listing.  You can
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also look at more of Simon Lee's glorious black and white photographs of
the people in the band rehearsing and recording, photographs of
Hawkwood College and its environs, and his colour photographs of some
of the instruments featured on the recording.

You can buy the CD through the web site, or, if you have a PayPal
account, you can send the money to:

HwdC.Band@sky.com

The price is 12 pounds for delivery within the UK or 14 pounds for
delivery elsewhere.  Be sure to add your name and address details into
the PayPal Comments field, or email them to Jenny Cox at the email
address given below so they know where to send the CD.

If you live in North America, you can buy the CD from The Button Box:

www.buttonbox.com

And if you have any questions about buying the CD, please email Jenny
Cox at:

bandstand@coxboxes.co.uk

Congratulations are due to everyone involved in this very professional
project: players, arrangers, and conductors, photographer, CD designer,
everyone.  Rob Harbron, as recording engineer, deserves a special
mention.  There is a great deal of light and shade in this recording, which
will repay careful attention (don't just play it in the car), and the acoustic
he has created works beautifully.

This CD is a sheer delight to listen to, and is a very welcome advance in
the concertina-band revival.  The playing, particularly from the bass con-
certinas in some of the brass-band pieces, has all of the attack and preci-
sion needed for this repertoire.  I'm already looking forward to the band's
next CD. <>
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“Mi Concertina”  Bessie Foulds

Poem contributied by Jenny Cox

.

“An Accrington Miscellany”ed. Ronald Digby & Alice Millar(1970) pp202,
203 in Preston City Library, Lancashire, England.

--------------------------------------
“Rimington” is a hymn tune by Francis Duckworth, named after a village in
the lovely Ribble Valley, now in E. Lancashire, but formerly in the West
Riding of Yorkshire.

Translation of dialect by Dave Elliott  on next page.

Ah’m eighty-four today,
An’ if you like ah’ll play
Mi concertina.

Ah’ve hed id monny a year,
Id drives dhrives away mi care
Does t’concertina.

Soa w’en ah’m feelin’ blue
Ah plays a tune er two
On t’concertina

An’ soon mi  heart gets leet,
An o’ areawnd seems breet
Thro’ t’concertina.

Mi mind goes back to ’time,
When ah were i’ me prime
Wi’ t’concertina

Fooak used to dance an’ sing
An’ fer med rafthers ring
To t’concertina

Ah’d mony a gradely do
At weddin’s, an’ picnics, too
Wi t’concertina.

An’ ridin’ hooam at neet
Ah’d keep time to th’osses feet
On t’concertina.

Them days is deead an’ gone,
but I keeps a-playin’ on
My concertina.

An’ ov o’ the tunes ah now
“Rimington” seawnds best ov o’
On t’concertina.

Wen ah get to t’betther land,
Ah’s join th’eavenly band
Wi t’concertina.

For ah know the Lord can see
Heaven worn’d be Heaven to me
Beawt’ concertina
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Ramble 6
Alan Dyer

Doesn’t it make you cringe, the way musicians, and in particular
squeezebox players, are portrayed on stage and screen.  It is refreshing
when real musicians are used but all too often the concertina “player” sits
there hands clamped to the end of the instrument, fingers rigid, aimlessly
heaving the ends in and out without any relationship to the music or type
of box.

Last year I was impressed when a casting agency had found the West
Country Concertina Players' web site, got in touch with the chairman and
thereby in contact with me.  They wanted a concertina player for a week
on Friday and please could I send  a photograph and my measurements
by return as my appearance could be an issue and I’d need a costume.
Now depending on the lighting, photographs of me either make me look
like a Mexican bandit or a retired Hell’s Angel so I waited.  And of course
nothing happened.  Perhaps this is the equivalent of “Next!” or “We’ll be

I’m eighty-four today,
and if you like I’ll play -
my concertina.

I’ve had it many a year,
it drives away my care, A1-
does the concertina.

So when I’m feeling blue
I’ll play a tune or two -
on the concertina.

And soon my heart gets light,
and all around seems bright, -
through the concertina.

My mind goes back to the time,
when I was in my prime -
with the concertina.

Folk used to dance and sing
and fair made the rafters ring -
to the concertina.

I had many a fine do at weddings,
and picnics, too with -
 the concertina.

And riding home at night
I’d keep time to the horse’s feet -
on the concertina.

Those days are dead and gone,
but I keep playing on-
my concertina.

And of the tunes I know
“Rimington” sounds best of all-
on the concertina.

When I get to the better land,
I’ll join in the heavenly band -
with the concertina.

For I know the Lord can see
Heaven would not be Heaven to me
-without the concertina.
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in touch” at an audition,” I thought.  So I called again and was basically
told, “You’ll do”.

The obvious questions then were “When? Where? What?”.  And of course
“How much?”.  The replies were: We’ll let you know, Yate (just outside
Bristol), Lark Rise to Candleford and M.U. rates.

That sounded pretty good to me and being a diligent sort of chap I asked
if they wanted me to provide a concertina that would have been around
in the 1890’s but was told that the properties department would have a
suitable, period instrument.  (N.B. the properties department not music
department; can you detect the faint tinkling of an alarm bell?)  So just
to be on the safe side I asked what system of  concertina it would be and
after mentioning the three basic types my concerns were dismissed
because “It probably doesn’t matter as you’ll be miming”.  And “Contact
us after 3 pm on Thursday for your call time” and “Could you smile a bit
more than the last lot: you’re just a rag tag village scratch band playing
at a harvest festival, it’s all jolly fun”.

As agreed the music was emailed to me and it turned out to be one
minute and forty-two seconds of a jolly little dance tune.  I couldn’t really
hear the concertina part.  In fact the only free reed I could detect
sounded like the left hand of a melodeon occasionally groaning in the
background.  It didn’t take much learning on the English or the Anglo and
if it turns out to be a Duet then I’ll just have to bluff it.

Call time was 06.30 hrs.  Yes, really.  Sign in, make-up, costume,
breakfast and then “supporting cast relax in your ‘bus until required.”
(Supporting cast is theatrical speak for extras.)  We waited in our “bus”
which had once been one of those enormous horse trailers with
accommodation and still smelled strongly of horse urine.  And we waited.
By eleven o’clock we were on set but mostly not being used and then we
had lunch.

That afternoon we were in the crowd in the scenes preceding the dance
and at last I got my hands on the concertina which was, entirely
predictably, a two bob German Anglo of about the right period which
opened like a Chinese lantern as I lifted it out of the box, had two
buttons missing and at least two notes that would have sounded all the
time had the bellows not been completely useless.  Good thing I’ll be
miming.  The other musicians had been provided with quite pleasant and
functional nineteenth century instruments although I did wonder at the
likelihood of a village scratch band of that period having a double bass
and a guitar.
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We milled around and rhubarbed in the crowd as they rehearsed and shot
the scenes before the dance and sat in our places as the
choreographer(!) taught the moves which consisted of forward and back
and swing down the middle.  We even had the chance to rehearse the
music as they went through the dance.  It is surprisingly difficult to mime
when the bellows offer not the slightest resistance to movement in either
direction but at least it didn’t make any noise; the whole band were
instructed not to make a sound as they didn’t want anything picked up on
the microphones so the poor fiddle player was sawing away in mid air,
bow just above the strings.

By now it was about five o’clock and they completed the dance scene in
two takes so we waited to be dismissed and after about an hour the
director thought we wouldn’t be needed for anything else so back to
costume, sign out, thank you and goodbye.

The episode was broadcast some weeks later and it is hardly an
exaggeration to say that if you blinked you would have missed the
concertina since it was obscured by the dancers and my mother wouldn’t
have noticed me but I was smiling.  So unlike my parents who you may
see and hear playing for various bucolic rituals in the many repeats of

“Midsomer Murders” I was neither seen nor heard.

So did my contribution enhance the public understanding of the
concertina or raise concertina consciousness?  Well maybe, among the
other members of the band and some of the cast who chatted with us
between scenes and it was the concertina they were interested in.  So, on
the Andy Warhol scale, I still have another fourteen minutes and fifty-
eight seconds to go. <>



Concertina World 444  - December  2009                                                                                                           20

SPARE PARTS CONCERTINA SESSIONS @ WHITBY FOLK WEEK
2009

Valmai Goodyear

When we got the invitation to run some of our concertina part-playing

sessions at Whitby Folk Week from 22nd - 28th August this year we were
thrilled to bits.  Spare Parts (Bryan Creer, Suzanne Higgins and I) have
been putting on sessions like this at a variety of folk music festivals for
years, but we'd never done a full week's worth in one go, and it was a
great honour to be asked.

I'd never been to the town and Bryan hadn't been there since a visit with
Chanctonbury Ring Morris Men some thirty years ago, when he claims he
hardly saw anything of it because he spent most of his time changing
from Cotswold to clog morris kit and back, occasionally forgetting which
direction he was changing in.  We were luckier on this visit.  It's a beauti-
ful place: an old fishing town with a fine working replica of Captain Cook's
Endeavour in the harbour, winding, steep, cobbled streets, sandy beach-
es, the magnificent ruins of the Abbey on the cliffs, the heather-clad York-
shire moors behind it, and the finest collection of fish and chip shops
known to man.

Whitby Folk Week is one of the biggest folk music festivals in Britain.  It's
huge, but all the events are human-scale and there are always a vast
number to choose from.  Its enormous range of workshops is unique.
There are a lot of late-night sessions you won't find in the programme, as
well.

We'd been asked to run 80-minute sessions every morning and add a
ten-minute offering to the workshop showcase concert on the afternoon
of the last day.  We decided we'd arrange two sets of traditional English
dance tunes for performing, excitingly called A and B, which we'd polish
on alternate days, and a selection of easier individual tunes one of which
we'd throw in each day as a relief.  We made our own three-part arrange-
ments and Bryan posted them on the band website well in advance, as
always, in pdf and midi form.  They are still there if you want to look
(http://www.sparepartsband.co.uk/SPTunes.php) and some of them
came to the ICA's Friday night session at Witney in September.  We also
took a hundred copies of each tune, which made heavy demands of my
printer as work circumstances no longer allow for what Andy 'Lewes Fa-
vourites' Warburton playfully calls furtive reproduction.
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When we turned up at 10.00 am in the Conservative Club on the first
morning, we were amazed to find thirty-nine people waiting for us and
even more amazed to discover that most of them had in fact downloaded
the music in advance and brought it with them.  There were friendly, fa-
miliar faces from Witney and other festivals, and a fine range of instru-
ments including baritones and bass.  The Conservative Club supplied
good cheap coffee in sensible half-pint measures and sustaining bacon
rolls, both invaluable as we were camping but not cooking.  Everyone
was there to enjoy playing and understood that we were just making
music available, not teaching technique or working as a formal band.  We
all flung ourselves on the arrangements and the sound was glorious.

We'd also been asked to run a couple
of general pub music sessions, which
was a pleasure as always, but were
considerably more daunted by having
to kick off a concert on the last day
entitled Concertinas at Whitby which
featured Dave Townsend, Iris Bishop,
John Kirkpatrick and Alistair Anderson.
Daunted?  I was scared witless, but
fortunately Suzanne and Bryan are
made of sterner stuff or at least bet-
ter at disguising stage fright.  This
concert turned out to be at the same
time as the workshop showcase con-
cert, which meant doing our bit, pack-
ing up, galloping from one venue to
the other, and missing music we'd like
to have heard.

The showcase concert was an educa-
tion.  Everyone taking part from a
huge range of workshops was milling
about feverishly in the foyer of the
concert hall, dressed in a bizarre
selection of costumes and making a

tremendous amount of noise.  It was impossible to assemble our players
to make a formal entrance together, so we just had to hope that every-
one would move forward when we were announced.  The previous act
had thoughtfully put out a single row of chairs in a wide arc and we
gratefully sat down.

We got through the performance quite happily and it sounded all right
where I was sitting in the middle, but on listening to the recording Anne
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Auchterlonie's husband Tom made on his mobile we discovered that the
outer ends of the line had got a bit out of sync at times.  Still, it was
good fun and another time we'll make sure that we put the chairs in a
small block rather than a long line.

Whitby is the most delightful festival.  Folk music enthusiasts are always
friendly, but at Whitby they seem even friendlier and more helpful; the
days are full, but the pace is steady and there's always time to talk.  We
were lucky with the weather, although I was nearly made homeless by
the wind - it broke some bendies on my tent one afternoon and only the
concerted efforts of Bryan and Suzanne had repairs effected by nightfall.
Perhaps we'd tempted Fate by taking a setting of The Peaceful Westerne
Wind.  Would Fate be tempted in the other direction if we took Foul
Weather Call next year? <>

http://www.whitbyfolk.co.uk/index.html
http://www.sparepartsband.co.uk/

LEWES SATURDAY FOLK CLUB MUSIC WORKSHOPS 2010
The workshops last a full Saturday or Sunday & the tutor performs at the
Elephant & Castle, White Hill, Lewes BN7 2DJ UK,
 in the evening.
Booking forms can be printed from the website www.lewessaturdayfolkclub.org/

20th.Feb Steve Turner   Concertina for song accompaniment (all systems)

27th.Feb Coope Boyes & Simpson  Vocal harmony

27th.Feb Georgina Boyes Folklore  (participatory talk)

27th.March Ben Paley Fiddle

17th.April Shirley Collins Traditional song masterclass

18th.April Shirley Collins Traditional song masterclass

24th.April Issey Emeney  Melodeon

22nd.May Joe Penland  North Carolina song & social history

5th.June Mike O'Connor & Barbara  Griggs
                 Cornish traditional tunes from source manuscripts

6th.June Mike O'Connor    Songwriting in the tradition

10th.July Karen Tweed O'Carolan's music (any instrument)

18th. Sept Moor Music  Dartmoor music (any instrument)

9th. Oct John Adams    Village Music Project (any instrument)

10th.Oct Chris Coe  Ballad forum

31st. Oct Martin Carthy  Guitar

13th.Nov Frankie Armstrong Singing & vocal techniques

20th.Nov Tim Laycock  Concertina (all systems)

Telephone (01273) 476757 for details.
email: valmaigoodyear@aol.com<>
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CONCERTINA ERGONOMICS 7. Fingering
Göran Rahm

7.1 Introduction

Recall again the general principles in Part 1.2 and that the concertinas
have some inherent conflicts since they are expected to be carried and
pumped at the same time as delicate movements are carried out - partly
by muscles involved in static duties. It is essential to keep in mind that
static and dynamic tasks have to be separated as much as possible and
that static effort should be performed by large muscles.

Using a 'flying hand' when 'playing' any kind of keyboard - like piano,
accordion, concertina, telephone, computer - offers relaxed conditions
and providing support for the forearm from above can do so also - a
method used in strenuous industrial work. The concertina handle causes
conflicts here since fixation of the hand restricts finger movements and
any fixation of a finger is obstructive too. The thumb however acts so
independently from the fingers that a fixation may be acceptable but
there are some hazards here also. Recall Part 2.7 and 2.8. Fixating the
wrist to the instrument instead of the hand mostly offers the best situa-
tion since larger arm muscles get involved in static effort, the hand is left
fairly free and the fingers may be more relaxed.

7.2 Individual conditions

With any keyboard instrument it is obvious that the finger anatomy
(length, width, flexibility) - as well as the capacity (power, precision,
speed, endurance) - are factors that affect performance.  Although im-
provement may be achieved by practice, it is important firstly to improve
the ergonomic conditions as far as possible - recall "fitting the task to the
man" Part 1.1

7.3 History

The tutorial handling of the "fingering" item is often focused on the way
of sequencing different fingers when hitting keys, placing them for vari-
ous chords and such duties. The anatomical conditions however are so
varied and decisive for what can or cannot be done at the concertina key-
boards that detailed recommendations become rather futile and specific
patterns need to be worked out almost for every piece of music on an
individual basis. Striking examples can be found in some of Regondi's
fingering directions which are simply impossible to carry out except for
players with extremely lean and flexible fingers.
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There has been a distinct historical difference in fingering methods from
the start between Anglo/Duet concertinas and the English system since
the inventor of the latter initially prescribed that the button work should
be carried out by 1st and 2nd fingers only: "occasionally, for the purpose
of facilitating the fingering of particular passages, the third finger is also
employed". (1844 Patent papers)

The different handle arrangements - the English concept with a thumb-
strap and finger-rest and the Anglo/Duet concept with a hand-rest and
hand-strap - have a major influence on the use of the keyboard. Yet there
is no necessity for the choice of handles to depend on the various key-
board systems or be related to the keyboard systems as they mostly are.
Recall Part 4.7 and 4.12. Neither the Anglo/Duet handle concept nor the
English concept is ideal. Neither of them offers a suitable position of the
hand to provide optimal fingering, see Part 2.5 and 2.6, and the usual
occupation of the 3rd and/or 4th fingers for holding or stabilizing the Eng-
lish means a severe limitation of fingering capacity different from Anglos
and Duets when using their traditional handles.

7.4 Fingering and different keyboard systems

The orientations of keyboards present some important differences too.

The English and the Crane Duet keyboards can be looked upon as being
'longitudinally' oriented while the Anglo, and Jeffries and Hayden Duets
are 'transversly' oriented. Depending on the number of buttons MacCann
Duets are somewhere in between.The differences are significant regard-
ing options for comfortable performance when playing monophonic scales
and runs vs playing polyphonic harmonies and for the range with a fixed
hand. They also set the limits for simultaneous efficient bellowsing and
precise fingering recalling that it is impossible to get ideal conditions for
both tasks at the same time due to the conflicts from fixation of the hand.
The "longitudinal" range with a fixed hand is 3-4 rows, Figure 54, while
the "transverse" range is much wider, Figure 55.

     Fig. 54                                                               fig. 55



Concertina World 444  - December  2009                                                                                                           25

To facilitate playing fast runs the keyboard must have some kind of "flow"
to run up and down upon, like a ladder. There are differences in this re-
spect between systems and between different keys within the systems.
The reader can explore this by comparing playing scales in various keys;
for every type of instrument one will find that some key is significantly
easier to handle. Being "fully chromatic" may also be a contradictory
statement in practice since fingering chromatic runs is quite awkward
with all common concertina keyboard systems. The so-called

"Wheatstone Double", the "first improvement" and figure 7 in the 1844 No
10,041 patent papers, is an interesting exception. That system is rather
similar in principle to the 5 row button accordion system.

Let us now have a look at some specific situations related to the different
traditional system arrangements.

7.5 Fingering the English

The suggestion by C. Wheatstone to use only 1st and 2nd fingers for but-
ton work likely originated from copying the fingering of the Symphonium,
which had to be held between thumbs and 3rd and 4th fingers. The con-
cept may work alright for playing mostly on the two middle rows and
their whole tone notes, while only occasionally employing the "accidentals"
on the outer rows. Seemingly this routine was little adopted, or players
soon abandoned it because of the evident musical limitations, and "three-
finger-methods" or "four-finger-methods" were recommended instead.
The patent (No 2289) 1861 by William Wheatstone also deals with this
problem. There are no common definitions for the methods but we may
separate them by looking at the duties for the 4th and 1st fingers.

If by the "three-finger-method" is meant that the 4th finger is touching
the finger rest or the endplate permanently we will find that the "four-
finger-method" resolves into several quite different variants:
1. The 4th finger following the movements by the other fingers passively
in the air but taking no active part on the buttons
2. The 4th finger being used occasionally for button work
3. The 4th finger being used systematically for button work.

Within the categories 2 and 3 we find more specific subdivisions, such as:
3.1. 1st finger acting firstly on 2nd row and occasionally on 1st row
3.2. 1st finger acting firstly on 1st row
3.3. 1st, 2nd, 3rd and 4th finger on corresponding rows respectively.
3.4. All fingers active on all rows as required.
Alsepti advocated 3.3, Figure 56, but practising it strictly is not possible
as common anatomy indicates, Figure 57. For training in the various
methods of 3. above it may be a useful challenge however.
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See http://www.concertina.net/forums/index.php?showtopic=225

                                  Fig 56

                                                           Fig.57

Depending on the musical needs we can distinguish some preferences.
The methods 3.2, 3.3 and 3.4 function best when playing in keys with
more than 3 sharps or flats since then the superior capacity of the 1st
finger and the additional capacity of the 4th finger on the respective out-
er rows can be optimally utilized. When playing in keys with fewer sharps
or flats, the superiority of the 1st finger may be exploited more efficiently
on the 2nd row but it is noteworthy that contrary to common opinion the
4th finger, apart from its handicap of shortness, is very useful and its
functional capacity often better than that of the 3rd finger, but there are
great individual variations. Recall Part 2.8. This causes some conflicts
since it may be confusing changing routine when playing in different keys
and the key preference of the individual player may be decisive. It is note-
worthy here that at least theoretically Eb may be regarded as the most
efficient key for the English since it has got a comfortable "flow", the en-
harmonic doublings of D#/Eb and G#/Ab can be optimally used, scale
notes with awkward same-side steps (like C-C#,F-F#, Bb-B) are excluded,
and for players with wide fingertips the use of the outer rows results in
reduced jamming problems. Basic harmonies (T, S, D) offer comfortable
fingering also but so do the keys E to Bb in the circle of fifths as well.

A particular problem with the English is the difficulty reaching the low
notes, Figure 58. Some players have overcome this by extreme playing
positions, Figure 59. Generally speaking this indicates that individually
adjustable handle positions are worth considering as well as reforms of
the handle itself. More in Part 8.

                                           Fig.58

                                                     Fig. 59

7.6 Fingering the Duets
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The Crane system played in the key of C offers a similar kind of "flow" as
the English and for most players it likely comes natural having the 1st
finger on the 2nd row firstly and with additional duties on the 1st row but
as with the English the specific key and number of sharps or flats cause
various fingering problems related to jamming and same-side half note
steps. With 49+ buttons we can expect significant problems reaching the
distant buttons.

The MacCann system like the Crane and Hayden offers better fingering
options in keys with few sharps or flats. A special feature with the Hay-
den system is the possibility of using the same fingering patterns for
scales and chords in some different keys, as with the 5 row button accor-
dions.

7.7 Fingering the Anglo

The problems reaching the complete keyboard which are common with
Englishes and Duets (except for models with a reduced number of but-
tons) are not as prominent with Anglos and a fixed hand position is easier
to maintain. This in turn means that the general stability, which is impor-
tant for efficient bellowsing, is greater. Fingering on the whole is a less
complicated issue and it is also easier since the button spacing is wider
than with Englishes and Duets. The position of the handle makes it diffi-
cult for most players to reach the distant buttons with the 4th finger and
as with the other systems a relocation of the handle would be indicated
to facilitate fingering. Some players spontaneously rotate the instrument
to get a better position, Figure 60. We return to this matter in Part 8.

Fig. 60

7.8 Two or more buttons with one finger

Generally speaking the concertina keyboards
are constructed for one button to be touched by
one finger. The spacing however is such that
except for players with extremely lean fingers
two or more buttons can often be pressed by
one finger and this option may be handy for

some chords, particularly with the English. Button tops which are flat or
wide (6-8mm) make this easier. Alternative keyboard designs with wider
spacing and/or wider buttons of course determine whether pressing more
than one button with one finger is feasible at all. See Part 8.
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7.9 Repetitive notes with the same button

By tradition there has been a recommendation to alternate fingers for
repetition of notes, but this can be very difficult because of the small but-
ton diameter and short distance between buttons. For the same reason
playing adjacent notes can be difficult for players with wide fingertips.
These difficulties raise questions regarding the optimal measurements for
the keyboard in order to make fingering as comfortable and efficient as
possible. More on this in Part 8. <>

WEB’S WONDERS
Chris Timson

A column about concertinas on the Internet, by someone who spends
entirely too much time there.

This is number 8 in a series of articles about sites that I have found on
the World Wide Web that I think that other concertina players would be
interested in.

Recapitulating ABC music notation

http://abcnotation.org.uk/
http://www.concertina.net/tunes_convert.html

As promised this is part 2 on the subject of the music notation called ABC.
For newcomers or for those (like me) whose memory of the last column
is slowly fading, the first of the sites above belongs to Chris Walshaw,
inventor of the notation, and gives lots of information about it, together
with pointers to free software that uses it and a useful ABC search engine.
The second is the Concertina.net ABC converter.  Back to the plot.

The Lewes Favourites

http://www.lewesarmsfolkclub.org/LAFC/LFTunes.html

There are a lot of tune books out there for folk musicians.  One of the
best is The Lewes Favourites, a collection of tunes regularly played in the
English music sessions in and around Lewes.  Less well known is the fact
that the whole collection plus additional material is available for free
download at this site.  As well as ABC the tunes are available in MIDI,
Noteworthy Composer (an inexpensive music notation program) and PDF.
Note that all the downloads are in zipped archives – a piece of jargon I
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haven’t yet mentioned in earlier articles.  A zipped archive is a collection
of files collected into one file and compressed to make them easier to
download and handle.  It normally has “.zip” on the end.  Download the
file and then double click on it.  Almost certainly your computer will have
software on it to “unzip” the archive.  If not then do a search on “unzip”
and you should find software to help you.  Winzip is good and inexpen-
sive.

The Village Music Project

http://www.village-music-project.org.uk/

Directed by Johnny Adams with the assistance of Chris Partington, this is
a project of national significance within the UK.  Many manuscript books
made by traditional musicians exist scattered around the country in
libraries, museums and private collections.  The aim of the project is to
make the contents of these manuscripts freely available to anyone on the
web, for study or just to make the tunes live again by playing them.  In
the “Manuscript Room” you will find many manuscripts listed.  Because
the Village Music Project is very much a work in progress not all the
manuscripts listed have anything behind them, but many do.  Of those
most have their contents available as, you guessed it, ABC, ready to
copy-and-paste into the Concertina.net ABC converter.

Richard Robinson’s Tunebook Live!

http://livetunebook.qualmograph.org.uk/

We met Richard at the Lancaster session where he plays.  Subsequently
we found this fine site under its original name of Richard Robinson’s
Tunebook.  In its original form it was a collection of tunes both traditional
and modern that he liked and made available on the web from about
1994 (that’s even earlier than the Concertina FAQ!).  Then, as he says,

“it all got out of control.  It turned out other people had stuff that should
be put up somewhere, and since I had the means of doing that they pas-
sed it over to me, and other stuff started accumulating, people started
coming up with manuscripts and things, and I found myself managing an
increasingly large and complicated collection”.  He rebuilt the site totally
to use dynamic code (ask me about that down the pub sometime) and
now it is a place where anybody can add their own tunes (though you do
need to register an account first).  This is going to be a site to watch!

Well, by the time you read this I will have stood down from the ICA com-
mittee and my role as the ICA webmaster.  However I believe we have
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found a fine replacement and I shall be leaving the web site, the mailing
list etc in good hands and I expect some exciting things for the future.
However I shall be continuing with this column.  Recent columns have
been on topics that have not been directly about concertinas, however
that will change with the next one.  Next time: Concertinas on MySpace
and Youtube! <>

My University Music Course

Anne Gregson

This is my fourth article about being a mature student doing a BA in mu-
sic at Bath Spa University part-time.  I'm now in my second first year,
and having done all the musicology, music technology and composition
for the first year I'm just doing performance this year.  I have a strange
feeling of being left behind by the now second years and surrounded by
lots of very young looking first year students.  Never mind I still see
some of my old mates in some of the ensembles.  My last article was writ-
ten in June just before the end of the academic year and I am writing this
on 1st November, so we're only just coming up to four weeks into the
new term.

All first and second year students are in the choir and also have to take
part in at least two other ensembles.  I sang with the choir last year and
am no stranger to that.  I'm also taking part in a song class and singing
madrigals and playing in the gamelan.

I have to have a "main instrument" and for me my instrument is my
voice.  I get a free singing lesson every week with a really good teacher.
 My teacher's called Henry and after three lessons he's already had an
impact on my voice.  He seems to be turning me into an operatic soprano
- yes some of you might have heard me sing in the past and find that a
strange idea.  Personally I think women's ranges don't vary very much
and can be stretched a long way in both directions.  Henry seems to fa-
vour the upwards direction.  Squeak!  One day I'll be required to do a
recital and be marked on it.  Quiver!

I may have mentioned Musica Viva, which are free weekly concerts in the
auditorium which anyone can go to as well as students.  The first one in
October was Rachel Hall and Tim Graham playing a mixture of folk music
and their own folk inspired compositions and a few songs.  The next one
was our professor Roger Heaton playing solo clarinet, with an amazing
mixture of both tuneful and amusingly strange pieces.  Unfortunately I
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missed this week's with Matthew Spring (our specialist in early music,
gamelan, lute, viol, hurdy gurdy etc) playing old guitar and cittern as I
had a cold and stayed away.

There's a restaurant come bar in Bath where they've started a student
jazz night with free jazz.  It's run by staff, students and ex-students from
the music dept of Bathspa University, but anyone can come in.  Chris and
I went on the second night and it was well attended and there were lots
of familiar faces there. Students were encouraged to bring instruments
and join the band in the second half.

I complained to Matthew about the lack of places for me to play my con-
certina when he wouldn't let me play it in his new dixieland jazz band.
 He suggested I start my own folk ensemble, so I booked a room, sent an
email round and put a poster up and the only person who turned up was
an American chap doing an MA in songwriting.  It seems to me that al-
though there's lots of enthusiasm for jazz very few of the students know
anything about folk music.  My ensemble would not have counted to-
wards the compulsory 3 and most people I asked about it said they had
enough on their plates.  There's got to be a way of getting folk music to
these students.

All performance students have to keep a performance diary.  In this we
have to list and comment on everything musical we do or listen to, both
in and out of the university.  I write about my singing lessons with Henry
and also my fiddle lessons with Rachel even though these are not part of
the course.  I write about the free Musica Viva concerts we have every
week and anything else I attend or am involved in, including the ensem-
bles, and also things like folk clubs, our twice monthly English music ses-
sion and playing for Mr Wilkins' Shilling NW morris dancers. <>

                                       **************

http://larkcamp.com/CecilSharp.html

Above you find an interesting website with lots of free music. This is a tip
from our new webmaster Michel van der Meiren.
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Letter to the Editor

Göran Rahm

Michael Bell suggested in CW 443 page 36 an alternative keyboard design
and I partly sympathise with the idea for several reasons.  I have for
many years (see CW 410) advocated using wider buttons and wider spac-
ing (i.e. the distance between button centres, not the edges!) but contra-
ry to what Michael Bell reads I have never said there should be a gap
between buttons!  With wider buttons the gap may be reduced and with a
more suitable spacing, approximately 19 mm (I notice there are misprint-
ed commas in CW 442 p37 saying 1,9 mm) between button centres, the
gap can be negligible without employing the middle row five-sided but-
tons in Michael's figure which are not justified and would cause produc-
tion problems.  A more comfortable keyboard could look like this

You get a general idea by rotating the computer keyboard 90 degrees and
"playing" on the four main rows (letters and figures), imagining the outer
two rows being relocated in the traditional way.  An "English" keyboard of
this kind would offer much better general ergonomics, being analogous to
computers, telephones, accordions etc.  I may like the way that the tradi-
tional spacing offers the possibility of pressing 2-4 buttons with one fin-
ger and a wider spacing might impair this facility but that can willingly be
accepted, while gaining better comfort and precision.  But we can never
have everything - total note range will be reduced. <>

Letter to the Editor
Göran Rahm

Concertina history revised?

In his article in CW443, "Anglo history musings", Dan Worrall very
discreetly mentioned a possible sensation; Johann David Wünsch in his
biography literally said: "...Uhlig...with whom I also invented the
concertina..." while Uhlig hitherto has been 'known' as the inventor of the

"German concertina".  It was announced by Uhlig as an "Akkordeon neuer



Concertina World 444  - December  2009                                                                                                           33

Art" in 1834 but to my knowledge no precise description was given then
and if Wünsch did work with Uhlig around that time there may be some
substance in his saying.

This raises a couple of questions.  Firstly, who 'invented' the name
"Concertina/Konzertina"?  Dan Worrall adds that the Wünsch biography
appears to have been written late in life and published in 1894 when the
terms Concertina/Konzertina had long been in use.  Charles Wheatstone
'known' as the inventor of the "English concertina" did not claim to have
come up with the name himself.  So, where did it come from?  Secondly,
there is no established definition of what a Concertina/Konzertina actually
IS?  I have some suggestions:

X. Squeezeboxes: Bellows-driven free reed instruments carried by the
user when being played

X.1 Accordions: with an assymmetrical construction and bellows operated
by one hand (or: constructed for bellows being operated by one hand)

X.2 Concertinas: with a symmetrical construction and bellows operated
by both hands or optionally by either hand (or: constructed for bellows
being operated by both hands)<>

This time there were no questions for the
 Concertina Repair Corner.
Do mal any of your questions and Dave Elliott will
answer them.
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Minutes of the Annual General Meeting of the International Con-
certina Association held on 2009 November 7th at The Music
Room, Cleckheaton.
Roger Gawley

Present: David Bissitt, Geoffrey Crabb, Bill Crossland, Chris Flint,
Roger Gawley, Helen Graham, Phil Graham, Jeremy Hague, Tom Hall,
John Hayward, Graham Heffernan, Martin Henshaw, Jon McNamara, Dave
Mooring, Malcolm Morley, Gill Noppen-Spacie, Mike Noppen, Elizabeth
Scott, Carolyn Wade, Mike Wild, Geoff Wright.

1. The meeting opened with a one-minute silence in memory of Richard
Morse and David Lee who had passed away during the year.

2. Apologies for absence were received from
John Adey, Allan Atlas, Dave Ball, Paul Barrett, Pam Bishop, Angie
Bladon, James Boorer, Richard Bradbeer, Les Branchett, Pamela Carr, Joy
Crampton, Jenny Cox, Simon Day, John & Mal Derricott, Roger Digby,
Colin & Rosalie Dipper, Hilly Edwards, Liz Ellison, Steve Goodyear, Valmai
Goodyear, Rob Harbron, Paul Hardy, Robin Harrison, Daniel Hersh, Pam
Hibbert, Leila Kassir, Jody Kruskal, David Legg, Sholto Lenaghan, Paul
McCann, Charles Mackay, Bob Maddox, Richard Mellish, Dick Miles, John
Morgan, Don Nichols, Elsie & David Nind, John Pearse, Liz Poole, Malcolm
Robinson, Göran Rahm, Rainer Schwarz, Harry Scurfield, Elizabeth Shad-
bolt, Denis Slater, Paul Spencer, Mike Stevens, Mark Taylor, Robin
Tims, Rod Wagon, John Wild, Steve Williams, John Wilson, Dave
Unsworth.

We noted that more than fifty members had taken the trouble to record
their apologies. We regarded this as a sign of the high regard in which
the association is held.

3. Address from the President

Alistair Anderson sent this message:

I am sorry I can’t be with you at Cleckheaton I am sure you will have a
grand day.

The concertina is still making great headway up here in the north with
Emily Ball delivering some very effective teaching within schools in
Northumberland, Pip Ives preparing a tutor book for G/D anglo for a final
year project as part of his degree in folk and traditional music and both
Emily Portman and your President playing for BBC Radio 3 Words and
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Music programme live at The Sage Gateshead as part of the Free Think-
ing Festival.

As I have finally managed to pass on the baton of Folkworks to Kathryn
Tickell, and now that Catriona Macdonald is in post as director of the folk
degree, I am planning to do a lot more performing and travelling round
the country so I am sure I will be finding similar exciting concertina activi-
ty throughout the land.

I really am enjoying having more time to perform and connect with
audiences round the country so I hope to see you out there somewhere.

Keep squeezing

Alistair Anderson

4. Minutes of the AGM held on 2008 November 1st were published in Con-
certina World 441.

5. Matters arising from these minutes

Jon McNamara commented that we were "getting there" on the question
of subscriptions for members who wished to download their own copies of
publications rather than have printed copies mailed to them.

6. Officers' reports

a. Chairman

We confirmed that all subscriptions start on January 1st. Anyone joining
before then gets the rest of 2009 free and is paid up to 2010 December
31st.

Jon McNamara commented on the saving made by reducing the size of
the Music Supplement to A5. We will place full sized copies on the web-
site.

Geoff Wright suggested that we might want to use the membership
number as part of the login to private areas of the website.

b. Secretary

Roger Gawley expressed his view that the real strength of the ICA lies in
bringing people together.
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c. Treasurer

Suzanne Higgins was not able to be with us. The figures for 2009 look
better after the subscription increase. There was a request for a balance
sheet.

d. Newsletter Editor

Thanks were expressed to Maureen Hall for proofreading efforts.

e. Librarian

Dave Bissitt handed out his report.

Dave commented that the next librarian needs to be more proactive in
aquiring material of more interest to most members.

Neil Wayne said that he has Ruben Shaw's entire collection including
Henry Stanley's master copies. It would be a major effort to scan all
these and make then available for an expected three requests per year.

Neil intends to publicise a list and process items to order.

Dave commented that there are two aspects to managing the library:
copying and archiving. He had produced a list of the six boxes of
material from Henry Maddox. The only request for the list had come from
Allan Atlas.

Keith Kendrick proposed a campaign to have the concertina named as the
English national instrument.
[ Wikipedia seem to believe that the bell holds this honour. ]

Dave said that there is a difficulty in England (and probably elsewhere)
that the Music Boards who set examinations do not recognise the concer-
tina.

Geoff Wright urged us to flash our boxes around.

f. Webmaster

Chris Timson's report was received; we noted that hosting the digital ver-
sions of the Concertina & Squeezebox Readers' Tapes had brought the
ICA a great deal of goodwill.
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7. Election of Officers

The following were declared elected unopposed:

a. Secretary  Roger Gawley
   proposed   Robin Tims
   seconded   Mike Stevens

b. Treasurer Suzanne Higgins
   proposed  Gill Noppen-Spacie
   seconded  Mike Stevens

c. Newsletter Editor  Pauline de Snoo
   proposed           Mike Stevens
   seconded           Jon McNamara

d. Librarian  Jeremy Hague
   proposed   Dave Bissitt
   seconded   Roger Gawley

e. Webmaster  Michel van der Meiren
   proposed   Pauline de Snoo
   seconded   Chris Timson

8. Election of other committee members

The constitution specifies between 5 and 12 members. There were six
nominations. All were declared elected.

Dave Elliott
proposed  Jon Mcnamara
seconded  Gill Noppen-Spacie

Martin Henshaw
proposed  Geoff Thorpe
seconded  Robin Tims

Jon McNamara
proposed  Mike Stevens
seconded  Robin Tims

Gill Noppen-Spacie
proposed  Mike Noppen
seconded  Jon McNamara
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Liz Scott
proposed  Gill Noppen-Spacie
seconded  Mike Stevens

Carolyn Wade
proposed  Tom Hall
seconded  Roger Gawley

9. Election of Auditor
There was one nomination:   Paul McCann
   proposed  Jon McNamara
   seconded  Roger Gawley
Paul was declared elected.

10. Any Other Business

Jon McNamara reported that Neil Wayne (Free Reed Records) had agreed
with the committee to make a donation of £2000 in respect of which he
will take possession of the available ICA trophies (some are missing). The
agreement makes clear that the trophies will remain available to mem-
bers wishing to view them.

Neil intends to document the history of the competitions (festivals) for
which they were prizes and the great names recorded on them. He ob-
served that he had competed for some of them without success.

Jon handing over the trophies  and receiving a cheque
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11. Thanks and close

Thanks were recorded to The Music Room for their hospitality, to Keith
Kendrick and Sylvia Needham for the morning workshop and to Gill and
Mike for their catering and organising activities.

Immediately after the meeting, Neil Wayne handed over a cheque and
received the trophies. A rather indifferent photograph accompanies this
report.
After refeshment, we were treated to a performance by Keith and Sylvia.
(interview with Keith Kendrick in next CW. PS)

Secretary's Report

In theory the Secretary does nothing but call meetings and write
minutes, but I would like to comment on a few things that are perhaps
not strictly secretarial.

For the third year, Jon McNamara organised a "dotty session" in the
Hollybush at Witney on the Friday evening. This has become a part of
Concertinas At Witney and provides a chance for those who prefer dots to
play together as well as meet other ICA members and some who are not
yet members.

Chris Timson comments on Ed Delaney's files from Concertina and
Squeezebox tapes which now enhance our website. Although the audio
quality is patchy, we have gained many friends by making these available.

I was also involved in arranging the student bursary at the Folkworks
Durham Summer School. Elspeth Brown's report will appear in the next
Concertina World but through her expressing a wish to tackle some
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classical material and my contacting Rob Harbron, the tutor, Peter Tickell
was inspired to play a Bach piece at the public concert!

The ICA again supported Dave Elliot to give a longer exposition on
concertina maintenance at the Swaledale Squeeze. We still have plans for
a whole day event.

Roger Gawley

Librarian’s report to the International Concertina Association AGM
2009.

This is my tenth report to the ICA AGM and also my final one.  It is there-
fore, I suppose, a valediction.  I intend, you will be pleased to know, to
be brief because the future now lies with someone else and the past is
another country.  I cannot, however, leave without expressing my thanks
to the ICA for allowing me to play at being librarian for a while, and to
the many members of the ICA who have given their generous support
during my tenure.  I have always believed that librarian is the best job on
the committee and it is without doubt the people that make it so.  Their
interest and their enthusiasm make the job what it is.  Over the years I
have had contact with many people all over the world and been pleased
to correspond with them. I have learned a great deal about the music we
hold in trust and have come to recognise it as a valuable asset – perhaps
our most valuable asset.  In a sense the music contained within the libra-
ry represents an ongoing link with those many musical luminaries of the
past, people such as Henry Stanley, Frank Butler, Alf Edwards to name
just a few.  Their music fills the shelves of the library and their voices
ring on down the decades because of it.
It is important.

Over the past ten years there has been much change in the ICA and in
the library too and I have commented on these changes in previous re-
ports.  Indeed the world is now a very different place and the pace of
almost everything has increased.  But despite a firm foothold in the past
the ICA library has also moved forward with the times.  There was a time
when it was all but impossible to obtain music from the library.  And then
a time when it was possible but very slow.  And now it is possible, easy
and very quick and the process of digitisation, of which you will have read
elsewhere, will extend this facility when fully complete.   It was this sort
of access that I sought to achieve when I first took office.  But ease of
access is of little value if the music in the library is not what anyone
wants to play.  And that is the area in which I have been least successful
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and the direction, if I might offer an opinion, in which the library now has
to go.  In the more recent past many, if not most, concertina players
wanted folk tunes to play.  Now that people are looking to take the
concertina in new directions they will look to the library for inspiration.
We don’t yet have a lot to offer.  One area which is ripe for exploitation is
the growing emergence of concertina groups all of whom have, but also
need, part music.  The library could, and arguably should, take a lead in
collating such music and making it available to members.

I am of the strong opinion that the library is about to pass into secure
hands and that the enthusiasm and passion that the task of librarian re-
quires will be available in abundance. The new librarian will also have
other duties and I am more than happy to pass on any knowledge I have
gained that will assist him. Keeping the pot bellied stove in over night
requires very careful management and the lock on the back door can be
tricky if not regularly lubricated.  The librarian will also have to know
which window to leave slightly ajar to let the cat in during the night and
where to put his feeding bowl.  The rest is easy.

Doubtless there will be further changes to the function of the library and,
watching from the wings, I suspect that I may not always be happy about
the changes.  But I am confident that the music which is so important to
concertina players the world over will remain safe and will continue to be
available on request.  Whatever else happens that core task will remain a
central, and most enjoyable, task for the librarian and an important conti-
nuing function for the ICA.

Dave Bissitt.  November 2009

Report of the editor of Concertina World.

Another year of three publications. It has been and still is my aim to pro-
duce on a regular basis three magazines.

Hence the three deadlines that I have been using the past years:
30 January, 30 May and 30 October. Within a month after these dead-
lines I produce the final product ready for printing and send it to Jon
McNamara who takes it to the printers to be ready for mailing.

Last three editions included: four interviews, several CD and/or book re-
views, reports on concertina events, letters to the editor, regular contribu-
tions on websites of interest to concertina players and ergonomics,
articles on previously unknown concertina players both from the past and
present, concertinas for sale adverts and a variety of other information.
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The number of pages has been 52, 40 and 40. I aim for at least forty
pages but not too much more, although it can be more as you see. Too
big would mean an increase in postage and printing cost and it is my
believe that readers like a regular size that is published on a regular basis.

All recent publications have been proof read when the articles were
still in word format, by Maureen Hall. Sometimes things can move a little
when they are transferred into the editing software, PagePlus, but usually
that is all right. I am very happy with this help since English is not my
native tongue.

I aim to do interviews with as many people as I can from where I live. I
would like to hear about others that I can interview since I mainly find
my resources in the two concertina events that I visit in the UK and
through the internet.

I have enjoyed the work and hope to continue with it as long as the
readers are happy with it.

Pauline de Snoo

12 September 2009.

ICA Webmaster’s Report 2009

We’ve achieved a couple of things in the online world this year. The main
ones were establishing Paypal as a normal method of paying
subscriptions and giving a new home the Concertina & squeezebox
Readers’ Tapes archive. This archive, lovingly prepared and digitised by
Ed Delaney, contains some superb concertina music by many well known
and lesser known names, some no longer with us. He had housed it on
his web site for a while, but this had become inpracticable so the ICA
were delighted to take it off his hands and put on our own web site. This
was a win for everybody.

Having said that, that is not a great deal to show for a year, and indeed
for a number of reasons I have not been able to give my full attention to
the web site (if you know of my health problems over the last year, you
might also like to know  that these are largely all resolved). Also some of
the facilities that the committee have started asking for are at the limits
of my abilities. I have therefore decided to step down from the
committee.

Fortunately, Pauline de Snoo has found a possible replacement in the
shape of Michel van der Meiren. I have had some correspondence with



Concertina World 444  - December  2009                                                                                                           43

Michel. Like me he is an IT professional, but unlike me his experience is
much more directly concerned with web site design and building. He
looks to be just the person to take the ICA’s web site on to the next
stage. It should be a bright future.

Chris Timson

Chairman’s Report

My second chairman's report - and no less daunting that the first. My
only essential “duty” is, of course, to chair the committee meetings over
the past year - trying to make sure that the committee is acting in your
nterests. Meetings, by “teleconference” have been held about every two
months, depending on when a quorum of people can drag themselves
away from work, morris and band practices. In general attendance
has been good and the meetings have been lively and productive. While
these meetings are not cheap - they work out at about 25% of the cost
of holding a face to face meeting - and take an hour or so rather than a
day or more of each persons life - they also allow the participation of our
over seas committee members.
I suppose another aspect of being Chairman is to help the other officers
at their tasks and to pick up any odd jobs that arise. The end of last year
and the early part of 2009 was spent helping (and possibly hindering!)
Suzanne to make sense of the membership database and to address the
problem of members who hadn’t paid their subscriptions or were paying
at an old rate. I personally only recall one member who was so horrified
at being asked to pay thier full subscription that they resigned from the
Association !We did try to be polite nd understanding - but since we were
acting on behalf of all the members who had paid - we did try to be firm!
I understand that the income from subscriptions is now close to the value
it should have - though there are still a few “question marks” in the
database against people who may not have paid! No doubt the next
round of subscriptions,due on Jan 1st 2010, will address some of these
outstanding matters.
Most of the subscription money, of course, goes on our publications :
Concertina World, the Music Supplement and on PICA. Our Newsletter
Editor, Pauline de Snoo, has done a magnificent job over the past
year which you can hear about in her report. The Music Supplement is
still one of my little indulgences - I enjoy the challenge of creating
something that might appeal to most players (and any suggestions,
offers of music etc. would be very welcome). When we considered the
financial aspects of the Supplement it was obvious that it contributed to a
large part of the printers bill! Which is why, the last issue of the
supplement was half the “normal size” and apart from one person having
trouble reading one piece of music - I received no complaints regarding
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the reduction in size, which is gratifying since it also decreased the
printing, packaging and postal costs by 40%! We are also looking at the
presentation of PICA (at Allan Atlas’s request) to reduce the print size
and increase the margins - this should improve the appearance of the
publication - and might reduce the number of pages slightly.
Another little job that fell in part upon my plate related to the library. As
you may recall David Bissitt announced last year that he was resigning
from the post as of this AGM. I’m very pleased to say we have, I hope, a
willing volunteer, waiting in the wings ready to be nominated for the post

... But more of that later!
One task we have started to look at is the task of digitising the music in
the library - to which end about 40% of the music has been
photographed (on a digital camera at 12 Megapixels) producing in excess
of a gigabite of data. This process of photographing will continue until all
the documented music is captured. The pictures we have will be further
processed, by cleaning up the pictures, converting them into .pdf files
and then associating the file with the Library Database - well, that’s the
plan! We still have to work out what to do with the final “product”!
There has been some talk that the library should be made available on
the web site - this is still, I think, under debate! However, some of the
lack of movement on the website has been due to Chris Timson going
through a patch of “poor health” including the replacement of a knee - to
the point that he has asked to be relieved of the post of Webmaster. We
have been extremely lucky in  identifying someone who has first class
credentials of building and maintaining websites - and if acceptable to the
AGM could be working on improving our web presence in the near future.
We will also be looking at a number of digital issues when this occurs -
including the possibility of putting the “Concertina World” on the website
and maybe inviting people to download (and printout) their own copies in
the form of a reduced price “electronic membership subscription”. Our
stumbling block for most of the year has been a means of restricting the
downloads to paid up members - but I think we may have recently solved
that!
So some interesting time ahead of us! But what of the year just past -
my feeling is that it has been gently uneventful, there has been a
consolidation of items, some resolutions to outstanding matters - like the
trophies (more of them later) and a small increase in membership
numbers (we are now about 400 members). My impression is that the
concertina is being taken more seriously as an instrument - which may,
in part, be due to the wonderful “International Anglo and English” sets of
recordings augmented, of course, by the equally wonderful Hawkwood
Band recording (which was sponsored, in part, by the ICA - so do buy
a copy!).
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Where do we go in the future - hard to predict - we have a great deal
starting to happen - the library and the website and a number of old

“Chestnuts” that are still worth trying to resolve - the teaching of the
instrument, instrument loans for beginners and people awaiting repairs,
insurance for instruments, encouraging more local “groups”,
organising/sponsoring workshops and concerts and in general, raising our
profile and that of the concertina in general in the awareness of the
general public.
Jon McNamara  29th Oct, 2009

2008 AUDIT REPORT

To : The Committee and Members of the ICA

Summary of Audit Opinion
I have audited the 2008 Accounts.  In my view these reflect accurately the financial
position of the Association at the end of 2008, as supported by the bank statements
and financial records.  However, I still cannot give complete assurance that all mem-
bership revenues due to the Association have been collected, nor that lapsed mem-
bers have been excluded completely from the receipt of publications..

Based on my review of the available data the Association could still be at risk of losing
revenue or providing membership services at its cost to individuals who are not cur-
rent subscribers.

I have continued to work with the Treasurer over the last year to help improve the
administrative and financial processes.  I noted some improvements in the area of
banking.  The use of Paypal for collecting subscriptions appears to be working satisfac-
torily, and the increased efforts to collect outstanding subscriptions also are to be
welcomed.

US Dollar Account
In 2008 the Association collected $95 in memberships from its US members.  Ex-
change rate movements resulted in a £410 gain in the sterling value of the dollar ba-
lance at year-end.  During 2009 this effect can be expected to reverse.

Expenditures – Supporting Detail

Room for improvement remains in the record-keeping relating to newsletter expendi-
ture in particular.   Although the total of such discrepancies was minor, and not mate-
rial, these could conceal compensating errors.

Recommended : Expense claims to be supported by a copy invoice or receip-
ted, and individually cross-referenced to the payment cheque number.   For
significant amounts (over £50), receipts should always be obtained, and
cross-referenced to the payment cheque number.

Yours faithfully
Paul McCann ACMA
Hon. Auditor to the Association
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2008 2007
INCOME
SUBSCRIPTIONS  3.162,63  3.766,64
DONATIONS  10,00  50,00
ADVERTISING RECEIPTS --- ---
LIBRARY RECEIPTS  10,34 ---

 3.182,97  3.816,64
EXPENSES
NEWSLETTER EXPENSES  2.850,00  3.127,77
PICA  968,67  682,57
GRANTS and DONATIONS  250,00 ---
ADMINISTRATION EXPENSES --- ---
MISC STATIONERY & POSTAGE  102,29  87,67
COMMITTEE TRAVEL EXPENSES  537,90  30,90
AGM EXPENSES  346,13 ---
EGM EXPENSES --- ---
INTERNET/WEBSITE ---  234,97
LIBRARY EXPENSES ---  4,50
ARCHIVE --- ---
COMMISSIONING MUSIC --- ---
PUBLICITY  25,76  50,00
BANK CHARGES  33,82  15,74
EXCHANGE DIFFERENCES (410,32)  15,52
COMPUTER ACCESSORIES --- ---
DEPRECIATION --- ---

 4.704,25  4.249,64

OPERATING SURPLUS FOR YEAR (1.521,28) (433,00)

INTEREST RECEIVED  54,97  90,94

INTERNATIONAL CONCERTINA ASSOCIATION
INCOME AND EXPENDITURE ACCOUNT

FOR THE YEAR ENDED 31st DECEMBER 2008
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Dear Fellow ICA members (help with research requested PS)

Chris Flint

I'm currently conducting research into serial numbers of 'minor makers'
of 'English' concertinas, such as:-
Joseph Scates, George Case (including ''Case, Boosey & Sons'' ''Case,
Boosey & Ching'' and ''Boosey & Co''), Nickolds (''F.C.Nickolds'' or ''Bros''),
Chidley (Rock or Edward), Keith, Prowse & Co, William Dove, Jabez Aus-
tin, A. Sedgwick, George Jones (_not _Anglos) and J. Simpson.

I'm hoping that any members of the ICA who own a concertina made by
one of the above 'makers' would be kind enough to send me details of
their concertinas (your ownership will not be disclosed).

The types of information that I'm looking for (if available) are:-
*Maker
*Serial Number
*Any internal serial numbers
*Address label information
*Wood type (ends)
*Type of Instrument e.g. Treble, Baritone, Tenor, number of keys etc.
Action Type
Quality of fretwork
Bellows – number of folds
Papers -design
Reed type -square or round end
Reed material
anything 'unusual'

The headings marked '*' are the most important (and likely to be the
easiest to supply) all the other items are a 'wish list'.
I would be most grateful for members assistance in this research. If you
do wish to assist please email data to
chrysanthemum345@googlemail.com  Chris Flint Phone (UK) 01664
569224



I’m not a great one for writing obituaries - if the person
I’m writing about is well enough known to warrant the
exercise - they probably don’t need my fumbled words to
mark their passing, so excuse me while I pass the “baton”
on to Dave Bissett:

I can’t remember when I first met David but it must have been seven or eight years ago,
maybe more, shortly after a Handsonmusic Concertina Weekend a musical question arose (I
think it related to “did someone have the “dots”” for a specific song I needed to perform in a
play). David answered almost by return electron - and we started a brief email conversation
about folk music and Folk Clubs. David was astounded to find that the club I ran was less
than ten miles from where he lived. A few weeks later we met and I realised he had been
sitting behind me at the Sunday Afternoon playout at Witney - indeed a small world.

David was a quiet man, a real gentleman in every meaning of the word, who loved playing
the concertina and singing ... and the more challenging the music the better! When we first
met he was still nursing his wife who was suffering from Cancer and it was after her death
that he really seemed to immerse himself in the musical world. I was unaware of just how
much he was involved until at his funeral at least seven of the musical “groups” that he
attended came together and who, at the invitation of his daughter, played and sang. So
many different facets of one man that none of us were really aware of the whole picture,
and it was only in those few moments, that all the “facets” came together to show the

“gem” that we had lost.

As David Bissett said “this is indeed sad news ... though not, of course, unexpected” since
Motor Neurone Disease is a fatal condition (and yes, Stephen Hawkins is a rare exception)
and from the first diagnosis David was aware of the prognosis. However, I never heard him
bemoan his condition and it is obvious that he simply lived every one of his last days to it’s
absolute limit. A man of many talents, I shall miss him in so many little ways, the song in
the folk club, the car companion going to the monthly Chiltina’s meetings, the playing
partner at a garden party, the occasional dinner companion - a rock of wisdom and
kindness, an encyclopaedia of knowledge, a generous smile and a wicked sense of humour.
Indeed a rare gem of a man and we are all the poorer for his passing.
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                          This music is available in our library.:
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Two Concertinas for Sale

1) The Wheatstone is a MacCann Duet, made in 1938, with 39 ivory but-
tons, set into Rosewood ends, with original, embossed leather straps.  It
has 6-fold bellows (in excellent condition) and was last tuned (into con-
cert pitch by Wheatstone's) in 1989.  The Concertina is in very good over-
all condition, sounds very mellow and is offered with its original case.  It
has had only two owners since new!
Asking price £1500.

2) The George Case is an English treble tutor model, number 401 with
bone (?) buttons and wooden ends.  Externally, it is very good with pat-
terned 4-fold bellows in excellent condition.  The reeds are most likely
brass but could be nickel: they all sound but are not the most responsive
so could do with some attention.  The concertina is offered with its case
which could be original; about three quarters of the hinge is broken.
Asking price £400.

David Stephens
28 Clifton Road
Ramsgate
Kent
CT11 0RE
Tele/Fax 01843 591701
e-mail david.stephens@ukgateway.net

                                                              *************************

 Dear all, I wonder if anyone can help.

I am looking for an English tutor Concertina and am happy to have one
with brass reeds.
I am learning to play at the Ruishton group but made the mistake of
buying a modern Staggi.
On occasions I have been lent one of the small old tutor Concertinas  and
have realized how much better they sound, how light they are and  easier
to play.  I have no incentive to play the Staggi.

I can afford up to £450 and am keen to obtain one a.s.a.p.

Carolyn Bradbeer
carolyn@pea-knuckle.com



If you want to participate in a growing and active group
of concertina players then become member of the

International Concertina Association

ICA

Membership is worldwide and covers a wide range of
interests and information

- publication of the ICA magazine Concertina World with
    a music supplement
- publication of Papers of the ICA (PICA)
- all kinds of musical styles are represented
- all types of concertina are represented; english,

anglo and duet concertina
- information on and about concertina events,

workshops, weekends and other meetings
- information on instrument dealers, builders and

repairers
- sources of music
- contact between players
- concertina library
- concertina archive
-  sponsoring of events and players

                         www.concertina.org


